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P LTORES

of the FAMOUS

by Dick Hyma

FRED ALLEN

ERE is FRED ALLEN'S pet super-
stition:

About ten years ago, he and his wife,
Portland, were on a train traveling on tour
in the road show engagement of The Little
Show. It was New Year's Eve. They went
into the dining car and noticed that pickled
herring was on the menu. They ordered it.
At twelve midnight, when most people were
drinking the old year out and the new year
in, Fred and Portland did the same thing
with their pickled herring.

Almost immediately, things took a turn
for the best for them. Within a week, Allen
got a radio contract which propelled him
into the star _he is today.

What he does now every New Year's Eve
practically amounts to a superstition. Yes.

you're right. Promptly at the stroke of mid-

night, Mr. and Mrs. Allen cat pickled herring.

Look What's Coming in
the NEXT GREAT Issve of

CLASSI

Arnong thegreatest of all stories, "The

Adventures of Tom Sawyer' will
always remain an outstanding favorite
with young and old. You'll enjoy every
word and picture of Mark Twain's

memorable novel

“The Adventures of

TOM SAWYER"

Be sure to get
your copy of the next
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ALL HAVE TAKEN
TRIPS IN CUR MINDS.

THROLGH MAKE - BELIEVE
gtk

S, Wh
QUEER THINGS WE CAN ™
IMAGINE TAKE PLACE.

Uere 15 e storvor

Ohe HOT SUMMER'S Day

ALICE WAS SITTING ON

THE BANK-OF A-RWER.
DAY DREAMING WHILE —

- HER SISTER. 3
WAS READING...




CLASSICS Jllustrated.

FUNNY HOW DIFFERENT
SISTERS CAN BE. NOW,I
DON'T SEE WHAT GOoO

CAN'T SIT STILL.
LoNGER- clUEs:
A

WHAT & REMARKABLE
SIGHT! A WHITE RABBIT
WITH A WAISTCOAT. .
AND A POCKET WATCH!
WHERE'D HE GoF




ALICE IN WONDERLAND

AFTER THIS, T

F \
FALLING -
COWN STAIRS!

I WONDER IF I'M % \ G- GOODNESS! BUT
& _rH 3 I'M Vi

, MY =3
WHISKERS. HOW
LATE IT'S GETTING!

WHAT A FUNNY PASSAGEWAY!
BUT WHICH DOOR DID_THE
RABBIT GO THROUGH? OH
DEAR, I'LL LOSE HIM. « «

ALL LOCKED! THIS IS
THE LAST DOOR...
DRAT!. IT'S LOCI

V' WeLL, whAT'S
THIS? A GOI;/DEN

KEY. GOOf
THIS MUST OPEN
DOORS.
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ALAS, I'VE TRIED ALL OF
E

T JusT FOR LucK. 1 LL
THEM ALL AGAIN.

MY GOODNESS, I_MUST HAVE
OVERL. OOKED THIS LITTLE
ONE. {, IT CAN'T BE VORE
THAN r-'lr-“rEEN INCHES HIGH,

e, TASTES NiCE. SORT

ERRY TART:
SUSSRRE; PINEAPPLE ROAST:
TURKEY., TOFFEE A




N WONDERLAND

AFTER FINISHING THE

NOTHING ELSE

OH, DEAR! I FORGOT
THE EN
KEY, . IT'S STILL UP
ON “THE TABLE.

IT SAYS * S ME!" SO I WILL. AND IF |

— IT MAKES ME LARGER, I CAN REACH
= THE Key: . OR [B 1T MAKES
N e R S SMALLER: T CAN CLIMB UNDER THE
ERSON ISE_MYSECE O LEAVE OFF LSO N,
CRONG 'rms NS, OH!l. WHAT'S THAT P A

FLOOR?




CLASSICS Jlustn

OOOH! NOW, I'M OPEN-
ING LIKE THE LAR-
gesT TELESCoPE

NOW, I'M OVER NiNE
¥ TALL .. AND rvE

f OH. THE DUCHESS,

THE DUCHESS!
WON'T SHE BE
ASE IR

HE'S DROPPED HIS GLOVE AND
N.. HOW LITTLE THEY ARE




ALICE IN WONDERLAND
(1 sume o oy CorTEe
< LS KNOW ALL SO
SoEs I SucH LonG NG s SHE
RINCLETS: KNOWS SUCH
VERY LITTLE.

sEleEs SHE'S SHE AND I'M I _AND...OH, DEAR,
W PUZZLING IT ALL IS, I'LL TRY IF I KNO

LET'S TRY GEOGRAP)
LONDON 1S, THE CAPITAL OF
PARIS AND PARIS IS THE
CAPITAL OF ROME... NO,
THAT'S ALL WRONG,

M CERTAIN!




CLASSICS Jlustraled

OOOPS! THIS IS
PUNISHMENT FOR
CRYING SO MUCH. .

I'VE NEVER
BEEN THIS SMALL
BEFORE. NOW, THE
h GARDEN . . -

£3
OU'EST MA CHATTE? OH, T AS IF I WOULD

EG YOUR PARDON! I QUITE | SUCH A SUBUECT.
FORGOT YOU DIDN'T LIKE 4 FAMILY ALWAYS Ha
CATS. c CW,

ATS. NA:
VULEAR THING
LET ME =EAR T
ACAIN. LOOK, WE HAVE
OSSRy
A MOUSE! Now, DOES ONE TALK
A 7 O MOUSE,

RE. . HE DOESN'T ANSWER. |
PERHAPS, HE DOESN'T SPEAK
ENGLISH.. I DARE
SAY, HE'S FRENCH..
FLL TRY THAT. ..

[* WHERE IS MY CAT? | e et

o
LOOKING LOT WE M

LET US GO _TO SHORE
AND ILL TELL YOU MY
HISTORY AND WH
HATE CATS.




ALICE IN WONDERLAND
it

RE YOU ALL READY? I'M STiLL
AS WET

BY THE ENGLISH WHO Wi
LEADERS,AND HAD BEEN Ol

| THE CAUCUS RACE LAST
FOR HALF AN  HOUI
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HERE IS A BOX
OF COMFITS*..,
A PRIZE FOR
EACH OF YOU.

THE RACE IS

OVER.. BUT

WHO WON?
EVERYONE

UT SHE WE BEG YOUR ACCEPTANCE
MUST HAVE OF THIS ELEGANT 4
A PRIZE, TOO. THIMBLE AS YOUR

PRIZE,
WHAT ELSE
HAS SHE IN
R POCKI

TELL US \(You PROMISED TO TELL
ANOTHER | ME YOUR HISTORY, YOU
STOR: KNOW.




ALICE IN WONDERLAND
e

FURY SAID 1O
A MOUSE, THAT
HE MET IN THE
HOUSE, LET
US BOTH GO
TO LAW: I
WILL PROSE-
CUTE YOU.—
COME TI'LL

TAKE NO DE-
NIAL: WE

TRIAL, DEAR
SIR, WITH
NO JURY
OR JUDGE *
WOuLD




CLASSICS Jlustrated

G ~
o AE"ED‘K:,QGT gH,Ex. WISH I HAD DINAH HERE,
! i OON H 3
S RS HE'D S ETCH HIM BACK
ME!

THE DUCHESS' THE DUCHESS!

ETS ARE FERRETS!
FOEHE COULD T HAVE
IVE FRIGHTENED DROPPEC THE
THEM ALL AWAY!

HOW SURPRISED HE'LL
WHEN HE FI

= INDS OUT
AM. BUT

= o i
OF GLOVES AND HIS GLOVES AND
A FAN, THAT 1S, IF I CAN FIND
THI aie

uT M
NOT YOUR,
HOUSEMAID!




ALICE IN WONDERLAND

MY GOODNESS! ALL I KNOW SOMETHING INTERESTING IS
ES. SURE TO HAPPEN WHENEVER I EAT
OT E. OR DRI ING,
KES M

MA
Qur

GRACIOUS! I'M BUMPING

THE CEILING. NOW, I

WISH I HADN'T DRUN
S0 MU

pr——

(MARY ANN! MaRy Ann: B

FETCH ME MY GLOVES
THIS MOMENT! E
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= "L T

SURE THEN, I'M INCEED! COME

HERE DIGGING AND HELP ME,

FOR APPLES. WHAT'S THAT IN
THE WINDOW?

(You ano
BIEL BRING
UP THE

AN ARM, YER
HONOR. SURE,
N' IKE

I DON'T L
IT AT ALL. _v

MIND THAT
LOOSE SLATE,
BELOW!



ALICE IN WONDERLAND

THE MASTER
‘T‘O U'KE
SO Dow!
THE CHIMNE){

WHAT HAPPENSO
i{ TO You? TELL us
ALL ABOUT

"ALL T KNOW IS SOME-
THING COMES AT ME
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N
BRING SOME
LA

d

S you'D BETTER NOT

e\ DO THAT AGAIN' 2

M Q“-_ -
N

IF I EAT ONE OF THESE
CAKES, IT SURELY WiLL
CHANGE MY BIZE.




ALICE IN WONDERLAND

I HAVEN'T ANY
i




e CLASSICS JlUustraled
LET'S SEE.. ILL EAT
FROM THE LEFT SIDE,

OOOOH! WHERE \
HAVE MY SHOULDERS
GONE? :

0

S

SERPENT! Ive oo,

SLEEP IN' TWO WEEKS! *
GUARDING My EGGS
FROM SERPENTS!

I'M NOT A SERPENT,
M A AS A
LITTLE GIRI

THERE'S NO USE TRYING TO
DENY 1T, NEXT YOULL BRE-
TEND YOU NEVER TASTED
AN EGG.
CERTAINLY I HAVE)
BUT I DONT LIKE
THEM RAW. OH, DEAR,
YOU STILL THINK M A
RPENT, DONT 2
JUST WATCH
ME EAT THIS
MUSHROOM,
YOU'LL FIND
ouT.

3




HMPH! THERE'S

NO SENSE IN

KNOCKING AT
THIS DOOR!

OH! EVERYBODY
UND HERE 1S
A PERFECT IDIOT.
BUT I'M GOING
THERE ANYWA'




CLASSICS Jlustraled.
V7

( OH,PLEASE! )/ IF EVERYBODY MINOED [ - QUEEN.

THEIR OWN BUSINESS,
THE WORLD WOULD /
Ll ———] AROUND A DEAL \
FASTER THAN
@ DOES! o 0

DON'T FRET, ILL TAKE
YOU AWAY EROM.. WHY;

ITS A PIG!




ALICE IN WONDERLAND

NOW, WHERE
SHALL I GO
FROM HERE..

KE.. THI
MAD, QUITE MAD!

N'T WANT TQ
MAD PEOPLE!

WHY DON'T You
VISIT THE QUEEN

AND PLAY __—
CROQUET? JF

NONSENSE! WE'RE
ALL MAD HERE!I
ROWL
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THING
HAVEN'T GOT!

OR "I LIKE WHAT T GET"
1S THE SAMEE' AS "I GET,

OR "L BREA‘THEWHEN
I SLEEP" ns THE SAME,




I'VE HAD NOTHING
YET, SO I CAN'T
~ TAKE MORE.

OF COURSE, OF COLRSE, JUST
WHAT T WAS GOING TO REMARK]
joo MYSELF.

YOU MEAN YOU CAN'T TAKE
LESS; IT'S VERY EASY TO
TAKE MORE
| THAN NOTHING.




cussms Jlustraled,

THAT'S VERY
Cumou S. I

QH, LQOK WHERE I Al .
NOW, I'LL MANAGE
BETTER THIS TIME

E MUSHROOM

THI
WILL SHORTEN
ME AGAIN




OH, LOOK AT,
THE GARDEN!

- WOULD yOU PLEASE TELL
THAT'S RIGHT, YOU'RE PAINTING
| ALwAYS LAY MEWRY THE ROSES?
THE BLAME

ON OTHERS! ) |

SHE'D_BEHEAD US.. LOOK!
HERE SHE COMES!
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cracious! ) (]

IS NONE OF
MYy BUSINESS!

: v
7 -
WHO ARe You? I
| AND_wHO ARE s
THESE? g
S 7 = AM ALICE. .
| AND THE REST
| NONE O
/)




ALICE IN WONDERLAND

THEIR HEADS

8y ARE GONE, YOUR
HIDE HERE,, . MAJESTY!

A\ You'LL BE sAaFE!

IT'S.. IT'S A VERY
FINE DAY, ISN'T
IT, WHITE RABBIT?,

SHE IS AWAITING 0
EXECUTION. SHE Lol

THI
Sosnesy PLACES!




CLASSICS ﬂlad/:dal

WHAT A GAME. I-'LAMINGDS
FOR MALL =05 /
HOGS FOR cnoo BALLS,
AND PEOPLE FOR ARCHES!

NO RULES AND SUCH
CONFUSION WITH SVERY
2o

LKING AT O}
NG TO
PE .

WHAT'S THIS? OH, THE
CHESHIRE CATL Now,
I'LL_HAVE E Y

TALK TO
TP WILL ALC APPEA SR
NOT JUST ITS HEAD!




WELL, DO,

MY DEAR! HAVI
RE!

SOMET!
IAVE
MOVE!

HING,
T

[ CON'T BE SO IMPUDENT! Y A CAT MAY LOOK AT
€

AND DON'T LOOK AT ME ) A KING, I'VE READ
LIKE THAT! THAT IN SOME BOOK,
BUT I DON'T RE-
MEMBER WHERE . . . ¢

WYYy PR
s
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EXECUTIONER! OFF
WITH HIS HEAD!

‘THE_CAT BELONGS
TO THE DUCHESS.
YOU'D BETTER
ASK HER

T,

YOU HEARD THE
QUEEN.. FETCH
THE DucHESS

THIS MOMENT!

DID SOMEBODY SEND |
FOR ME? WHY, ALICI

. § Nice TO SEE You
AGAIN, OLD OEA

DISAPPEARING.,
AND I'LL NEVER
LET ON I DO
ITHER .




ALICE IN WONDERLAND

j" AT_A LOSS FOR WORDS, I GIVE YOU FAIR WHY.. I..T
EHT THERE'S A MORAL JaRNING, DUCHESS.TCANT MAKE
EITHER YOI P MY

COME WITH ME. You
CAN GIVE TH! T TO
YOUR DECISION.

TAKE THEM
AWAY. . AND.

OFF WITH
=\ THEIR HEADS
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WVE YOU SEEN THE
NOCk TORTLE YET?

DY TO SEE

ek LAZY THING, AND TAKE
e CRoe K FURTiET

FA MYTHICAL ANIMAL, HALF |
LION HALF EAGLE |

[EE THE THING MOCK TURTLE
SOUP IS MADE FROM ME
WITH ME AND HE SHALL TELL
YOU His HISTD
pSSST. THEY

Y=

APPEN

AT FUN THE QUEEN IS.
NEVER EXECUTES ANYBOOY,
KN

N CS e o,

E\/EKYSQDSY

TEARS! WHAT IS
HIS SORROW’

c"’ INCE, T WAS
N %YLE TEths
EEAb >0
T e HISTORY,

THING.




_ALICE IN WONDERLAND
IDERFUL GAME.

{ 1T's A wol
YOUR PARTNER 15 A
LOBSTER AND YO

DON'T SRS

(sl AS YOU CAN INTO THE

D Ul
BY THROWING HIM AS FAR
SEA.

IT MUST BE A VERY
PRETTY DANCE. I'D
LIKE TO SEE

ADVANCE !

JOIN THE DANCE?
wiLL You,
JOIN THE DANCE 7

WON'T YOU, WILL YOU, WON'T You,

VVILL YOu, WON'T YOU, WILL YOou,
YOU JOIN THE DANCE?

“WILL YOU WALK A LITTLE FASTER?“SAID A WHITING' TC A
SNA/

" THERE'S A PCIKFOISE CLOSE BEHIND US, AND HE'S
TREADING ON MY TAIL.

SEE HOW EAGERLY THE LOBSTERS AND THE TURTLES ALL

THEY ARE WAITING ON THE SHINGLE~ WILL YOU COME ANC

wiLL You

WON'T YOU, WON'T.

*ASMALL EUROPEAN
GADOID [COD FAMILY]
COD-FisH
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O_YOou KNow wWHY )T

1 SHOULD LIKE TO HEAR
SOMETHING NOW. TELL
HER TO BEGIN.

1 \ *'TIS THE VOICE OF THE LOBSTER;

RECITE 'TIS THE N\ \ I HEARD HIM DECLARE,

VOICE OF THE 'YOU HAVE BAKED ME T0O BROWN;

SLUSSAREL Z MUST SUGAR MY HAIR'

AS A DUCK WITH ITS EYELIDS,
S0 HE WITH HIS NOSE

TRIMS HIS BELT AND BUTTONS,
AND TURNS OUT HIS TOES.

WHEN THE SANDS ARE ALL DRY
HE IS GAY AS A LARK,

AND WiLL TALK IN CONTEMPTU=
OUS TONE OF THE SHARK?

BUT, WHEN THE TIDE RISES
AND SHARKS ARE AROUNC:

HIS VOICE HAS A TIMID ANG

TREMULOUS SOUND. "



ALICE IN WONDERLAND

VERY NICE, BUT) PORPOISE? You IT'S ALL VERY HO &
WHAT'S ITS MEAN PURPOSE! CONFUSING. HUM,
PORPOISE? WOULD You

7 LIKE TO HEAR
MEANS "PORPOISE." ANOTHER POEM?,

HE
NG FISH TRAVELS WITH-

HO HUM. NO ACCOUNTING
FOR SOME PEOPLE'S
TASTE.. S|

"TURTLE SOUP" WILL
YoU, OLE FELLow?

*Z PASSED 8Y HIS GARDEN, AND
MARKED, WITH ONE EYE,
HOW THE OWL ANO THE PANTHER

WHILE THE OWL HAD THE DISH AS
ITS SHARE OF THE TREAT.
WHEN THE PIE WAS ALL FINISHED,
THE OWL AS A S8OON,

WAS KINOLY PERMITTEC TO
POCKET THE SPOON:

WHILE THE PANTHER RECEIVEC
KNIFE AND FORK WITH A GROWL ,

AND CONCLUPED THE BANQUET
BY. . M

COME, THE TRIAL.
s BEsz:ys!

7
¢ sggauTiFUL SOUR, SO RICH
AND GREEN:
WATING IN A HOT TUREEN!,
WHO FOR SUCH DAINTIES
WOULD NOT STOOP?
SOUP OF THE EVENING,
sEAUTIFUL SOUP!
SoUP OF THE EVENING.
BEAUTIFUL SOUP!
BEAU. . .COTIFUL SO f
BEAU...00TIFUL SOU..008
BEAUTIFUL, BEAUTI-
FuL soup!




WHAT CAN THE JURY Y.
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THEY ARE e SR
BE WRITING BE- | PU o
RE THE TRIAL :
e T 1 FOR FEAR
STARTED? FOR FEAR THEY
7 THEM. perf)

OH, WHAT BEAUTIFUL
{ TARTS! T wish THEYD
ASS THEM AROUND.

THAT'S THE
EVIDENCE,
STUPID!

M_A HATTER..I'VE NO
My e
KEEP THEM TO SELL!




DERLAND

I'M A POOR_MAN AND I
HADN'T BEGUN MY TEA...
ABOVE A

NOT
AND WH,
BUTTER GE'
THIN. .. AND
TWINKLIN
THE .

e S ,\ {
i N

DO YoU TAKE ME
FOR, A DUNCE?
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\ THEN YOU MAY'
1/ SIT DowN!
3/

I CAN'T GO NO




ALICE [N WONDERLAND

HMM! CAN'T SEE

WHICH WAY HE

WENT... NO SENSE

IN TRAILING HIM

TO CUT OFF HIS
HEAD
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COLLAR THAT DORMOUSE!
BEHEAD THAT DORMOUSE !
TURN JHAT OOR=

mouse out oF _YgLtr

COURT ! SUPPRESS %
IM! OFF WITH
HIS WHISKERS!

WITNESS WILL BE,

FOR THEY HAVEN'T

GOT MUCH EVIDENCE
YET. ..
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SILENCE!.. . WHY, I'M NOT Y}
A MILE HIGH!

I SHAN'T GO, AT ANY RATE.
BES10ES) THAT S NOT A RECULAR
/YoU JUST MADE n' 4

LDEST
. RULE IN TNE EOQ
THEN |T
BE NUMBER
f P
, Wi,




ALICE IN WONDERLAND
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: AN ¥

oH! v
EN i
DREAMING
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LEWIS CARROLL

t was his delightful nonsense

told to a child that won the
world for Charles Lutwidge Dod-
son, professor of mathematics at
Oxford University, known and
| loved wherever fairy tales are told
as LEWIS CARROLL.

“But four young oysters hur-
ried up,

All eager for the treat:

Their coats were brushed, their

faces washed,

Their shoes were clean and

neat— s,

And this’ was odd, because.

you know,

They hadn't any feet.”

Lewis Carroll loved all children, but it was
his affection for one child that inspired Alice
in Wonderland. The little girl's name was
Alice Liddell, and she used to visit Carroll at
his home. It was on these visits, to the child's
delight, that the Oxford professor shed his
dignity and spoke of the pompous Walrus,
the dour duchess, and the funny mock ‘turtle.

Child of the pure, unciouded brow
And dreaming eyes of worder!
Though time be fleet and I and thou
Are half a life asundgr;

Thy loving smile will surely hail

The love-gift of a fairy-tale.

Not for the world but for the smile—the
laughter of this friend’sschild — did Lewis
Carroll labor on the whimsy and- satire con-
tained in his *Alice.” It took a great deal of
persuading by his intimates before he would
consent to the publication of the work in
1865, Like the modern comic book, “Alice in
Wonderland” was, presented as a children’s
book, and became equally popular with their
parents. Grown-ups read in Carroll’s nonsen-

sical verse an amusing indictment
of Victorian manners, and the au-
thor’s contemporaries. The ‘Look-
ing Glass’ reflected more for some
than they read in its pages.

All of England laughed at the
drolleries of the self-important
characters who paraded through
| ‘Alice,’ and no station was spared
by the satirical author, Carroll
spoke of ‘cabbages’ in the same
breath he mentioned ‘kings" and
the Queen herself applauded the
genius of this Englishman who.
poked fun so amusingly and with
such admirable good-taste.

“The time has come,” the Walrus sa4d
“To talk of many things:
Of sh

3
Of cabbaﬁe»nand kmgs—

And why the sea is boiling hot—
And whether pigs have wings."

Alice in Wonderland is a story of Tomor-
row and Tomorrow, holding delight and
laughter for all children of the age of Alice
Liddell, for whom it was first written arid the
young in heart.

Many men have puzzled over the meanings
of Carroll’'s characters, in their silly little
talks, and some have wondered whether or
not Humpty-Dumpty spoke for his author
when he said, “When I use a word, it means
what I choose it to mean—neither more nor
less.”

Charles Lutwidge Dodson, born in January
1832, died in January, 1898, beloved as Lewis
Carroll, writer of delightful nonsense for chil-
dren—and the young of heart.
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TIPPY, THE TERRIER

stop, and in the manner of
terriers, cocked his head to
one side and raised one of his
front legs to his chest, and
made sure the boss was all
right.

The boss had been busy, too,

in his own way. For the last half

hour, he had been busy fighting

LYMPIA, Washington, is

a picturesque city, espe-
cially in the autumn. The
capital of the state, it nestles
in a fertile valley that projects
as a peninsula into Puget
Sound. Forest-covered moun-
tains serve as a background for
the towers and spires of its beautiful

huildings; Nearby, lows the rapid Des Indians. ‘But now, thanks to his
Chutes River. And the city is blessed with trusting, imaginary six shooter, the last
a year around mild climate, Redskin had bit the dust. He decided to
| And so, on this pleasant autumn day, get into his magic airplane and fly around
the people of Olympia gaily went about the world. And so, for Alvin Johnson, ‘the
their tasks. The lawmakers were in the immediate surroundings faded, as they do-

for all seven year old boys.
The boss never saw the train coming,
‘i but Tippy saw it almost in time. He
J| scampered or barked or jumped. Neither
he nor the boss knew just what. But the
boss landed in the gravel alongside the
track, unhurt. =
It was now too late for Tippy to get out
of the way of the roaring train. He rolled
beneath the churning wheels. After the
last car had passed, Alvin got up to look
_for his fallen hero. Tippy was still alive,
but he couldn’t move.

capital building, the merchants were in
their shops, and the workers were in the
factories.

Little Alvin Johnson, aged seven, was
enjoying the day, too. He was taking ‘a
walk with his dog, Tippy.

Slowly, happily, they walked, and be-
fore they knew it, they found themselves
walking along the railroad tracks.

Now, boys and dogs should never walk
along the right of way, particularly when
a high-balling train is due to roar by in

a few minutes. But there they were, Alvin Tippy was taken to the dog hbspital,
Johnson and his terrior dog, Tippy. and after a time, he was brought home.

Tippy was very busy. There was a | Tippy couldn’t chase rabbits any more.
rabbit burrow to sniff, a crawling black bug You see, at the hospital,the doctor had to
to chase, a bird to bark at along the right amputate one of Tippy's legs. and three-
of way. These things took all his time A\ jegged dogs are no match for fast running
and required the full attention of one of rabbits. But the boss understood. When he
his bright terrier eyes. went adventuring, he walked more

The other eye, a€ usual, ‘was on the
boss. Every few minutes, Tippy would:
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- 3 PIO
ALILEO

OF JALL the great men and
women who have eariched

:cie_%ée with their inventions and
discoveries, none can lay greater
dlaim to genius than Galileo

alilei. Living in a time when
the world had but recently
emerged from the darkness and

orance of the middle ages,

| Galileo's contributions were so
| many and varied that centuries-

later, we still marvel that one man could
accomplish so much.

Modern science, with its well equipped
laboratories, its intricate and valuable .
instruments, owes much to Galileo, who
pioneered in the search for truth. He took
his talents into many fields; astronomy,
physics, music, medicine, and philosophy
were some of the subjects he mastered.

To Galileo must go credit for these gifts
to civilization: invention of the pendulum
principle used on clocks; the law of falling
bodies (proving that gravitation affects the
speed with which objects rise or fall); build-
ing of the first improved telescope; invention
of the thermometer; invention of the propor-
tional compass (still used in geometrical
drawing): discovery of the four satellites
surrounding the planet Jupiter; discovery of
sun spots and the first recording of their
movements; and lastly, but probably most
important, the theory of the solar system.

The solar system theory stated that the
earth and the other planets revolved around
the sun. The popular belief at the time was
that the sun and the moon and the stars
moved around the earth which stood station-
ary. Because Galileo dared to disagree with
the accepted teaching, he made many power-
ful enemies, and he was considered a heretic,
But, although he was forced to publicly
deny his belief, he always secretly held to his
theory, and never swerved.

Galileo was born at Pisa,
Italy, February 15, 1564. His

“father was an impoverished
descendant of a noble Flor-
entine family, Galileo showed
early signs of remarkable

_Cathedral of Santa Croce,

NEERS "OF SCIE

GALILEI

intelligence and his father vowed
to dedicate his own life to help
his son restore the family glory.

By inflicting severe privations
upon himself and on his other
children, Galileo’s father was
able to send his talented son to
school and later, to the Univer-
sity of Pisa, where Galileo was:
enrolled in medical school.

Leaving school because his:
money ran out, he returned to Florence where
his family was living at the time.

A wealthy family friend, the Marchese
Guidabaldo, got Galileo & job as a lecturer
of physics at the University of Padua, and |
Iater, as official mathematician to the Grand
Duke of Tuscany.

Galileo began to prosper, but there was no
more time for the study of medicine. Gali~
leo’s fame began to spread. The nobility,
and even kings, from the various countries.
of Europe attended his lectures and before
long, he was speaking before more than 2,000
of the most distinguished persons of Europe,

Galileo was now free to give play to his
talents. People respected him, although some
feared and hated him, for no field of learning
was too sacred for Galileo to investigate, no
laws or foolish superstitions were too great
to keep him from his work. He faced a
world that clung to ignorance, and showed
it that courage was not confined to the bat-
tlefield. 4

Condemned in his lifetime, the world
came to agree with him when he was dead.
The tomb of the great scientist is in the

Florence. Throughout the
centuries, thousands of
people have come to pay
homage to the great man
who had the courage to |
speak his mind in an un-
friendly world.




CLASSICS Jllustraled

FAMOUS OPERAS

CARMEN
By GEORGE BIZET

t is recess time at a cigarette
factory in Seville, Spain. The
factory girls come flocking out
and begin to flirt with the
soldiers lounging in front of the
guardhouse.

All the men, except José, a
handsome soldier, shower their
attention on the beautiful
Carmen. Unused to such indif-
ference, Carmen deliberately
throws her bouquet at José. Be-
fore he can say anything, the factory bell
rings and Carmen leaves. He is about to fling
Carmen's flowers away when his attention is
attracted by a noise from the factory.

Carmen has hurt one of the factory girls in
a fight, and José is ordered to take her to jail.
Listening to his heart and not his common
sense, he lets her escape. José, who by this
time is in love with Carmen, agrees to meet
her at a tavern outside the city walls.

The tavern is a hideout for a band of smug-
glers for whom Carmen occasionally works.
Escamillo, the dashing bull-fighter, enters the
smoke-filled inn and is loudly welcomed.
Carmen is attracted to the handsome Esca-
millo and they strike up a merry conversation.

At last, José arrives and Carmen tries to
make him desert the army and join the band
of smugglers, but he is too honorable to do
this. Carmen becomes furious, says he doesn’t
really love her, and calls him a slave and a
coward. 3

Just then, Lieutenant Zuniga, who is also in
love with Carmen, comes in and orders José
back to the barracks. The jealous soldier re-
fuses. The officer strikes him across the face
and José draws his sword. Two of the smug-
glers intervene and tie up the lieutenant. José
realizes that now he can't return to the bar-
racks, so he agrees to accompany Carmen and
the smugglers to their camp in the mountains.

At first, their life in the rough camp is a. applause of the crowd, comes to claim her love.

happy one. But as the n‘;\,nths
pass, the fickle Carmen grows
tired of José. r i

One night, Escamillo comes tp
the camp to confess his love fgr.
Carmen. José overhears him agd.
challenges the toreadortoad
They draw their knives
begin to fight. Just as José-is
about to draw his knife across
Ecamillo’s throat, Carmen and
two smugglers separate the rivals. As Esca-
millo leaves, he invites everyone to attend

,the approaching bull fight at the fiesta in

Seville.

José turns to Carmen and tells her to
beware, that he is tired of suffering because
of her fickleness. She merely shrugs her
shoulders and walks off.

As José stands thinking of his unhappy lot,
Michaela, a girl from his native village, ap-
pears and urges him to return to his dying
mother. Before he leaves, he tells Carmen
that they shall meet again. &

The day of the fiesta; Carmen and the tore-
ador enter the main square of Seville. Esca-
millo enters the agena and Carmen waits
outside, listening to the audience cheer for him.

As she stands there, José comes over to her.
He begs her to come with him and start life
anew. Carmen proudly replies that she loves
him no longer and would rather die than
go with him.

At this dramatic moment, a loud cheer for
Escamillo comes from the arena. As Carmen
joyfully runs toward the arena, José places
himself in front of her.. He insists that she
come with him. Carmen contemptuously
throws the ring he once gave her onto the
ground. José rushes forward and stabs her
in the heart.

As she falls at the feet of the heartbroken
José, the victorious toreador, followed by the
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