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Foreword

Mast of the information on the life of Sacher-Masoch comes to
us from his secretary, Schlichtegroll {Sacher-Masoch und der
Masachismis) and from his first wile, who took the name of the
heroine of Venus in Furi, Wanda {Wanda von Sacher-Masoch, Con-
fessions of My Life). Wanda's book is excellent, but it was severely
judged by subsequent biographers, who often merely present os
with subjective impressions of the work. In their opinion, the
image she offers of herself is too innocent, and they assumed her
to be a sadist, since Masoch was a masochist. But this may well
be a misstatement of the problem.

Leopold von Sacher-Masoch was born in 1835 in Lemberg,
Galicia. He was of Slav, Spanish and Bohemian descent. His ances-
tors held official positions in the Austro-Hungarian Empire. His
father was Chiel of Police of Lemberg, and as a child he witnessed
prison scenes and riots which were to have a profound effect
on him. His work is decply influenced by the problems of nation-
alities, minority groups and revolutionary movements in the
Empire, hence his Galician, [ewish, Hungarlan, Prussian tales, ete.
He often describes the organization of agricultural communes and
the strugple of the peasants against the Austrian administration
and especially against the landowners. He became invalved in
the Panslavic movermnent. The men he admired, besides Goethe,
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were Pushkin and Lermantov, and he was known hineself as the
Turgenicy of Little Russia,

He was appointed Professor of History ac Graz and began his
licerary carcer by writing historical novels. He met with rapid suc-
cesst one of his first penne novels, The Divorced Woman [I.H'_'u'[:l]-
arouried interest even in America: in France, Hachette, Calmann-
Lévy and Flammarion published tanslations of his novels and sto-
ries, One of his transtators was able vo present him as a sirict mor-
alise who drew his inspiration from history and lolklore, withoue
making the slightest allusion to the erotic characrer of his works.
His lantasies were probably made more acceptable by the fact chat
they could be attributed to the spirit of the Slav people. We mus
also take into account the more general explanation that the
standards of “censorship™ and tolerance of the nineteenth con-
tury were very different from our owng diffuse sexuality being
maore acceptable than specific physical and mental details.

In the language of Masoch's folklore, history, politics, mysti-
cism, eroticism, nationalism and perversion are closely inter-
mingled, lorming a ncbula around the scenes of fagellation; he
was consequently disturbed when Kraffi-Ebing wsed his name
to designate a perversion. Masoch was a lamous and honored
writer; in 1886 he made a triumphant journey to Paris where he
was decorated and entertained by the Figaro and the Revoe des
Dieux Mondes.

Masoch's ragtes in matters of love are well known: he enjoyid
pretending te be a bear ar a bandit or having himself pursued,
tied up and subjected to punishments, humiliations and even
acute physical pain h: an ulmlfm: far-clad woman with 2 w h.il:;
he was given 1o dressing up as 2 servant, making use of all kinds
of fetishes amd disguises, placing advertisements in newspap:
ers, signing contraces with the women in his life and if need be
prosrituting them.
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An affair with Anna von Kottowltz inspired The Divorced
Waman, another affair, with Fanny von Pistor, Yeaws in Furs. Then
a young lady by the name of Aurore Rilmelin approached him by
means of a somewhat ambiguous crlrn-:i-[:-ﬁrldﬂllﬂl*. tonk the pseu-
donym of Wanda, and married Masoch in 1873, As a companion
she was at once docile, demanding and overwhelmied. Masoch was
fated to be disappointed as though the masquerades he planned
were bound to give rise to misunderstandings. He was always
attempting to intraduce a third party into his menage, the char-
acter he calls “the Greek.” During his period with Anna von
Kottowitz, a sham Polish count entered their lile, revealing
himself later to be a chemist's assistant wanted for chelt and dan-
g-uﬂ'ﬂ:lﬁ]'j- ill. Then there is the strange adventure involving Aurore/
Wanda, the hero of which appears to be Ludwig [ of Bavaria; the
story is included among the appeniices to this book. Here again
;h: ambivalence of the characters, the di!gull!nﬂ. the F-'il'l"_liﬂg of
the parties involved tum the whole episode into an extraordinary
ballet ending in disappointment. Finally there is the adventure
with Armand of the Figare, of which Wanda gives an excellent
account, leaving the reader to make his own amendments. This
episode was the reason lor Masoch's journey to Faris in 1886, and
it also marks the end of his union with Wanda; in 1387 he mar-
ricd his childrens governess. In a novel by Myriam Harry, Senic
in Berlin, we find an interesting portrait of Masoch in retire-
ment. He died in 1895, saddened by the neglect into which his

wark had fallen.

And vet his writings are important and unusual. He conceived
of them as a cycle or rather as a series of cycles. The principal
one is entitled The Heritage of Cain and was to have treated six
themes: love, property, maney, the State, war and death; only the
first two parts were finished, but the other four themes can
already be discerned in them. The folktales and the ethnic tales
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form secondary cycles; they include in particular two sombier nov-
els dealing with mystical seces in Galicia which rank among the
tll.'."\[ 1.r|!. ."I-.tJn'i.I.'llI_'}'I"‘i. wﬁ-l:l'.ﬁ. .|:||:I I'I;".ﬂl.,h hriglqh -:_Lf q.rrgu:i‘lh. J.r'|1.|. tensinn
rarely equaled elsewhere (The Fisher of Souls and The Mother of
God). What is the MCaning of the term “Imnl.-.};r ol Cain™ It s
intended first 1o express the burden of crime and suffering inhe-
rived by humanity; however, this apparent cruelty conceals the
more secret theme of the coldness of Mature, of the steppe,
ol the icy i.m.lgl:' af the Mother wherein Cain discovers his own
destiny; the coldness of the stern mother is in |'l.‘.ﬂ||}' a Lrans-
mutation ol cruelty from which the new man emerges. The

“mark™ of Cain indicates how the “heritage” is to be used, Cain

aned Christ bear the same mark, which leads to the erucilizion of

Man "who knows no sexual love, no propercy, no latherband,
no cause, no work; whe dies of his own willing, embodying the
lehea of humanity. ..

Ihe work of Masoch draws on all the torces of German Ro-
manticism. In our opinion, no other writer has used o such efbect
the resources of lntasy and suspense. He has a particular way of
“desexualizing™ love and ar the same time sexualizing the entire

history of humanity.

Fenwr in Fers { Venus am Pelz, 1870) is one of Masoch’s most famous
novels. It lorms part of the first valume ol The Hersage of Caim,
which deals with the subhject of love. A translation by the ccono-
migt R, Ledas de Beaufort appeared simultaneously in French and
in English in 1902, but it was extremely inaccurate. The present
version 18 a translation from the French of a subsequent transla-
tion by Aude Willm. The novel is followed by three appendices:
the first §s a general statement by Masoch on the novel, followed

H:" an account of a scene from his childhood, The second con-
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sists of the "love contracts™ that Masoch signed with Fanny von
Pistor and Wanda, The third appendix is Wanda Sacher-Masoch's
aceount of the adventure with Ludwig 1.

Masoch has been treated unjustly, not because his name was
unfairly given to the perversion of masochism, but quite the
reverse, because his work fell into neglect whereas his name
P;_-m,-ul into current usage. Although we occasionally find books
written on Sade that show no knowledge ol his work, this is
increasingly rare. Sade is becoming more tharoughly known; clin-
jcal studies of sadism are conslderably enriched by literary stuc=
ies of the work of Sade, and vice versa, Even the best writings on
Masoch, however, show a surprising ignorance ol his work,

Sade and Masoch are not merely cases among others; they hoth
have samething essencial to teach us, the one about masochism
and the other about sadism, The second reason why Masoch's fate
is unjust is that in clinical terms he is considered complemen-
tary to Sade. This may indeed be the reason why people who are
interested in Sade show no particular interest in Masoch. [t is too
readily assumed that the symptoms only have to be transposed
and the instincts reversed lor Masoch to be tumned into Sade,
according to the principle of the unity of opposites. The theme
of the unity of sadism and masochism and the concept of a sado-
masochistic entity have done great harm to Masoch. He has
suftered not enly from unjust neghect but also from an unfair
assumption ol complementarity and dialectical unity with Sade.

As soon as wie read Masoch we become aware that his universe
has nothing w do with that of Sade. Their techniques differ, and
their pmhlcmn,., thelr concerns and their intentions are entirely
dissimilar. Tt {5 not valid 1o ebject that psychoanalysis has long
shown the possibility and the reality of transformations herween
sacdism and masochism; we are questioning the very concept of an

encity known as sadomasachism, Medicine :li:iti.uguisl'lu:j between
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syndromes and sympioms, a symptom being the specilic sign of
an illness, and a syndrome the meeting-place or crossing-point
of manifestations issuing fram very differem origins and arising
within variable contexts. We would like to suggest that sado-
masochism is a syndrome thar ought o be split up into irreduci-
ble causal chains. It has been stated so often that sadism and
masochism are found in the same person that we have come 1o
believe it. We need 1o go back to the beginning and read Sade
and Maoch. Because che judgment of the clinician is prejudiced,
we must take an entirely different approach, the Neerary approach,
since it is from literature that stem the original definitions of sad-
tsm and masochism, It is no accident thar the names of twe writ-
ers were used as labels for these two perversions. The critical {in
the literary sense ) and the clinical {in the medical sense) may he
destined to enter into a new relationship of mutual learning.
symptomatology is always a question of art; the clinical specifici-
tles of sadism and masochism are not separable from the literary
values peculiar to Sade and Masoch. In place of a dialectic which
all too readily perceives the link berween opposites, we should
aim lor a critical and clinical appraisal able to reveal the truly dif:

terential mechanisms as well as the antistic originalities.

CuarTenr |

The Language of Sade and Masoch

It s ron idealistie . and therelors erael”

Doestoeviky, The fosulred and Infured

What are the uses of Hrerature? The names of Sade and Masoch
have been used to denote two Dasic perversions, and as such they
are putstanding examples of the efficiency of literacure. inesses
are sometimes named alter typical patients, but more often it is
the doctor's name that is given to the disease {Roper's disease,
Parkinson's discase, etc.). The principles behind this labeling
deserve closer analysis. The doctor does not invent the illness,
he dissociates symptoms that were previously grouped wogether,
and links up others that were disociated. In short he builds up a
profoundly original clinical picture. The history of medicine can
therefore be regarded under at least two aspects. The first is the
history of illnesses, which may disappear, become less frequem,
reappear or alter their form according to the state of the sociery
and the development ol therapeutic methods, Intertwined with
this history is the history of symptomatology, which sometimes
precedes and sometimes follows changes in therapy or in the
nature of diseases: symproms are named, renamed and regrouped

in various ways, Progress from this point of view generally means
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a l:’hdi:nt‘:,‘ toward greater Spt'-l::i:ﬁli‘i!':', and indicates a relinement
of symptomatalogy. { Thus the plague and leprosy were mare com-
man in the past not only for historical and social reasons but
because one tended o group under these headings various types
of discases now classified separaiely.) Great clinicians are the
greatest doctors: when a doctor gives his name 1o an illness this
is a major linguistic and semiological step, inasmuch as a proper
name is linked to a Eiven group ul-':-i[;n:i-, that is, o [roper nome i
e Lo connRete u'lﬁr.rh_

Should we therefore class Sade and Masoch among the grea
elinicians? Iv is difficult e treat sadism and masoachism on a level
with the plague, leprosy and Parkinson’s disease; the word disease
iy clearly inappropriate. Nevertheless, Sade and Masoch present
unparalleled contigurations of symptoms and signs, [n coining the
term masochism, Kralft-Ebing was giving Masoch eredit lor hav-
ing redefined a clinical entity not merely in terms of the link
between pain and sexual pleasure, but in terms of samething more
fundamental connected with bondage and humiliation (there are
limiting cases of masochism without algolagnia and even algolag-
nia withaut masochism).! Another question we should ask i
whether Masoch does not present a sympromatology that is more
refined than Sade’s in that it enables us 1o discriminare between
disturbances which were previously regarded as identical. In any
case whether Sade and Masoch are “patients™ or clinicians or
both, '.'ht'}' are also great anthropologists, ol the type w e work
succesds in r.mbnr.l'ng a whaole conception of man, culture and
nature; they are also great artists in that they discovered new forms
ol expression, new ways of thinking and fecling and an entirely
original language.

In principle, violence is something that does nov speak, or
speaks but little, while sexuality is something that is livtle spoken
about. Sexual modesty cannot be related to biological fear, oth-
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erwise it would not be lormulaied as e is: 1 am less afraid of
being touched and even ol being seen than of being put into
words.” What Is the meaning of the meeting of violence and sex-
uality in such excessive and abundant languape a< that of Sade and
Masoch? How are we to account for the violent hngmgi;‘ linked
with eroticism? In a text that ought to invalidate all theories relat-
ing Sade vo Nazism, Georges Bataille explains that the language
of Sade is paradoxical becawe it & essentiolly that of a victim. Only
the victim can describe torture; the torturer necessarily uses the
hypocritical language of established order and power. “As a gen-
eral rule the torturer does not use the language of the violence
exerted by him in the name of an established authority; he uses
the language of the authority. ... The viclent man is willing o
keep quiet and connives at cheating. . .. Thus Sade’s attitude is dia-
metrically opposed to that of the torturer, When Sade wiltes he
refisses to cheat, but he aterbutes his own attitude to people who
in real life could anly have been silent and vses them to make
selt-contradictory statements to other people.™

Ought we to conclude that the language of Masoch is equally
l'u:radq:miul in this instance because the victim speaks the lan-
guage of the tomurer he is 1o himself, with all the hypocrisy of
the torturer?

What is known as pornographic literature is a literature re-
duced 1o a lew imperatives (do this, do that ) followed by obscene
descriptions. Violence and eroticism do meet, but in 2 radimen-
tary fashion. Imperatives abound in the work of Sade and Masoch;
they are issued by the cruel libertine or by despotic woman,
Descriptions also abound {although the function of the descrip-
tions as well as the nature of their obscenity are serikingly differ-
ent in the two authors), It would appear that both for Sade and
fior Masoch language reaches its full significance when it aces
directly on the senses. Sade’s The One Hundred and Twenty Days of
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Sodom hinges on tales told o the libertines by “women chro-
niclers,” and in principle the heroes may not take any Inftlative
in anticipation of these tales. Words are at their most powerful
when they compel the body to repeat the movements they sug-
geit, andl "the sensations communicated by the ear are the most
enjoyable and have the keenest impact.” In Masoch's lile as well
a in his liction, Jove affairs are always sct in mothan by anony-
mous letters, by the use of psendonyms or by advertisemenis in
newspapers. They must be regulated by contracis that formalize
anvd verbalize the behavior of the pariners. Everything must be
stated, promised, announced and carefully described before being
accomplished. However, the work of Sade and Masoch cannot
be regarded as pornography; it merits the more exalted title of
“pornology” because its erotic language cannot be reduced ta the
elementary functions of ordering and deseribing.

With Sade we witness an astonishing development of the
demonstrative use of la.nguagﬂ_. Demonstragion as a hlghcr func-
tion of language makes its appearance berween sequences of
dml;r':p‘:inn._ while the libertines are resting, or in the interval
between two commands. One of the libertines will read out a
severe pamphlet, or expound inexhaustible theories, or draft a
constitution. Alternatively he may agree to hald a conmversaion
or a discussion with his victim. Such moments are Irequent, par-
ticularly in Justine, where cach of the heroine’s torturers uses her
as a listener and confidante. The libertine may put on an act of
trying to convince and persuade; he may even proselyiize and gain
new recruits (as in Philosophy in the Bedroom), But the intention
ta convince is mercly apparent, for nathing is in fact more alien
to the sadist than the wish to convinee, to persuade, In short o
educate. He is interested in something quite different, namely
to demonstrate that reasoning isell is a torm of violence, aml that
he is an the side of violence, however calm and logical he may
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be. He is not even attempting to prove anything to anyone, bt
to perform a demonseration related essentially to the solitude and
omnipotence of its author. The point of the exercise is to show
that the demonstration is identical to violence. It follows that the
reasoning does not have 1o be shared by the person o whom it
is addressed any more than pleasure is meant to be shared by the
object from which it is derived. The acts of violence inflicted on
the victims are a mere reflection of a higher form of violence to
which the demonstration testifies. Whether he is among his
accomplices or among his victims, cach libertine, while H‘:ﬂ.’l{:{ﬂd
in reasoning, s caught in the hermetic circle of his own solitude
and uniqueness = even il the argumentation is the same for all
the libertines, In every respect, as we shall see, cthe sadistic
“instructor” stands in conerast to the masochistic “educator,”
Here, again, Bataille says of Sade: ®1vis a language which repuo-
diates any relationship between speaker and audience.” Now if it
is true that this language is the supreme realization of a demon-
strative function to be found in the relation between violence and
croticism, then the other aspect, the language of imperatives and
descriptions, appears in a pew lighe. It still remains, but in an
entirely dependent role, steeped in the demonstrative element, as
it were, floating in it. The descriptions, the attitudes of the bod-
ies, are merely living diagrams illustrating the abominable descrip-
tions; similarly the imperatives uttered by the libertines are like
the statements of problems referring back to the more fundamen-
tal chain of sadistic theorems: *1 have demonstrated it theoreti=
cally,” says Noirceuil, *let us now put it to the test of practice.”
We have therelore 1o distinguish two factors constituting a
dual language. The lirst, the Imperagive and descriptive factor,
represents the perconal element; it directs and describes the per:
sonal violence of the sadist as well as his individual tasces; the
second and higher factor represents the imperonal element in sad-
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ism and identifies the impersonal viclence with an [dea of pure
reason, with a terrifying demonstration capable of subordinating
the first element. In Sade we discover a surprising affiniey with
Spinoza — a naturalistic and mechanistic approach imbued with
the mathematical spirit. This accounts for the endless repetitions,
the reiterated quantitative process of mubiplving illustrations and
adding victim upon victim, again and again recracing the thou-
samdl circles of an irreducibly solitary argument. Krafft-Ebing
sensed the essential mature of such a process: “In certain cases the
personal elemenc is almose entively absent. The subject gets sex-
ual enjoyment from beating boys and girls, but the purely imper-
sonal element of his perversion is much more in evidence....
While in most individuals of this type the feelings of power are
expericnced in relation to specific persons, we are dealing here
with a pronounced form of sadism operating to a preat extent in
geographical and mathematical patterns,”™s

In the wark of Masoch there is a similar transcendence of the
imperative and the descriptive toward a higher function. Bur in
this case it is all persuasion and education, We are no longer in
the presence of a torturer seizing upon a victim and enjoving her
all the more because she is unconsenting and unpersuaded. We
are dealing instead with a victim in search of a torturer and wha
needs to educate, persvade and conclude an alliance with the
torturer in order 1o realize the strangest of schemes, This is why
advertisements are part of the language of masochism while they
have no place in true sadism, and why the masochist draws up
contracts while the sadise abominates and destroys them. The sad-
ist is in need of institutions, the masochist of contractual rela-
tions. The middle ages distinguished with considerable insight
berween twe types of commerce with the devils the Bret resulted
from possession, the second from a pact of alliance. The sadist
thinks in terms of institutionalized passession, the masochist in
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terms of contracted alliance. Possession is the sadist's particular
form of madness just as the pact is the masochist’s. 1t is essential
ter the masochist that he should fashion the woman into a despot,
that he should persuade her to cooperate and get her to “sign.”
He 15 essentially an educator and thus runs the risk inherent in
educational undertakings. In all Maseeh’s novels, the woman,
although persuaded, is still basically doubting, as though she were
afraid: she is forced to commit herself to a role 1o which she may
prove inadequate, cither by overplaying or by falling short of
expectations. In The Divorced Woman, the heroine camplains: *Jul-
iar’s ideal was a cruel woman, a woman like Catherine the Great,
but alas, 1 was cowardly and weak....” In Venus, Wanda says: 1
am afraid of not being capable of it, but for vou, my beloved, |
am willing to try.”” Or again: “Beware, | might grow to enjoy it.”

The educational undertaking of Masoch's heroes, their sub-
mission to a waman, the tarments t]‘lt}' undl:-rgu, are &0 rmany
steps in their climb toward the Ideal, The Divorced Wonman is suls-
titled The Calvary of an Ideolist. Severin, the hero of Fenw, takes
as a motto for his docrrine of “supersensualism™ the words of
Mephistopheles to Faust: “Thou sensual, supersensual libertine,
a lieele girl can lead thee by the nose.” (Ubersinnfich in Groethes
text does not mean “sapersensitive” but “supersensual,” “super-
carnal,” in conformity with theelogical tradition, where Sinn-
lichkeit denotes the J‘:'.g_:h, sensualitas). 1t is therelore not surprising
that masochism should seek historical and cultural confirmation
in mystical or idealistic initiation rites. The naked body of a
woman can only be contemplated in a mystical frame of mind,
as is the case in Vepus. This fact is illustrated more clearly still in
The Divorced Woman, where the hera, Julian, under the disturb-
ing influence of a friend, desires tor the first time to sce his mis-
tress naked. He begins by invoking a “need”™ to “observe,” but

finds that he is overcome by a religious feeling “without anything
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sensual about it” (we have here the two hasic stapes of fetishism ),
The ascent from the human body to the work af art and from the
work of art to the Tdea must take place under the shadow of the
whip. Masoch is animated by a dialectical spirit. In Vs the story
1 sct in motion by a dream thar occurs during an intermupted read-
ing of Hegel. But the primary influence is that of Plato, While
Sade is spinozistic and employs demonstrative reason, Masoch s
phtonic and proceeds by dialectical imagination. One of Masoch’
stories is entitled The Love of Ploto and was at the origin of his
adventure with Ludwig [1.4 Masoch’ relation eo Plato is evidenced
nat only by the ascent to the realm of the intelligible, but by the
whole technique of dialectical reversal, disguise and rr.l:lui;li:aa
LJun. In the adventure with Ludwig 1l Masoch does not know at
first whether his correspondent is a man or 3 woman; he is no
sure at the end whether he is one or two peaple, nor does he
know during the episode what part his wife will play, but he is
prepared for anyehing, a true dialectician who knows the oppor-
tune moment and seizes it Plato showed that Socrates appeared
to be the lover but that fundamentally he was the loved ane. Like-
wise the masochistic hero appears to be educated and lashioned
by the authoritarian woman whereas basically it is he who forms
her, dresses her for the part and promprs the harsh words she
addresses to him. It is the victim who speaks through the mouth
of his torturer, without sparing himself. Dialectic does not sim-
ply mean the frec interchange of discourse, but implics transpo-
sitions or displacements of this kind, resulting in a scene being
enacted simultaneously on several levels with reversals and redup-
Heations in the allocation of roles and discourse,

Pornological literature is aimed above all ac confronting lan-
Buage with its own limits, with what is in a sense a “nonlanguage”
(violence that does not speak, eroticism that remains unspoken,
However this task can only be accom plished by an internal splic.
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ting of language: the imperative and descriptive function mus
transcend itself toward a higher function, the personal elemen
turning by reflection upon itsell into the impersonal. When Sade
imvokes a universal analytical Reason to explain that which s nyost
particular in desire, we must not merely take this as evidence that
he is a man of the cighteenth century; particularity and the cor-
[-l:.i':l'.ﬂ'ﬂiinﬂ delusion must alwo represent an Idea of pure reason.
Similarly when Masoch invokes the dialectical spirit, the spiric
of Mephistopheles and that of Flato in one, this must not merely
be taken as prool of his romancicism: here too particularity s seen
reflectively in the impersonal ldeal of the dialectical spiric. In
Sade the imperative and deseriptive function of language tran-
scends itsell toward a pure demonstrative, instituting function,
and in Masoch toward a dialectical, mythical and persuasive une-
tion. These two transcendent functions essentially characterize
the cwo perversions, they are 1win ways in which the monstrous

exhibits isell in rellection.
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The Role of Descriptions

Since the transeendent lunction in Sade is demonstrative and in
Masoch dialectical, the role and the significance of descriptions
are very different in each case. Although Sade’s descriptions are
ba:-'in;:a”}' ridatel b0 the lunction of demonsiration, H'u?.r are fev-
ertheless relatively independent creations: they are abscene in
themselves, Sade cannot do without this provecative element,
The same cannod be sald of Masach, for while the greatest obscen-
ity may undoubtedly be present in threats, advertisements or con-
tracts, it is not a necessary condition. Indeed, the work of Masoch
is on the whole commendable for its unusual decency. The most
vigilant censor could hardly 1ake exception 1o lenus, unless he
were 1o question a certain atmosphere of sulfocation and suspense
which is a feature of all Masoch’s novels. In many of his stories
he has no difficulty in presenting masochistic fantasies as though
they were instances of national costom and folklore, or the inno-
cent games of children, or the frolics of a loving woman, or even
the demands of morality and patriotism. Thus in the exciterment
of a banguet, the men, following an ancient custom, drink out
of the women's shoes (Sapplo’s Slipper); voung maidens ask their
sweethearts tw play at being bears or dogs, and harness them to

litele carts { The Fisher of Souli )i a woman in love teasingly pretends
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b0 s 4 document signed in blank by her lover { Ihe Blank Paper).
In a more serious vein, 3 woman patriot, in order to save her
town, asks to be Ilr{!ughi belore the Turks, surrenders her hus-
band 1o them as a slave and gives hersell o the Pasha ( The fudich
of Blalopal ), Undoubeedly in all these cases the man derives From
his humiliation a “secondary grl.in" which is specitically masoch-
istic, Nevertheless, Masoch succeeds In presenting a great part of
his work on a “reassuring” note and linds justification for maso-
chistic behavior in the most varied motivations or in the demands
of Ltelul and agonizing sicuations. (Sade, on the other hand, could
foal nobody when he tried this methoed. ) Consequently Masach
was not a condemned author but a Ered and honored one, Even
the blatantly masochistic elements in his work pained acceptance
as the expression ol Slavonic folklore or of the spire of Little
Russia, He was known as the Tursrnli:\-' of Little Fussia: he could

equally well have been compared to the Comresse de Ségur!

Masoch did of course produce a somber counterpart 1o these

works: enm, The Mocher of God, The Fountain of Touth, The Hyena
of the Pousita, restore the original rgor and purity of the maso-

chistic mativation. But whether the deseriptions are rosy or sam-
ber, they always bear the stamp of decency. We never see the

naked body of the woman tarturer; it is al ways wrapped in furs,

The body of the victim remains in a strange stare of indetermi-

nacy exce pt where it receives the blows,

How can we account for these two kinds of “displacement™ in
Masoch’s descriptions? We are led back to the question: why does
the demonstrative function of language in Sade imply obscene
descriptions, while Masoch’s dialectical function seems 1o exclude
them ar at least net to treat them as essential elements?

Underlying the work of Sade is negation in its broadest and
deepest sense. Here we must distinguish between two levels of
negation: negation (the negative ) as a partial process and pure
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negation as a totalizing Idea. These two levels correspond to Sade’s
distinction between two natures, the importance of which was
shown by Klossowski. Secondary nature is bound by its own
rules and its own laws; it is pervaded by the negative, but not
everything in it is negation, Destruction is merely the reverse of
creation and change, disorder is another form of order, and the
decomposition of death is equally the composition of life. The
negative bs all-pervasive, but the process of death and destruction
that it represents is only a partial process. Hence the disappoint-
ment of the sadistic hero, faced with a nature which scems o
prove to him that the perfect erime is impaossible: “Yes, | abhor
Mature.” Even the thought that other people’s pain gives him
pleasure does not comfort him, for this ego-satisfaction merely
means that the negative can be achieved only as the reverse of pos-
ittvity, Individuation, no less than the preservation of a reign or
a species are processes that testify to the narrow lmits of second-
ary nature. In opposition to this we find the notion of primary
nature and pure negation that override all reigns and all laws, free
even from the necessity to create, preserve or individuate, Pure
negation needs no foundation and is beyond all foundation, a pri-
mal delirium, an original and timeless chaos solely compaosed ol
wild and lacerating molecules, In the words of the Pope: "The
criminal capable of overthrowing the three realms at once by anni-
hilating them along with their productive capabilities, is the one
who will have served Mature best.” But in point of fact this origi-
nal nature cannot be given: secondary nature alone makes up the
world of expericnce, and negation is only ever given in the par-
tial processes of the negative. Therefore original nature is neces:
sarily the object of an Idea, and pure negation is a delusion; but
it is a delusion of reason itsell. Rationalism is not grafted onto
the work of Sade; it is rather by an internal necessity that e
evolves the idea of a delusion, an exorbitance specific to reason.

7
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It is important to note that the distinction between the two
natures corresponds to and s the foundation of the distinction
between the two elements, the personal element which embodies
the power of negativity and represents the way in which the sadis-
tic ego still participates in secondary nature and reproduces its
acts of violence, and the impersonal element which relates ro
primary nature and the delusional idea of negation, and repre-
sents the way in which the sadist negates secondary nature along
with fis ewn ego,

In The One Hundred and Twenty Days of Sodem the libertine
states that he flinds excitement not in “what is here,” but in “what
18 not here,” the absent Object, “the idea of cvil.” The ides of
that which is not, the idea of the No or of negation which is not
given and cannot be given in experience must necessarily be the
object of a demonsrration (in the sense thart mathematical truch
holds pood even when we are asleep and even if it does not exist
in nature). Hence the rage and despair of the sadistic hero when
he realizes how paltry his own crimes are in relation o the idea
which he can anly reach through the omnipotence of reasoning,
He drearns of a universal, impersonal crime, or as Clairwil pucs
it, @ crime “which is perpetually effective, even when | mysel]
cease to be effective, so that there will not be 3 single moment
of my life, even when 1 am asleep, when 1 shall not be the cause
of some disturbance,” The task of the libertine is ta bridype the
gulf between the two elements, the element ar his actual disposal
and the element in his mind, the derivative and the atiginal, the
personal and the impersonal, The system expounded by Saint-
Fond (where Sade develops most fully the idea of 3 pure delir-
tum of reason} asks under what condirions “a particular pain, 4™
produced in secondary nature would necestarily reverberate and repro-
duce itself ad infinitum in primary nature. This is the clue to the
meaning of repetitiveness in Sades wril ing and of the monatony
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of sadism. In practice, however, the lilseptine iz confined o illus-
trating his total demonstration with partial inductive processes
harrowed from secondary nature. He cannot do moee than -'lf':EL'|-
erate and condense the motions of partial violence. He achieves
the acceleration by multiplying the number of his victims and
their sufferings. The condensation on the other ha r_|d irmeplies that
violence must not be dissipated under the sway ol inspiration or
impulse, or even be governed by the pleasures it might afford,
since those pleasures would still bind him to secondary nature,
bt 1t must be exercised in cold blood, and condensed by this very
coldness, the coldness of demonstrative reason. Hence the well-
known apathy of the libertine, the self-control of the pun_'lulugiﬂ'.
with which Sade conerasts the deplorable “enthusiasm” of the por-
|1ugra|:-|m1'. Enthusiasm is precisely what he dislikes in_ Reénif, and
he could rightly say (as he always did when justifying himself pub-
licty) that he at least had not depicted vice as pleasant or gay but
a5 apathetic, This apathy does of course produce intense |ﬂ+‘:rﬁ-
ure, but ultimately it is not the pleasure of an ego participating
ir secondary nature {even of a criminal ego participating in a crim-
inal nat1.1r4::-l1 Lt on the contrary the pleasure of negating nature
within the ean and outside the ego, and negating the ego itself.
¢ is in short the pleasure of demonstrative reason.

I we consider the means available to the sadist for conducting
his demonstration, it appears that the demonstrative function sub-
ordinates the descriptive lunction, accelerates and condenses it
in a controlled manner, but canrot by any means dispense with
it, The descriptions must be precise both qualitatively and quanti-
tatively and must bear on twe areass cruel actions and disgusting
.au:tinn;1 bath of which are for the cold-blooded libertine equal
sources of pleasure. In the words of the monk Clement in .jlﬂi.l'f.l?{':
“You have been arrested by two irregularitics you have noticed

in us: you are astonished that some of our companions should be
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pleasantly stimulated by matters commonly held to be fetid or
impure, and you are similarly surprised thar our voluptuous fac-
ulties can be powerfully excited by actions which, in your view,
bear none but the emblem of ferocity.. .. In both cases it is
through the intermediary of description and the accelerating and
eondensing elfece of repetition that the demonstrative funetion
achieves its strongest impact, Hence it would appear that the
obscenity ol the descriptions in Sade is grounded in his whale
conception of the negative and of negarion.

In Beyond the Pleasure Principle Freud distinguishid between the
life instincts and the death instincts, Eros and Thanatos. But in
order 1o understand this distinction we must make a further and
more profound distinction between the death or destructive
instincts and the Death Instinet, The former are actually given
or exhibited in the unconscious, but always in combination with
the life instincts; this combination of the death instinces with
Eras is as it were the precondition of the “presentation™ of
Thanatos. So that destruction, and the negative at work in destruc-
tion, always manifests itself as the other face of construction and
unification as governed by the pleasure principle. This is the sense
in which Freud is able to state that we do not find a No (pure
negation) in the unconsciows, since all opposites coincide there,
By contrast when we speak of the Death Instinct, we refer to
Thanatos, the absolute negation. Thanatos as such cannot be
given in psychic life, even in the unconscious; it is, as Freud
pointed out in his admirable text, essentially silent. And yet we
must speak of it for it is a determinable principle. the founda-
tion and even more of psychic life. Everything depends on it,
though as Freud points out, we can only speak of it in specula-
tive or mythical terms.

The distinction becween the death or destructive instinets and
the Death Instinct seems in fact to correspond o Sade's distine-
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tion between the two natures or the two clements. The sadistic
hero appears to have sct himself the task of thinking out the Death
instinet { pure negation) in a demonstrative form, and is only able
to achieve this by multiplying and condensing the activities of
component negative or destructive instincts. But the question
now arlses whether there is not vet another “mechod” besides the
speculative sadistic one.

Freud has analyzed forms of resistance which in various ways
imply a process of disavowal (Verncioung, berwerfung, Ferleugrung:
Lacan has shown the significance of each of these rerms). It might
seem that a disavowal is, generally speaking, much more superti-
cial than a negation or even a partial destruction. But this is not
so, for it represents an entirely different operation. Disavowal
should perhaps be understood as the point of departure of an oper-
ation that consists neither in negating nor even destraying, but
rather in radically contesting the validicy of that which is: it sus-
pends beliel in and neutralizes the given in such a way that a new
horizon opens up beyond the given and in place of it. The clearest
example given by Freud is fetishism: the fetish is the image or
substitute of the female phallus, that is the means by which we
deny that the woman lacks a penis. The fetishist’s chaice of a fet-
ish I8 determined by the last object he saw as a child belore
becoming aware of the missing penis (a shoe, for example, in the
case of a glance directed from the feet upward). The constant
recurn to this object, this point of departure, enables him to val-
idate the existence of the organ that is in dispure. The fetish bs
therefore not & symbol at all, but as it were a frozen, arrested, two-
dimensional image, a photograph to which one retums repeatedly
ta exarcise the dangerous consequences of movement, the harm-
ful discoveries that result from exploration; it represents the last
point at which ir was still possible to believe, .., Thus it appears
that fetishism is first of all a disavowal {*Na, the woman does not
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lack a penis™); secondly it is a defensive nevtralization (since, con-
trary ta what happens with negation, the knowledge of the sity-
ation as it iy persists, but in a suspended, neutralized form); in
the third place it is a protective and idealizing neutralization
{for the belief in a female phalles is itself experienced as a pro-
test of the ideal against the real; it remains suspended or neutral-
ized in the ideal, the better to shield itself against the painful
awareness of reality ).

Fetishism, as defined by the process of disavowal and suspen.
sion of belief belongs essentially to masochism, Whether §t also
has 2 place in sadism is a very complex question. There is no
doubt that many sadistic murders are accompanied by rituals, as
when the victim’s clothes are tom without any evidence of a strug-
gle. But it is a mistake o think of the relation of the fetishist to
the fetish in terms of sadomasochistic ambivalence: it leads too
easily to the creation of a sadomasachistic entity. We should not
confuse, as is so often done, two very different types of violence,
2 potential violence toward the fetish itself, and a violence which
arises enly in connection with the choice and constitution of the
feish {as in haiv despailing).’ In our opinion fetishism only occurs
in sadism In a secondary and distorted sense. It is divested of jts
essential relation to disavowal and suspense and passes into the
totally different context of negativity and negation, where it
becomes an agent in the sadistic process of condensation.

On the other hand there can be no masochism withour fet-
ishism in the primary sense. The way in which Masoch defines
his idealism or “supersensualism” seems ar first sight racher triv-
ial. Why believe in the idea of a perfect world? asks Masoch in
The Disarced Woman. What we need to do is to “put on wings™
and escape into the world of dreams, He does not believe in nega-
ing or destroying the world nor in idealizing ie: what he does is
to disavow and thus to suspend it, in order to secure an ideal

e

THE HOLE OF DESCRIPTIONS

which is itself suspended in fantasy. He questions the validicy of
existing reality in order o create a pure ideal reality, an operation
which is perfectly in line with the judicial spirit of m.mu:'hlslnl.
It i+ not surprising that this process should lead straight into fet-
ishism. The main objects of fetishism in Masoch's Tife and work
are furs, shoes, the whip, the strange helmets that he liked 1o
adorn women with, or the varicus disguises such as we [ind in
Venuss. The scene mentioned earlier from The Divarced Womon illus-
trates the split that occurs In fetishism and the comesponding dou-
ble “suspension”: on the one hand the subject is aware of reality
but suspends this awareness; on the other the subject clings o
his ideal. There is a desire for sciemtific observation, and subsc-
quently a state of mystical contemplation. The masochistic proc-
ess of disavowal is so extensive that it alfects sexual pleasure itsell;
pleasure is postponed for as long as possible and is thus disavewed,
The masachist is therefore able to deny the reality of pleasure at
the very point of experiencing it, in order 1o identify with the
“new sexless man.”

In Masech's novels, it is the moments of suspense that are the
climactic moments. It is no exaggeration to say that Masoch was
the first novelist to make use of suspense as an essential ingredi-
ent of ramantic fiction, This is partly because the masochistic
rites of torture and suffering imply actual physical suspension (the
hero is hung up, crucified or 5u5|:n:::r|ﬂﬂ|}. but also because the
woman terturer freezes into postures that identity her with a
statue, a painting or a photograph. She suspends ]-._er gestures in
the act of bringing down the whip or removing her furs; her move-
ment is arrested as she turns o look at hersell in 2 mirror, As
we shall see, these "'phmu-griph:it-" scenes, these reflected and
arrested images are of the greatest significance both from the gen-
eral point of view of masochism and from the particular paine af
view of the art of Masoch, They are one of his creative contribu-
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tiuns to the novel. The same scenes are reenacred at various lev-
¢ls in a sore of Irozen progression. Thus in Fenus the ke scene of
the waman torturer is imagined, staged and enacted in carnest,
the roles shilting from one charicter to another, The aesthotic
and dramatic suspense of Masoch contrasts with the mechanical,
cumulative repetition of Sade, We should note here that the an
of suspense always places us on the side of the vietim and forces
us to identily with him, whereas the gathering momentum of rep-
etition tends to force us onto the side of the tonurer and make
us identify with the sadistic hero, Repetition does oceur in mas-
ochism, but it is tocally different from sadistic repetition: in Sade
it i a function of acceleration and condensation and in Masoch
it is characterized by the “frozen” quality and the suspense,

We are now in a pasition to account for the sbsence of obscenc
descriptions in the work of Masoch. The function of the descrip-
tions subsists, but any pocential obscenity s disavowed or sus-
pended, by displacing the descriptions either from the abject
itsell vo the fetish, or from one part of the object to another part,
or again trom ene aspect of the subject to another, What remains
is a strange and oppressive atmosphere, like a sickly perfume per-
meating the suspense and resisting all displacements. OFf Masoch
it can be sald, as it cannot be of Sade, that na one has ever been
10 lar with so litle offense to decency. This leads us to another
aspect of Masoch's an: he is a master of the atmospheric novel
and the art of suggestion, The settings in Sade, the costles inhab-
ited by his heroes are subject to the brutal laws of darkness and
light thar accelerate the gestures of their cruel occupants. The
settings in Masoch, with their heavy tapeseries, their eluteered
intimacy, their boudoirs and closets, ereate a chiaroscuro where
the only things that emerge are suspended gestures and suspended
sulfering. Both in their art and in their language Masoch and Sade
are totally different. Ler us try 1o summarize the differences so
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far: in the work of Sade, imperatives and descriptions transcend
themselves toward the higher function of demonstration: the
demanstrative function is based on universal negativity as an
active process, and on universal negation as an ldea of pure rea-
san; it operates by comerving and accelerating the descriptions,
which are overlaid with abscenity. In the work of Masoch, imper-
atlves and descriptions also achieve a transcendent function, but
it is of a mythical and dialectical order. It rests on universal disa-
vowal as a reactive process and on universal suspension as an
Ideal of pure imagination: the descriptions remain, but they are
displaced or frozen, suggestive bue free from obscenity. The fun-
damental distinction between sadism and masochism can be sum-
marized in the controsting processer of the negative and negorion oo
the one band, and of disovowal and suspense oo the other. The flirst
represents a speculative and analytical manner ol apprehending
the Death Instinet = which, as we have seen, can never be glven —
while the second pursues the same object in a totally differcnt
way, mythically, dialectically and in the imaginary,
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Are Sade and Masoch Complementary?

With Sade and Masoch the lunction of literature is not to describe
the world, since this has already been done, but to define a
counterpart of the world capable of containing i violence and
excesses, It has been said that an excess of stimulation is in a sense
eratic, Thus eroticism is able to act as a mirror o the world by
reflecting its excesses, drawing out its violence and even confer-
ring a “spiritual” quality on these phenomena by the very fact thar
it puts them at the service of the senses. (Sade, in Philosophy in
the Bedroam, distinguishes between two kinds of wickedness,
the one dull-witted and commonplace, the other purified, self-
conscious and because it is sensualized, “intelligent.™) Similarly
the words of this literature create a counter-language which has
a direct impact on the senses. It is as though Sade were holding
up a perverse mirmor in which the whole course of nature and his-
tory were reflected, from the beginning of time to the Revolu-
tion of 1789, In the solation of their remote chateaux, Sade’s
heroes claim to reconstruct the world and rewrite the “history
of the heart.” They muster the forces of nature and tradition, from
everywhere = Africa, Asla, the ancient world = to arrive at their
Eaﬂgihlt' I"l:‘.H-HI:]-' and the pure senistial principln und-er]:.rinﬂ them,
Ironically, they even strive toward a “republicanism™ of which
the French are not yet capable.
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In Masoch we find the same ambition, to hold up a porverse
mirror to all nature and all mankind, from che origing of history
to the 1848 revolutions of the Austrian Empire — “The history
of erueley in love.” For Masoch, the minorities of the Austrian
Empire are an inexhaustible source of stories and customs (hence
the Galician, Hungarian, Polish, [ewish and Prossian rales that
form the main pare of his work). Under the peneral title The Her-
itage of Caie, Masoch conceived of a “universal” work, the natiy-
ral history of humanity in a cycle of stories wich six main themes:
love, property, money, the State, war and death. Each of these
farces was to be restored o ts cruel physical immediacy; under
the sign of Cain, in the micror of Cain, he was to show how mon-
archs, generals and diplomats deserved ta be thrown in jail and
executed along with murderers.® Masoch liked o imagine that
the Slavs were in need of a beautiful female despot, a terrible
Trarina, 10 ensure the triumph of the revolutions of 184% and to
strenpthen the Panslavic movement. *A further effart, Slavs, if ¥
would become Republicans,”

To what extent can we regard Sade and Masach as accomplices
or complementary forces? The sadomasachistic TNty was not
imvented by Freud; we lind it in the work of Krafft-Ebing, Have-
lock Ellis and Féré. The strange relationship between pleasure
in doing and pleasure in suffering evil has always been sensed by
doctors and writers who have recorded man’s intimare life. The
“mecting” of sadism and masochism, the affinity that exists be-
tween them, is apparent in the work of bath Sade and Masoch.
There is a certain masochism in Sade's characters: in The One Hun-
dred and Twenty Days of Sodom we are rold of the tortures and
humiliations which the libertines deliberately underpo. The sad-
st enjoys being whipped as much as he enjoys whipping athers.
Saint-Fond in fulicrre arranges for a gang of men o assail him with
whips. La Borghése cries: *I would wish that my aberrations lead
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me like the lowest of creatures to the fate which befits their
wantonness: for me the scaffold would be a throne of exquisite
blise” Canversely, there is a certain sadism in masochism: at the
end af his ur-r]ml.:., Severin, the hero of Wenas in Furs, declares him-
sell cured and turns to whipping and torturing wotnen. He sees
himsell no longer as the “anvil” but as the “hammer”

Florvever, i_t. is remarkable that in both instances the reversal
should only ocour at the end of the enterprise. Severins sadism
isa cu]min-atiun; it is a5 though expiation and the satisfaction of
the need toexpiate were at last to permit the hero what his pun-
ishments were previously intended to deny him. Once they ha-ml
been undergone, punishments and sulfering allow the 4:1-'.4_‘!'(."1'.-2_1: oof
the evil they once prohibited. Likewise the “masochism" af the
sadistic hero makes its appearance at the outcame of his sadistic
exercises: it is their elimax, the crowning sanction of their glori-
ous infamy, The libertine is not afraid of being treated in the way
he treats others. The pain he suffers is an ultimace plt-axum, 1
because it satislies a need to expiate or a feeling of guilt, but
because it confirms him in his inalienable power and gives him 2
supreme certitude. Through insults and humiliations, in the
throes of pain, the libertine is net expiating, buc in.ﬂad e's words,
“he rejoices in his inner heart that he has gone far encugh to
deserve such treatment.” This kind of paroxysm in Sade’s heroes
is highly significant, for it means, as Maurice Blanchot points out,
that “in spite of the similarity of the descriptions, it scems fair
to grant the paternity of masachism to Sacher-Masech and that
of sadism to Sade. Pleasure in humiliation never detracts from
the mastery of Sade’s heroes; debasement exalts them; emotions
such as shame, remorse or the desire for pur’tiﬂ'u'r'uaht are quite
unknown to them,™?

it would therefore be difficult to say that sadism tums into

masochism and vice versa; what we have in each case is a para-

f]



COLONESE AND CRELTY

doxical by-product, a kind of sadism being the humorous outcome
of masachism, and a kind of masochism the ironic outcome of
sadism. But it is very doubtful whether the masochist’s sadism is
the same as Sade’s, or the sadist’s masochism the ame & Masoch’s.
The masochist is able 1o change into a sadist by explating, the
sadlist into a masochist on condition that he does not expiace. IF
its existence is too hastily taken for granted the sadomasochistic
entity is liable 1o become a crude syndrome thar hails to sarisfy
the demands of genuine sympromatclogy. It rather falls into the
category of disturbances méntioned carlier which are coberent
in appearance only and which must be broken down into discrete
clinical entities. We should not deal with the problem of symp-
tams too lightly. It is sometimes necessary to stant again from
scratch and ta break up a syndrome that blurs and arbitrarily
unttes radically dissimilar symproms, Henee our suggestion that
Masoch was perhaps an even greater clinician than Sade, in thar
he provided various clucidations and intuitions which help 1o
break down the spurious sadomasochistic unirty,

The beliel in this unity is to a large extent the result of mis-
understandings and careless reasoning. It may seem obvious char
the sadist and the masochist are destined to meet. The fact that the
one enjovs inflicting while the other enjoys suffering paln seems
to be such striking prool of their complementarity thae it would
be disappointing il the encounter did not take place. A popular
joke tells of the meeting between a sadist and a masochise; the
masochist says: “Hurt me.” The sadist replies: “No.” This is a par-
teularly stupld joke, not only because it is unrealistic but because
it foolishly claims competence to pass judgment on the world
of perversions. It is unrealbstic because a genuine sadist could
never tolerate a masochistic victim (one ol the monks' victims
in Justine explains: “They wish to be certain their crimes cost
fears: lh-e:,.' would send away anv giﬂ whis was to come here vol-
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untarily™) Nefther would the masochist tolerate a truly sadistic
torturer, He does of course require a special “nature” in the
woman torturer, but he needs to mold this nature, to educate and
persuade it in accordance with his secret project, which could
never be fulfilled with a sadistic woman, Wanda Sacher-Masoch

~should not have been surprised that Sacher-Masoch failed to

respand to one of their sadistic woman friends; conversely, the
critics were wrong in suspecting Wanda of lying because she
presented a vaguely innocent image of herell, however cunningly
and clumsily, Sadistic characrers do of course play a part in the
masochistic situation as a whele, and the novels of Masoch, as
we shall see, offer many examples of this. But their role is never
a direct one, and it becomes significant only in the context of
the situation that exists before their appearance. The female
torturer regards with suspicion the sadist who proposes to help
her, as though she sensed the incompatibility of their respective
aims. In The Fisher of Souls, the heroine Dragomira expresses this
feeling to the cruel count Boguslav Soltyk, who believes she is
sadistic and cruel; “You make people suffer out of cruelty, but
| castigate and kill in the name of God, without pity, but also
without hatred.”

We tend to lgnore this abvious difterence. The woman tor-
turer of masochism cannot be sadistic precisely because she is in
the masochistic situation, she is an integral part of it, a realiza-
tion of the masochistic fantasy. She belongs in the masochistic
world, not in the scnse that she has the same tastes as her vic-
tim, but because her “sadism” is of a kind never found in the sad-
ists it is as it were the double or the reflection of masochism.
The same is true of sadism. The victim cannot be masochistic,
not merely because the libertine would be irked if she were 10
experience pleasure, but because the victim of the sadist belongs
entirely in the world of sadism and is an integral part of the sadis-
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tic situation. In some strange way she is the counterpart of the
sadistic torturer (in Sade’s 1wo great novels which are like the
reflections of each other, Julictte and Justine, the depraved and
the virtuwous girl, are siscers). Sadism and masochism arc canfused
when they are ereaced like abstract entities each in isolation from
its specific universe. Once they have been cut off from their
Umwelt anl seripped of their flesh and blood, it seems natural that
they should fit in with cach other.

This is not to say that the victim of the sadisz is herself sadis-
tic, nor that the orurer of masochism is masochistic. But equally
unacceptable is Krafft-Ebing's view according 1o which the tor-
turer of Masoch is either a true sadist or else pretends to be one,
In our opinion the woman torturer belongs entirely to maso-
chism; admittedly she is not a masochistic character, but she {s a
pure element of masochism. By distinguishing in a perversion
between the subject (the person) and the element {the essence),
we are able 1o underseand how a person can elude his subjective
destiny, but only with partial success, by playing the role ol an
element in the situation of his choice. The torturess escapes from
her own masochism by assuming the active role in the masochis-
tic situation. It is a mistake to think that she is sadistic or even
pretending o be so, We must not imagine that it is a matter of
the masochist encountering a sadist by a stroke of luck. Each sub-
ject in the perversion only needs the "element™ of the same per-
version and not a subject of the other perversion. Whenever the
type of the woman torturer is observed in the masochistic set-
ting. it becomes obvious that she is neither a penuine wdist nor
a pseudosadist but something quite different. She does indeed
belong essentially to masochism, but without realizing it as a sub-
ject; she incarnates instead che element af “inflicting pain™ in an
exclusively masochistic situation. Masoch and his heroes are
canstantly in search of a pecoliar and extremely rare feminine
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“nature.” The subject in masochism needs a certain “essence” of
masochism embodied in the nature of 3 woman who renounces
her own subjective masochism; be definitely has no need of
ancther subject, Le., the sadistic subject.
Admiteedly the term sadomasochism does not merely imply
the external event of two persons meeting, MNevertheless the
theme of an encounter often persists, if only in the form ol a
“witticism™ Noating in the unconscious. When Freod took up and
reformulated the question of sadomasochism, he started with the
consideration thar sadomasochism operates within one amd the
same individual, involving oppasite instincts and drives: “A per-
son who feels pleasure in producing pain in someone else in a sex-
ual relationship is alse capable of enjoying as pleasure any pain
which he may himsell derive from sexual relations. A sadist is
always at the same time a masochise, although the active or the
passive aspect of the perversion may be the more strongly devel-
oped in him and may represent his predominant sexual activity.™
His second consideration is that there is an identity of experience:
the sadist, qua sadisz, is only able to feel pleasure in inflicting pain
because he has experienced in the past a link between his own
pleasure and the pain he has suffered. This argument is all the
maore curlous in that it is stated in the light of Freud's first thesis,
where sadism is made to precede masochism. But Freud distin-
guishes two types of sadism: the first is purely aggressive and only
aims at domination; the second is hedonistic and aims at produc-
ing pain in others. The masochistic experience of a link between
one’s own pleasure and one’s own pain falls between these two
forms of sadism. [t would never occur to the sadist to find pleas-
ure in other people’s pain il he had not himsell first undergone
the masochistic experience of a link between pain and pleasure,”
Thus Freud's first model is more comples than it seems, and sug-
gests the following sequence: aggressive sadism — turning around
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of sadism upon the sell — masochistic experience ~ hedanistic
sadism (by projection and regression). Note that the considera-
tion af an identity of experience is invoked by Sade libertines,
who thus contribute to the idea of a sadomasochistic entity,
Nairceutl explains that the libertine's experience of his own pain
is related to a stimulation of his “nervous fluid™; it is there-
fore scarcely surprising that a man thus endowed should “imagine
that he moves the object of his pleasure by the same means
that affect him.”

The third argument is concerned with tronsformations: it con-
sists in showing that the sexual instincts are liable to merge into
one anather or o transform themselves directly with respect bioth
to their aims and to their objects (reversal into the oppasite, tum-
ing around upon the self). Again this argument is curious since
Freud's attitude toward theories of transformation is extremely
reserved, On the one hand he does not believe in an evolutionary
tendency; on the other, the dualism which he always maintained
in his theory of the instincts places a definite limitation an the
possibility of eransformations, since according to this theory they
can never accur between one group ol instincts and another.
Thus, in The Ego and the Id, Freud explicitly rejects the hypothe-
sis o a direct transformation of love into hate and vice versa,
owing to the fact that these agencies depend on qualitatively dil-
ferentiated instincts {Eros and Thanatos). In fact Freud shows
a much greater affinity with Geoffroy Saint-Hilaire than with
Darwin. When Freud says that we do not become perverse but
simply fail to outgrow the perverse stage of infancy, he uses a
formula which comes very close indeed to that used by Geolfroy
in connection with freaks. The key cancepts of fixation and
regression are in direct line of descent from Geoffroy’s teratology
(arrested development and retrogradation). Geoffroy's poine of
view excludes all evolution by direct transformation: there is anly
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\ 3 hicrarchy of possible types and forms, and development within

this hierarchy stops at a more or less early stage, or “retrograda-
tion” se1s in more or less severely. We find the same conception

. in Freud: the various combinations of the two types of instincts
make up a whole hierarchy of forms at which the individual may
" hecome fixated or to which he may regress, [t is all the more
= temarkable that in his treatment of perversions Freud seems to

B it of 3 polymorphous system with possibilities of evolution
- and direct transformation, which he regards as unacceptable in

the field of neurotic and cultural formations.

Therelore if we are to view the concept of a sadomasachistic
entity in the light of Freud's arguments we are faced with a prob-
lem. Even the notion of a com poment instince is a dangurnul e
in this context since it tends to make us ignore the speciticity of
rypes of sexual behavior. We tend to forget that all the available

- :.' energy of the subject becomes mobilized ar the service of his par-

ticular perversion. The sadist and the masochist might well be
enacting scparate dramas, each complete in itself, with ditlerent
sets of characters and no possibility of communication between
them, either from inside or from outside. Only the normal "com-
municate” — mare or less. In the sphere of perversions, itisa
mistake to conluse the formations, the concrete and specific man-
ifestations, with an abstract “grid," as though a common libidinal
substance [lowed now into one form, now into another. We are
told that some individuals experienced pleasure both in inflicting
pain and in suffering it. We are told furthermore that the person
who enjoys inflicting pain experiences in his innermost being the
link that exists between the pleasure and the pain. But the ques-
tion i whether these “facts” are not mere abstractions, whether
the pleasure-pain link is being abstracted from the concrete fare
mal conditions in which it arises. Thi pleasure-pain complex is
regardied as a sort of neutral substance common to both sadism
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and masochism. The link is even further specified by being
ascribed 1o a particular subject, and it is supposed 10 be experi-
enced equally and identically by the sadistic and the masochistic
subject, regardless of the concrete forms from whick i resules in
each case. To assume that there is an underlying common “sul-
stance” which explains in advance all evolutions and transforma
tions i surely to proceed by abstraction, Even though the sadist
may delinitely enjoy being hure, it does not follow that he enjoys
it in the same way as the masachist; likewise the masochist’s pleas-
ure in inflicting pain is not necessarily the same as the sadist’s.
We are inevitably led back to the problem of syndromes: some
syndrames merely attach a common label to imeducibly differ-
ent disturbances. Biology warns us against over-hasty acceptance
of the existence of an uninterrupted evolutionary chain, The
fact that two argans are analagous need not mean thar there is an
evolutionary link between them, We should avoid falling into
“evolutionism™ by aligning in a single chain results which are
approximately continuous but which imply irmeducible and het-
erogencous lormations. An eye, for example, could be produced
in several independent ways, as the outcome of different se-
quences, the analogous product of completely differem mecha-
nisms. | suggest that this is also true of sadism and masochism
and of the pleasure=pain complex as their allegedly common
organ. The concurrence of sadism and masochism is fundamen-
tally one of analogy enly; their processes and their formations are
entirely dilferent; their common organ, their “eye,” squints and
should therefore make us suspicious.

.

CHAaPTER IV

The Three Women in Masoch

The heroines of Masoch have in common a well-developed and
muscular figure, a proud nature, an imperious will and a cruel
disposition cven in their moments of rendermess and naiveé, The
oriental courtesan, the awe-inspiring Tsarina, the Hungatian or
the Polish revolutionary, the servant-mistress; the Sarmatian peas-
ant girl, the cold mystic, the genteel girl, all share these basic
traits: “Whether she is a princess or a peasant girl, whether she
is clad in ermine or sheepskin, she is always the same woman:
she wears furs, she wields a whip, she treats men as slaves and
she is bath my creation and the truc Sarmatian Woman," 0 Bt
beneath this apparent uniformity we may distinguish three very
different types of women.

The firse type is that of the Grecian worman, the pagan, hetaers
or Aphrodite, the generator of disorder. Her life, in her own
words, is dedicared to love and beauty; she lives for the moment,
She is sensual; she loves whoever attracts her and gives hersell
accordingly. She believes in the independence of woman and in
the flecting nature of love; for her the sexes are equal: she is
hermaphrodite, But it is Aphrodite, the female principal, that
triumphs — as Omphale unmans Hercules with waman's attive, She
concelves equality merely as the eritical moment at which she
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gains dominance over man, lor "man trembles 38 soon a8 woman
becomes his equal.™ She is modern, and denounces marriage,
morality, the Church and the State as the inventions of man,
which must be destroyed. She is the dream character who appears
in the opening chapter of Vepar; we meet her again at the begin-
ning of The Divorced Woman, where she makes a lengthy profes-
sion of faith; in The Siren she is the “imperious and coquertish”
ZLenobia who creaves havoc in the patriarchal family, inspires the
women of the household with the desire to dominate, subjugates
the father, cuts the hair of the son in a curlous ritual of baptism
and causes everyone 1o dress in clothes of the opposite sex,

At the other extreme we find the sadistic woman. She enjoys
hurting and 1orturing others, but it is significant that her actions
are prampted by 2 man or otherwise performed in concert with
a man, whose victim she is always liable to become. It is as though
the primitive Grecian woman had lound her Grecian man or
Apollonian element, her virile sadistic impulse. Masoch often
introduces a character which he calls the Greek, or indeed Apolle,
who intervenes as a third party to incite the woman 1o sadistic
behavior, In The Fountain of Youth, Countess Elizabeth Nadasdy
tortures young men in collaborarion with her lover, the fearful
ipolkar; to this end they invent one of the rare machines to be
found in Masoch's writing (a stecl woman in whose arms the vig-
tim is held fast: "The lovely inanimate crearure began her work;
thousands of blades shot out of her chest, her arms, her legs and
her feet”). In The Hyeno of the Poassta, Anna Klaver performs her
sadistic acts in league with a brigand chief, Even the heroine of
The Fisher of Seals, Dragomira, in charge of the chastisement of
the sadistic Boguslav Solryk, is swayed by his argument that they
are both “of the same race” and concludes an alliance with him,

In ¥enas the heraine, Wanda, sees hevself at First as 2 Grecian
woman and ends up belicving she is a sadist. At the beginning
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she identifies with the woman in the dream, the Hermaphrodite.
In & fine speech, she declares: “1 admire the serene sensuality of
the Greeks — pleasure without paing it is the ideal | strive to real-
ire. | do not believe in the love preached by Christianity and our
modern knights of the spirit. Take a look at me: | am worse than
a heretic, 1 am a pagan.... Despite holy ceremonies, oaths and

contracts, no permanence can ever be imposed on love; it is the

maost changeable element in our transient lives. Can you deny that

- aur Christian world is falling into decay?™ Bue at the end of the

aovel she behaves like a sadist; under the influence of the Greek
she has Severin whipped by him: “I was dying of shame and
despalr. What was most humiliating was thae [ felt a wild and
supersensual pleasure in my pitiful situation, lashed by Apollos
whip and mocked by the cruel laughter of my Venus. But Apello
whipped all poctey from me as one blow followesd the nexe, until
finally, clenching my teeth in impotent rage, 1 cursed myself and
my voluptuous imagination, and above all woman and love.” Thus
the novel culminates in sadism: Wanda goes off with the cruel
Greek toward new cruelties, while Severin himself turns sadist
or, as he puts it, becomes the “hammer.”

It is clear, however, that neither the hermaphroditic nor the
sadistic type represents Masoch's ideal. In The Diverced Woman the
egalitarian pagan woman is not the heroine but the friend of the
heraine, the two friends being like "two extremes.” In The Siren
the imperious Zenobia, the hetaera who spreads havoc every:
where, is finally defeated by the young Natalie whao is fust as dom-
inecring but in an altogether different way. The opposite pole,
the sadistic woman, is equally unsatisfaceory. Dragomira, in The
Fisher of Souls, is not truly sadistic in the first place; mareover, in
forming an alliance with Soltyk, she degrades hersell and loses
all significance; she is finally defeated and killed by the young
Anitta, whose type s more truly in keeping with Masoch’s idea.
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In Wemus the adventure begins with the theme of the hetaera and
ends with the sadistic theme; vet the essential part of the story
I enacted in between these two extremes, in another element,
The two themes do not represent the masochistic ideal but rather

the end points beeween which this ideal swings, like the span of

the pendulum. At one extreme masochism has yet to come into
operation, and at the other it has already lost its rofon &'tre. The
character of the woman torturer regards these outer limits with
a mixture of fear, revulsion and attraction, since she never quite
knows whether she will be able to maincain ber prescribed role,
and fears that she might at any moment fall back into primitive
hetaerism ar forward into the other extreme of sadism. Anna. in
The Divorced Woman, declares that she is too weak, too capri-
chous — the caprictousness of the hetacra = w incamate Julian’s
ideal. In Fenus, Wanda only becomes sadistic because she can no
longer maintain the role that Severin has imposed on her (1
was you who stifled my feelings with vour romantic devotion
and insane passion”).

What is the essential masochistic element, the scene between
the two boundaries where the crucial action takes place? What
is the intermediate leminine type between the hetzera and the
sadist? Only by piccing together the various descriptions of her
in Masoch’s writings can we hope to arrive at this fantastic char-
acter, this fantasy. In a “conte rose,” The Aestherics of Ugliness, he
describes the mother of the family: “an Impaosing woman, with
an air of severity, pronounced features and cold eves, who never-
theless cherishes her lietde brood.™ Martscha is described as being
*like an Indian woman or a Tartar from the Mongolian desent™; she
has “the tender heart af 3 dove topether with the cruel instincts
of the leline race.” Lola likes to tarture animals and dreams of
witnessing or even taking part in executions, bur “in spite of her
Fl'.‘l:Lt“ir tastes, the girl was meither brucal nor eccentric; an the
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. contrary, she was reasonable and kind, and shiowed all the tender-
" pess and delicacy of a sentimental nature.” In The Mother of God,
,' Mardona is gentle and gay, and yet she is stern, cald and a master

- rorturers “Her lovely face was [ushed with anger, but her large
~ blue eves shone with a gentle light.” Niera Buraneff is a haughty
" narse with a heart of stone, but she becomes the tender fiancée
L of a dying man, and eventually meets her own death in the snow.

In Moorlight we finally come upon the secret of Nature: Nature

| hersell is cold, maternal and severe. The trinity of the masochis-

tic dream is summed up in the words: cold — maternal — severe,

\ ey — sentimental — cruel. These qualities point to the difference

between che woman torturer and her “counterpares,” the hetacra
and the sadist; their sensuality is replaced by her supersensuous
sentimentality, their warmth and their fire by her icy coldness,
their confusion by her rigorous order.

The sadistic hero, just as much as the feminine ideal of Masoch,

i professes an essential coldness which Sade calls "apathy.” But one

of our main problems is precisely to ascertain whether, with
respect to cruelty, the apathy of the sadist is not completely di-
ferent from the coldness of the ideal masochistic type. There is
ance more a danger of merely reinforcing the sadomasochistic
abstraction by equating what arc in fact two very dilferent kinds
of coldness, The “apathy™ of the sadist is essentially directed
against fieeling: all feelings, even and especially that ol doing evil,
are condemned on the grounds that they bring about & danger-
ous dissipation which prevents the condensation of energy and
its precipitation into the pure clement of impersonal and demon-
strative sensuality. “Try to tum into pleasure all things that alarm
your heare.” All enthusiasm, even and especially the enthusiasm
for evil, is condemned because it enchains us to secondary nature
anl 18 seill a residue of goodness within us. In the novels of Sade,
the true libertines mistrust those characters who are still subject
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to emotional outbursts, and who show that, even in the midst of
evil and for evil’s sake, they are liable to be “converted to the first
misfortune.” The coldness of the masochistic ideal has a quite dif-
ferent meaning: it is not the negation of fecling but rather the
disavowal of sensuality. It is as il sentimentality assumed in this
instance the superior role of the impersonal element, while sen-
suality held us prisoner of the particularities and imperfections
of secondary nature. The function of the masochistic ideal is to
ensure the triumph of ice-cold sentimentality by dint of coldness;
the coldness is used here, as it were, to suppress pagan sensual-

ity and keep sadistic sensuality at bay. Sensuality is disavowed, and

no longer exists in its own right; thus Masoch can announce the

birth of the new man “devaid of sexual love.” Masochistic cald-

ness represents the freezing point, the point of dialectical rrans-

mutation, a divine latency corresponding o the catastrophe of the

lce Age. But under the cold remains a supersensual sentimental-

ity buried under the ice and protected by fur; this sentimentalicy

radiates in tum through the ice as the generative principle of new

order, a specilic wrath and a specific cruelty. The coldness is both

protective milieu and medium, cocoon and vehicle: it protects

supersensual sentimentality as inner lile, and expresses it as exter-

nal order, as wrath and severity,

Masoch was acquainted with the wark of his contempaorary
Bacholen, an eminent echnologist and Hegelian jurist. [+ not
Bacholen, as much as Hegel, the inspiration behind the dream at
the beginning of benzs? Bacholen distinguished three eras in the
evalution of humanity. The first is the hetaeric or Aphroditic era,
born in the lustiul chaos of primeval swamps: woman's relations
with man were many and fickle, the feminine principle was dom-
inant and the father was “Nobady” (this phase, typified by the
ruling courtesans of Asia, has survived in such institutions as
temple prostitution). The second, or Demetrian era, dawned
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. among the Amazons and cstablished a strict gynocratic and agri-

cultural order; the swamps were drained; the father or husband
now acquired a certain status but he still remained under the

domination af the woman. Finally the patriarchal or Apollonian
¥ system established itselF, matriarchy surviving in degencrate
Amaronlan or even Drionysian forms.!! Masoch's three feminine

Eypes can easily be recognized in these three stages, the first and

£ third eras being the limits between which the second oscillares

in its precarious splendor and perfection. Here the fantasy finds
what it nceds, namely a theoretical and ideological structure
which transforms it into a general conception of human nature

.~ and of the world. Talking about the art of the novel, Masoch

remarked that we must proceed from the “schema” to the “prob-

* lem"; from our starting point in the obsessive fantasy we must

progress to the theoretical Framework where the problem arises. !

How does the Greek ideal become transiormed into the mas-
ochistic ideal, the chaotic sensuality of the hetaeric era into the
new order of gynocratic sentimentality? Obviously through the
catastrophe of the glacial epoch, which accounts for both the
repression of sensuality and the triumphant rise of severity.

In the masochistic fantasy, fur retains its wilitarian funcrion;
it is worn less for the sake of madesty than from fear of catching
cold, “Venus must hide herself in a vast fur lest she catch cold in
aur abstract northern clime, in the icy realm of Christianity.”
Masoch's heroines frequently sneeze. Everything is suggestive of
coldness: marble body, women of stone, Venus of ice, are favor-
ite expressions of Masoch; his characters often serve their amorous
apprenticeship with a cold statue, by the light of the moon. The
woman in the dream, at the beginning of Venus, expresses in her
speech a romantic nostalgia for the lost world of the Greeks: You
cannot begin to appreciate love as pure bliss and divine serenity, ..
you modern men, you children of reason . .. as soon as you try to
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be natural you become vulgar. ... Stay in your northern mists and
Christian incense. ... You do not need the gods — they would
Ireeze to death in vour climate.” That is indeed the essence of
the matter: the catastrophe of the lce Age having engulfed che
warld of the Greeks and with it the type of the Grecian woman,
bisth sexes found themselves im[‘:rnﬁ'.rhhl:d. Man became coarse
and sought a new dignity in the development of consclousness
and thought; as a resction to man’s heightened consciousness
woman developed sentimentality, and toward his coarseness,
severity. The glacial cold was wholly responsible for the transior-
mation: sentimentality became the abject of man’s thought, and
cruelty the punishment for his coarseness. In the coldhearted
alliance between man and woman, it Is this cruelty and sentimen-
eality in woman that compel man to thought and praperly con-
stitute the masochistic deal,

Like Sade, Masoch distinguishes two natures, but he charae-
tertzes them differently. Coarse nature i ruled by individual arbi-
trarinesa: cunning and violence, hatred and destruction, disorder
and sensuality are everywhere at work. Beyond this lies the grea
primary nature, which is impersonal and seli-conscious, sentimen-
tal and supersensual. In the prologue to Masoch Galician Tales a
character known as “the wanderer” indicts Natre for being evil.,
MNature replies in her own delense that she is not hostile and does
not hate us, even when she deals death, but always turns to us a
threcfold face: cold, maternal, severe. ... Nature is the steppe.
Masoch’s descriptions of the steppe are of great beauty, especially
the one that appears at the beginning of Frinke Bafabon; the rep-
resentation of natore by the identical images of the steppe, the
sea and the mother aims 1o convey the idea that the steppe buries
the Greek world of sensuality and rejects at the same time the
modern world of sadism, It s like a cooling force which trans-
forms desire and transmutes crueley. This is the messianic ideal-
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jsm of the steppe. Tt does not follow that che cruelty of the
masochistic ideal is any the Jesser than primitive or sadistic cru-
elty, than the cruelty of whims or that of wickedness. Although
masochism always has a theatrical qualivy that is not to be found

I in sadism, the sufferings it depicts are not, for all that, simulated
CaF sliy_lu, neither is the ambient erueley less great ithe storles of

Masoch record excruciating tortures), What characterizes mas-

1 ochism and its theasricality is a peculiar form of cruelty in the

waman torturer; the cruelty of the Ideal, the specific Ireezing

' point, the point ar which idcalism is realized.

Masoch’s three women correspond to three fundamental maother
images: the fiest is the primitive, uterine, hetacric mother, mather
of the cloaca and the swamps; the second is the Oedipal mod her,

= the Imape of the beloved, whi becomes linked with the sadistic

father as victim or as accomplices and in between these two, the
aral mether, mother of the steppe, wheo nurtures and brings death,
We call her intermediate, but she may also come last of all, for
she is both oral and silent and therefore has the lst word. Freud
saw her thus in The Theme of the Theee Caskers, in agreement with
many themes from mythology and folklore. “The mother her-
sell, the beloved whe is chosen after her pattern, and finally the
Mather Earth who receives him again. ., the third of the Fares
alone, the silent gaddess of Death, will take him into her arms.”
Her true place, however, is between the two others, although she
is displaced by an inevitable illusion of perspective. In this con-
nectian we feel that Bergler's general thesis is entirely sound: the
specilic element of masochism is the oral mother,!? the ideal of
caldness, solicicude and death, between the wterine mother and
the Oedipal mother. We must wonder all the more why so many
psychoanalysis insist on discovering a disguised father-image in
the masochistic ideal, and an detecting the presence of the father
behind the womanr torturer.
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CHAPTER WV

Father and Mother

It is argued that the overtness of the masochist’s conflice with the
 mother, his readiness to incriminate her, should convince us
that it is not the mother but the father who plays the central
| rale. But this is to assume that all resistances spring from repres-
. sion; and in any case the masochist’s alleged resistance might
just as easily take the form of a displacement from one mother
figure to another. It is not enough either to point to the mus-
“cuilar build and the furs of the torturess as evidence of a com-
posite image. The “father™ hypothesis stands in need of serious
phenomenclogical or sympromatological support and cannot be
made 1o rest on a line of reasoning which already presupposes
an etiology, and with it the fallacious concept of a3 sadomaso-
chistic entity. It is assumed that since the father-image is a deter-
minant in sadism, this must also be true for masochism, the
same factors operating in both cases, once one allows for the
inversions, projections and blurring characteristic of masochism.
From this viewpoint the masochist would start by wishing to
take the place of the father and steal his potency (the sadistic
stage J; a feeling of guilt would then arise, and with it the fear of

- castration, leading him to renounce the active aim and take the

place of the mother in soliciting the father's love, But in order
o avoid the new anset of guilt and castration fear to which the
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passive role gives rise, he would now replace the desire 1o be
loved by the lather with the “desire 1o be beaten,™ which not
only represents a lesser form of punishment, but is a substiture
for the love relationship itself, But why is it the mother wha
does the ]H-‘nl'ing and not, ak we should expect, the father? We

are given various reasons for this: lirt the need o avoid a cholee

which is too hlﬂﬁl]‘lt]}' homaosexual; second the need o pre-
serve the first stage where the mother was the desired object,
and graft onto it the punishing action of the facher; finally the
need to present the whole process as 3 kind of demonstration
or plea addressed solely to the father: “You see, it is not |
who wanted to take your place, it is she who hurts, castraves
and beats me.. "

I the father appears to play the decisive role throughout these
successive stages, it is because masochism is rreated as a combi-
nation of highly abstract elements subject to various transforma-
tions. There is a failure to appreciate the total concrete situation,
the specilic world of the perversion: we are not given a genuinely
differential diagnosis because the symproms themselves have been
abscured by a preconceived etiology. Even such notions as cas
tration and puilt lose their explanatory force when they are used
to show that situations thae are fundamentally unrelated never-
theless reverse into one another and are thus related alter all.
Mardes of equivalence and translation are mistaken for systems of
transition and rransformation. Even a psychoanalyst of Reik's
insight can say: “Whenever we had the oppornunity to study a
case we lound the father or his representative hidden behind the
figure ol the beating woman.” In making such a statement we
need to be lar more specific abour the meaning of “hidden,”
and to explain under what conditions someone or something
can be said to be hidden in the relation berween symproms and
causcs. The same auchor adds; "Alter having considered, tested,

FATHER AMND MOTHER

and put all this in the balance, there yet remains 2 doubt .. . does
not the oldest strarum of masochism as phantasy and action re-

- gress after all to the maother—child relationship as to a historical
5 .ﬂ.l“:r'l“ And yet he uphuld&- what he calls his ™ |m|:|rc.-!ﬁ-|nn Can-
-1:::rn1ng the essential and constant rale of the Father.!® s he
* speaking aboue symptoms or offering an etiology based on com-
* hinations of abstractiens? We are again fced with the question
* whether the belief in the determinant role of the father in mas-
" ochism is not simply the resule of the preconceived notion of a

sadomascchistic entity.
The paternal and patriarchal theme undoubtedly predominates

" in sadism. There are man}' heroines in Sade’s novels, bur their

- sldmg genius to wham all cheir .:-u.,tl'rlllrs are dedicated. ':radi.ﬁ
.,andmg}'mun creations are the pm:llll.l: of an incestuous union of

; father and daughter. Although parricide ocours as frequently as

matricide in the work of Sade, the two lorms of crime are far from
equivalent. Sade equates the mother with secondary nature,

~ which is compased of “soft” molecules and is subject 1o the laws
" of creation, conservation and reproduction; the father by con.
Ctrast anly belongs to this nature through social conservatism,
'~ Intrinsically he represents primary nature, which is beyond all
| constituted order and is made up of wild and lacerating mole-
.~ cules that carry disorder and anarchy: poter sive Natara prima.
. Therefore the father is murdered only insofar as be departs from

his true nature and function, while the mother is murdered

* because she remains faithful to hers. As Klossowski has shown
 with the greatest insight, the sadistic fantasy ultimately rests on
 the theme of the father destroying his own lamily; by inciting the
daughter to torture and murder the mother. 15 In sadism the Oedl=
-~ pal image of woman is made, as it were, to explode: the mather

L% ]
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becomes the victim par excellence, while the daughter is elevated
o the position of incestvous accomplice. For since the instity.
eion of the lamily and even the law are affected by the maternal

character of secondary nature, the father can only be a father by |
overriding the law, by dissolving the family and prostitating its
members. The lather represents nature as a primitive anarchic |

force that can only be restored 1o its original state by destroying
the laws and the secondary beings that are subject to them, The
uitimate alm of the sadist is 1o put an cffective end to all procrea-
tion, since it competes with primary nature. What makes Sade’s
heroines sadistic is their sodomitic union with the fther in a fun-
damental alliance against the mother. Sadism is in every sense an
active negation of the mather and an exaltation of the father who
is beyond all laws.

In “The Passing of the Ovdipus Complex,” Freud points to twe
possible outcomes: the active-sadistic, where the child identifies
with the father, and the passive-masochistic, where he takes
instead the place of the mother and desires to be loved by the
father. The theory of partial impulses allows for the coexistence
of these two entities and thus lends support to the belief in the
unity of sadism and masochism. Freud says of the Wolf Man: “In
his sadism he maintained his ancient identification with his father:
but in his masochism he chose him as a sexual object.” So when
we are tald that the character who does the beating in masochism
is the lather, we are entitled to ask: Whe in reality is being beaten?
Where is the father hidden? Could it not be in the person who
is being beaten? The masochist feels guilty, he asks to be beaten,
he expiates, but why and for what crime? Is it not precisely the
father-image in him chat is thus miniaturized, beaten, ridiculed
and humiliated? What the subject atones for 1s his resemblance
to the father and the father's likeness in him: the formula of mas-
achism is the humiliated Bather, Hence the father is not so much

L4
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ﬂ“: beater as the beaten. A point of great significance in the fan-

:my of the three mothers is the symbolic transfer or redistribution
* of all paternal functions to the threefold feminine Hgure: the
" father is excluded and completely nullified. Most of Masoch's nov-
| els contain 2 hunting scene which is described in minute detail:
the ideal woman hunts a bear ora woll and despoils it of is far.
" We could interpret this symbolically as the struggle of woman
- against man, from which woman emerges triumphant. But this
" would be a mistake, since woman has already triumphed when
. masochism begins, the bear and the fur have already been invested

~with an exclusively feminine significance. The animal stands for
the primitive hetaeric mother, the pre-birth mother, it is hunted

* and despoiled for the benefit of the oral mother, with the aim of
* achieving a rebirth, a parthenogeneric second birth in which, as
" we shall see, the father has no part. It Is true that man reappears
b at the opposite pole, on the side of the Oedipal mother: an alli-

ance is contracted between the thind woman and the sadistie man
{Elizabeth and Tpolkar in The Fountain of Youth, Dragomira and

~ Boguslav in The Fisher of Souls, and Wanda and the Greek in Henus).

But this reappearance of man is compatible with masochism only
to the extent that the Oedipal mother maintains her rights and

b her integrity; not only does the man appear in effeminate, trans-
. vestite form (the Greek in Vemur), but in contrast to what hap-

pens in sadism, the mother-representative is the accomplice and
the young girl is the vietim, {In The Fountain of Youth, the mas-

~ ochistic hero allows Elizabeth to murder Giséle, the young girl

he loves.) Where the sadistic man happens to triumph, as he
doecs at the end of lenus, all masochistic sctivity ceases; like the
Eorms in Plato, it withdraws or perishes rather than unite with

its opposite, sadism.
However, the transfer of the functions of the father onto the

three mother-images Is only one aspect of the fantasy. The main
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significance of the fantasy lics in the concentration of all the
matermal lunctions in the person of the second mother, the oral

or “good™ mother. I is a mistake to relate masochism to the
theme of the bad mother. There are of course bad mothers in mag.

achism {the two extremes of the uterine mother and the Owdi-

pal mather) but this is because the whole tendency of masochism |
is to idealize the functions of the bad mother and transfer them |

onto the good mother. The function of prestiturion belongs spe-
cifically to the uterine, hetaeric mother, and is transformed b
the sadistic hero into an institution designed to destroy the Oedi-
pal mother and make the daughter into an accomplice. Although
we find in Masoch and masochism a similar propensity to prosti-
tute the waman, we should not regard this as proofl that sadism
ane masochism share ina common nature, The important differ-
ence in this case is that in masochism the woman assumes the
tunction of prostitution in her capacity as honest woman, thio
mather in her capacity as the good oral mother. Wanda relares
how Masoch persuaded her to look for lovers, to answer adver-
tisements and to prostitute hersell. But he justified this desire
as follows: “How delightful to find in onc’s own respectable, hon-
est and good wife 2 voluptuousness that must usually be sought
amang women of easy vircue." The mother, insofar as she is oral,
respectable and pure, must assume the function of prostitute nor-
mally reserved for the uterine mother. The same is true of the
saclistic Tunctions of the Oedipal mother: the administration of
cruelty is taken over by the good mother and is thus profoundly
transformed and put to the service of the masochistic ideal of
expiation and rebirth. Prostitution should not therefore be re-
garded as a common feature that links up the two perversions,
The dream of universal prostitution, as it appears in Sade’s “society
of the friends of crime,” is embodied In an objective institusion tha
aims to destroy the mother and give preferment to the daughter
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'1 .h.: mother becomes an outcast and the daughter a partner). In
asoch on the contrary the ideal form of prostitution is based
-.; a private contract whereby the masochist persuades his wile,
:1 ‘her capacity as good mother, o give hersell to ather men. 1t
" Thus the oral mather as the ideal of masochism is expected to
 esume all the functions of the other female figures; in taking on
b1 we [unctions, she ransforms and sublimates them. This is why
,I feel thar psychoanalstic interpretations relating masochism to
' thee “bad mother” are of very limited applicabiliry.

' This concentration of functions in the person of the good oral
“mother is one of the ways in which the lather is cancelled our,
md his parts and functions distributed among the three women,
~ The way Is thus made clear for the struggle and the epiphany of
the three women, which will eventually result in the eriumph of
e ihe oral woman, In shore the three women constitute a symbaolic
1 md:r im which and through which the father is abolished in
advance = for all time. This etemal, timeless supremacy of the
& mother can only be expressed in the language of myths, which is
: therefore essential to masochism: rrfrything has alrﬂlly |'I-1|I-
- pened, and the entire action takes place between the mother
_‘ images (thus the hunt and the conquest of the fur}. It is there-
 fore surprising that even the most enlightened psychoanalytic
Bl svriten link the emergence of a symbolic order with the "name
' of the father This is su rely to cling to the singularly unanalytical
conception of the mother as the representative of nature and the
father as sole principle and representative ol culture and law. The
- masochist cxpericnces the symbolic order as 2n intermaternal
I ‘order in which the mother represents the law under certain pre-
~ scribed conditions; she generates the symbolism through which
T — expresses himself, It is not a case of identilication
* with the mother, as is mistakenly believed, The threefold divi-
| sion of the mother literally expels the father from the masochistic

63



COLONESS ARND CRURLET Y

universe. In The Siren, Masach tells the story of a young boy who
allows people 1o believe that his Bather is dead merely because he
tinds it easier and more polite not to dispel a misunderstanding,
There is a disavowal of the mother by magnilving her {“'sym-
bolically the maother lacks nothing™) and a corresponding disa-
vowal ot the tather by degradi:n;__rl him [*the father is n-::ul,hl_r.g,” in
ather words he is deprived of all symbolic funceion),

We need therefore to examine more closely the way in which
man, the thind element, is introduced or reintroduced in the mas-
ochistic fantasy. The lile and work of Masoch were dominated by
the quest for this third party whom he calls “the Greek.™ How.
ever, in ¥enus the character has two aspects. The first or fantasy
aspect is effeminate: the Greek is “like a woman. ... In Paris he
has been seen dressed up as a woman, and men were showering
him with love letters.” The second aspect is virile and marks on
the comtrary the end of the fantasy and of the masochistic exer-
cise. When the Greek takes up the whip and thrashes Severin the
supersensual charm quickly dissolves: “voluptuous dream, woman
and love,™ all mele away. The novel has a sublime and humorous
ending, with Severin giving up masochism and turning sadise. We
may therefore conchide that the father, though abolished in the
symbalic order, nevertheless continues to act in the order of the
real, 7 or of experience. There is 2 fundamental law, first formu-
latedd by Jacques Lacan, according to which am abject which has
been abolished on the symbolic plane resurges in “the real” in
a hallucinatory form. 1% The final episode af Feros is a tepical
instance of the aggressive and hallucinatory return of the father
in a world that has symbolically abelished him. Everything in the
text sugpests that the full “reality” of the scene can only be expe-
rienced in a hallucinatory manner: the hallucination in return
makes the pursuit or continuance of the fantasy impossible. Tt
would therefore be tharoughly misleading to confuse the fantasy

iy
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that comes into play in the symbolic order and the hallucina-

tion that FEprEsents the return of what had been symbolically
abolished, Theodor Reik quotes a case where all the “magic™

' vanishes from the masochistic scene because the subject thinks he
- recognizes in the woman about to strike him a rait thar reminds

him of the father.™ (The same thing happens at the end of Kenos,

- and even more strikingly, since here, as a result of the actual sub-
- stitution of a father figure, the Greek, for the torturess, Severin

is moved to give up the masechistic aim altogether. ) Reik seems

. to regard the case quoted above as proof that the torturess cssen-

tially represents the father and that the mother-image 1s the lather
in dispuise — an argument once again in favor of a sadomasochistic
entity. In our opinion the conclusion should be quite the reverse;
Reik maintains that the subject is “disillusioned,” but we oughe
rather to say that he is “disfantasized,” fantasy giving way to hal-
lucination and a hallucinatery state. Far from being the truth
behind masochism and the confirmation of its connection with
sadism, the aggressive return of the father disrapts the masochis-
tic situation: it represents the constant threat from the side of
reality to the masachist’s world and to the defenses thar condi-
tion and limit the symbolic world of his perversion. It would be
“wild™ psychoanalysis to favor this breakdown of his defenses by
mistaking the “protest™ from external reality tor the expression
of an inner reality,

What are the masochistic defenses against both the realicy and
the hallucination of the father’s aggressive return? The masochlis-
tic hero must evolve a complex strategy to protect his world of
fantasy and symbaols, and to ward off the hallucinatory inroads of
reality (or to put it ditferently, the real attacks of hallucination).
This procedure which, as we shall see, is constantly used in mas-
achism, is the cenroct. A contract is established between the hero
and the woman, whereby ar a precise point in time and for a deter-
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minate period she is given every right over him. By this means
the masochist tries to exorcise the danger of the father and to
ensure that the temporal order of reality and experience will he
in conformity with the symbolic order, in which the father has
been abolished for all time. Through the contract, that is through
the maost rational and temporarily determinate act, the masochist
rcaches toward the maost myvthical and the most timeless realms,
where the three mother-images dwell. Finally, he ensures thar he
will be beaten: we have seen that what is beaten, humiliated and
ridiculed in him is the image and the likeness of the father, and
the possibility of the fther's aggressive return. It (s not a child bert
a father that t being beaten. The masochist thus lberates himself
in preparation for a rebicth in which the father will have no part.

But how shall we account for the face that even in the con-
tract the masochist requires a third party, the Greek? Why should
he so ardently desire this third party? The answer is that the
Greek, while he undoubtedly evokes the danger of the aggressive
return of the father, also stands for something more = something
ol an entirely different kind, namely the hope of a rebirth, the
projection of the new man thar will resuli from the masochistic
experiment. The Greek is a compound figure combining various
elements: when he is idealized he loreshadows the outcome of
masochism and stands for the new man; in his sadistic role, by
contrast, he represents the dangerous lather who brutally inver-
rupts the experiment a..nd interferes with the outcame., Let us
remind ourselves of the fundamental structure of fantasy in gen-
cral, for the arr of masochism is the ant of fantasy, Fantasy plays
on two series, two opposite “margins,” and the resonance thus
see up gives life to and creates the heart of the fantasy, In mas-
ochism the two symbolic margins are the ueerine mother and the
Oedipal mocher; berween them and maving from one 1o the other
is the oral mother, the core of the fantasy. The masochist plays

(1

FATHEM AND MOTHER

: .I ‘on the two extremes and causes them to produce & resonance in
" the oral mather, He thereby invests her with an amplitude which
b repeatedly brings her very close to the figures of her rivals. The

" aral mother must wrest from the uterine mother her hetaeric

functions (prostitution) and from the Ocdipal mother ber sadis-

tic functions {punishment). At elther end of her pendulumlike
_ motion, the good mother must confront the third party: the anon-
[ ymous wteripe mother and the sadistic [.}l?:iip.'ll mother. But in

point of fact (unless things take a rurm for the worse as a result of
the hallucinatory return of the father) the third party is never

i invited or sought afeer for its own sake, but to be neutralized by
\ the substitution of the good mother for the urerine and the Oedi-
 pal mother. The adventure with Ludwig 11 admirably illustrates
- this: its comic effect Is due to the parries put up by the two char-
©acters in canfrontation, ™ When Masoch receives the tirst letters
" from “Anatole” he sincerely hopes that his correspondent is a
* woman. But he has alveady planned his parry in case it should be 3
pan: he will introduce Wanda into the affair and in collusion with
* the third party will get her to perform a hetaeric or sadistic func-
'\ tion, but in her capacity as good mother. Whereupon Anatole.

who has other plam, replies with an unexpected parry. and intro-
duces his hunchbacked cousin who is intended to neutralize
Wanda herself, contrary to all Masoch’s intentions. The question
whether masochiun is feminine and passive and sadism virile and
active is only of secondary importance. In any case it arises from
the presupposition that sadism and masochism are complemen-
tary, the one being the reverse of the other. But sadism and mas-

O ochism do for “"E“]“" constitute a s!nglf entity; 'I.]'I'E'-_:r' ate no,
B ]'EEPE{!I‘i\"EI}' T'Ili.ﬂ{' L ||II Fllnl-ﬂl |.|T||JIJ|IEC5-, bust :.!C]'.I is EEII'.ITFI[EIE

in itself. The masochist’y experience is grounded in an alliance
hetween the son and the aral morher; the sadise’s in the alliance
of father and daughter, In both cases this alliance is confirmed

&7
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by the respective disguises. In masochism the masculine impulse
is embaodied in the role of the son, while the feminine impulse
is projected in the role of the mother; but in point of fact the
two impulses constitute one single figure; lemininity is posited
as lacking in nothing and placed alongside a virility suspended
in disavowal (just as the absence of a penis need not indicate lack
of the phallus, its presence likewise need not indicate possession
of the phallus}. Hence in masochism a girl has no difficulty in
assuming the role of son in relation to the beating mother who
possesses the ideal phallus and on whom rebirth depends. Simi-
larly, in sadism, it becomes possible for the boy to play the role
of a girl in relation to a projection of the father. We mighe say that
the masochist is hermaphrodite and the sadist androgynous, . ..
Ihey represent parallel worlds, each complete in jsell, and it is
boch unnecessary and impossible for either to enter the ather’s
world, We cannot at any rate say that they are exact opposites,
except insofar as opposites avaid each other and must either do
0 or perish. This very opposition tends unﬁirtltmluly to sugpest
possibilities of transformation, reversal and combination. Yet there
is between sadism and masochism an irreducible dissymmetry:
sadism stands for the active negation of the mother and the infla-
tion of the father {who is placed above the law ); masochism pro-
ceeds by a twolold disavowal, a positive, Iﬂrﬂl:r.ing disavowal of
the mother {whao &s identified with the law) and an invalidating
disavowal of the father {who is expelled from the symbolic order).

L]

CHaprTER VI

The Art of Masoch

* There is a fundamental aesthetic or plastic element in the ant of
~ Masoch. It has been said that the senses become “theoreticians™
" and that the eye, for example, becomes a human eye when its
*object itsell has been transformed inte a human or cultural object,
. fashioned by and intended solely for man, Animal nature is pro-
-~ foundly hurt when chis transmuration of its organs from the ani-
£ mal to the human takes place, and it is the experience of this
painful process that the art of Masoch aims o represent. He calls

his doctrine “;up:ry:mu]li:.m" to indicate this cultural stave of
transmuted sensuality; this explains why he finds in works of art

3 the source and the inspiration ol his loves. The lover embraces a

marble woman by way of initiation: women become exciting
when they are indistinguishable from cold statues in the moon-
light or paintings in darkened rooms. Venus is ser under the sign
of Titian, with its mystical play of flesh, fur and miror, and the
conjunction of cold, cruelty and sentiment. The scenes in Masoch
have of necessity a frozen quality, like statues or portraits; they

1 . are replicas of works of art, or else they duplicate themselves in

mirrors (as when Severin catches sight of his own reflection

in the mirror)
Rade’s heroes, b:, contrast, are not art lovers, seill less collec-
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tors. In fﬂ.ﬁ-ﬂﬂf, Sade l_'!:IFJ.ajJ'Ij Wh!"_ “lﬁlhr if "nt:r- an Enﬂfﬂ""'r L'D'Ll[l:] _;.

record for posterity this divine and voluptuous scene! Bur lust,
which all too quickly crowns our actors, might not have allowed
the artist time to portray them. It is not casy for art, which is
motionless, to depict an activity the essence of which is move-
ment.” Sensuality is movement. In order to convey the immedi-
acy ol this action of onc soul against another, Sade chooses 1o
rely on the quantitative techniques of accumulation and acceler-
ation, mechanically grounded in a materialistic theory: reiteration
and internal multiplication of the scenes, precipitation, over-
determination, (The subject is at once parricide, incestuous, mur-
derer, prostitute and sodomite.) We have seen why number,
fuantity and quantitative precipitation were the specific obses-
sians of sadism. Masoch, on the contrary, has every reason o rely
on art and the immobile and reflective quality of culeure, In his
view the plastic arts confer an eternal character on their subject
because they suspend gestures and attitudes. The whip or the
sword that never strikes, the fur that never discloses the flesh, the
heel thas is forever descending on the victim, are the expression,
beyond all movement, of a profound state of waiting closer to the
sources of life and death. The novels of Masoch display the most

intense preoccupation with arrested movement; his scenes are fro-
zen, as though photographed, stereotyped or painted. In Venus
it is a painter who says: “Woman, goddess...do you not know
what it is 1o love, to be consumed by longing and passion?™ And
Wanda looms with her furs and her whip, adopting a suspended

pasture, like a tobleau vivant: “I want to show you another por-
trait of me, one that | painted myself. You shall copy ie.” *“You
shall copy it" suggests both the sternness of the arder and the
reflection in the mirror.

Waiting and suspense are essential characteristics of the mas-
ochistic experience. Hence the ritual scenes of hanging, cruci-

T
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ﬁ_-;]m and ather forms off ph:.-:k::i suspension in Masoch’s novels,
" The masochist is morase: but his moroseness should be related

' to the experience of waiting and delay. It has often been pointed
* out that the pleasurc-pain complex is insulficient to define mas-
- ochism; but humiliation, explation, punishment and guilt are not

sulficient cither. It is argued, justifiably, that the masochist is not
a strange being who linds pleasure in pain, but that he is like

~everyone che, and finds pleasure where athers do, the simple dil-
*  ference being that for him pain, punishment or humiliation are
. necessary prerequisites to obtaining grarification. However, this
| - mechanism remains incomprehensible if it is not related to the
" form and in particular to the temporal form that makes it possi-
' ble. Thus it is a mistake to treat the pleasure~pain complex as
3 a raw material able intrinsically vo lend itsell to any transforma-
| tion, beginning with the alleged translormation of sadism into
~ masochism. Formally speaking, masochism is a state of waiting;
~  the masochist experiences waiting in its pure form. Pure wait-
. ing divides naturally into two simultaneous currents, the first
~ representing what is awaited, something essentially tardy, always
~ late and always postponed, the second representing something

that is expected and on which depends the speeding up of the

B cvained object. It is inevitable that such a form, such a rhythmic

division of time into two streams, should be “filled”™ by the par-
ticular combination of pleasure and pain. For at the same time
as pain fulfills what is expecred, it becomes possible for pleas-
wre to fulfill what is awaited. The masochist waits for pleasure as
something that is bound 1o be late, and expects pain as the con-
dition that will finally ensure (both physically and morally) the
advent of pleasure. He therefore postpones pleasure in expecta-
tian of the pain which will make gratification possible. The anxi-
ety of the masochist divides cherelore into an indefinite awaiting
of pleasure and an intense expectation of pain.

T
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Disavowal, suspense, waiting, fetishism and fantasy together

make up the specific constellation of masochism, Reality, as we ©
have seen, is alfected not by negation but by a disavowal that trans-
poases it into fantasy. Suspense performs the same function in rela- 5

tion to the ideal, which is also mlegamd (1) Ihmg:g. wailing
represents the onity of the ideal and the real, the form or tem-
porality of the fantasy. The fetish is the object of the fantasy, the

fantasized objece par excellence. Consider the following masoch. i

istic fantasy: a woman in shorts is pedaling energetically on a
stationary bicycle; the subject ks lving under the bicycle, the whir-
ring pedals almost brushing him, his palms pressed against the
woman's calves. All the clements are conjoined in this image, from
the fetishism of the woman’s call to the twolold waiting repre-
sented by the mation of the pedals and the immobility of the
bicycle. We should say, however, that there is no such thing as
a specifically masochistic kind of waiting, but rather that the
masochist is morose, by which we mean that he expericnces wait-
ing in its pure form. For example, Masoch arranged 10 have a
healthy tooth pulled out while his wife, dressed in furs, stood
before him with a threatening alr. What s true of masochistic
writing is equally true of masochistic fantasy: there is no specifi.
cally masochistic fantasy, but rather 2 masochistic ant of fantasy,
The masochist needs to believe that he is dreaming even when
he is not; sadism offers no such discipline in the ant of the fan-
tasy. Maurice Blanchot has given an excellent analysis of the posi-
tion of Sade (and of his characters) in relation o fantasy: “His
own erotic dream consists in projecting the unreal dynamic of
his sensuous enjoyment on to characters who are not dreaming
but acting. ... Therefore the more this eroticism is dreamr, the
more it requires a liction trom which dreams are excluded and
where debauchery is fully actualized ™ In other words, Sade
needs to believe that he is not dreaming even when he is. In sad-
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jsm a powerful force of parancid projection transforms the fan-

.-Ell}' into the instrument of a fundamental and sudden change in

' the objective world. Clairwil dreams that her wickedness never

| cvases to impinge on the world even while she is asleep. Hence

the pleasure-pain potential characteristic of the fantasy requires

" for its realization that real characters should experience actual

~ pain, while pleasure accrues to the sadist inasmuch as he can con-

inue to dream that he Is not dreaming.

4 Juliette gives the following advice: "For a whaole lortnight

'\ abstain from all lustful behavior; distract and entertain yourselves

£ with other things. ... Then lie down in the dark and little by lie-

' tle imagine different wanton acts. One of these will affect you

- more powerfully and become like an obsession, and you must

" then note it down and promptly put it into action.” [n this way

" the fantasy acquires maximum aggressive power, systematization
' and capacity of intervention in the real world: the Idea is pro-

jected with extraordinary violence. The masochistic use ol fan-
* tasy is rotally different: it consists in neutralizing the real and
'; containing the ideal within the fantasy. In our opinion the dif-
" 'ference in the use of the fantasy determines to a certain extent
' the difference in content. The sadist’s destructive relation to the
fetish must be interpeeted in the light of his projective use of lan-
tasy. To say that the destruction of the fetish implies a beliel in
the fitish (as profanation is said to imply a belief in the sacred)
i to indulge in meaningless generalities, The destruction of the
fietish is 2 measure of the speed with which projection takes place,
and of the way in which the drecam as such is eliminated and the
idea erupts into the real waking world. By contrast, the consti-
tution of the fetish in masochism points to the inner force of the
fantasy, its characteristic of patient walting, its suspended and
static power, and the way in which the ideal and the real are

together absorbed by it.
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It would seem that the contents of sadism and masochism
are cach intended to Rlfill a form. Variations in the distribu-
tiom of the pleasure-pain complex as well as variations in the
content of the fantasy (whether the mother or the father is the
determinant image) depend on the specific requirements of the
form, If we take the material content as our starting point, we
solve everything and we arrive besides at the supposed unity of
sadisr and masochism, but at the price of toral confusion. Ary
given formula for the association of pleasure and pain must 1ake
into account certain specilic formal conditions (e.g., the form
of waiting, the form of projection). “Material™ definitions of
masochism based an the pleasure-pain complex are insufficient:
as the logician would say, they are purely nominal, they do not
indicate the possibility of what chey define, they do not show
that parcicular conditions must follow. But worse still, they lack
distinctive features, and open up the way to all sores of confu-
stons between sadism and masochism such as the possibility of
their reversing into each other. “Moral” definitions based on
the concepts of guilt and expiation are no better, since they are
based on the alleged communication between sadism and mas-
achism (in this sense they are cven more moral than they seem).
Fundamentally, masochism is neither material nor moral, but
essentially formal. We need, for the understanding of the world
of perversions in general; a genuinely formal, almose deductive
psychoanalysis which would attend first of all to the formal pat-
terns underlying the processes, viewed as formal elements of
fictional art.

In the teld of formal psvchoanalysis as applied to masochism,
the work of Theodore Reik deserves special credit. He distin-
guished four basic characteristics of masochism:

1. The “special significance of fantasy.” that is the form of the
fantasy (the fantasy experienced for its own sake, or the scenc
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which is dreamed, deamatized, vicualized and which is an indis-
Pumabh: element of masochism).

2. The “suspense factor™ (the waiting, the delay, express-
r_ii-,g the way in which anxiety affeces sexval tension and inhibits
jts discharge).

3. The *demansorative™ ar, mare rur:-::umn::!:r', the persuasive
fmﬂ:m (the particular way in which the masochist exhibics his
suffering, embarrassment and humiliation).

4. The "provocative fear” {the masochist aggressively demands
punishment since it resolves anxiety and allows him to enjoy the
forbidden pleasure). 2
0 leis curiows that Reik, no less than other analysts, neglects a

fifth tactar which is verv important: the form of the contract in
the masachistic relarionship. In Masoch’s personal adventures as
well as in his fiction, and in his particular case as well as in the
structure of masochism in general, the contract represents the
::idr.:al form of the love-relationship and its necessary precondition.
A contract is drawn up between the subject and the torturess,
‘giving a new application to the idea of the jurists of antiquity that
.E]-EI'I-'ET}' itself is based on a contract, The masochist appears to be
__.hr.J{l by real chains, buc in face he is bound by his word alone.
The masochistic contract implies not only the necessity of the
victims consent, but his .1hiii|:}- 16 1;|E:I‘El.lﬁ-:'|€:1 aned his peulngugiq;nl
and judicial efforts to train his toreurer. In the two contracts of
Masoch reproduced here (see Appendix [T} it is interesting to
note how the conditions alter from the first to the second con-
tract in the direction of greater strfciness: the first contract retains
“a degree of reciprocity of duties, a time limit, a preservation
~of inalienable I‘ights {the right of waork or the 5u|:|jl:'cr’5 honor);
the second confers more and more rights on the wornan at the
expense of the subject, who loses the right to his name, his honor
and his like.2 {The contract in Wenus changes Severin's name. ) The
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tightening of the contractual bond indicates that the function of

the contract is to lay down the law, which, once established,
becomes increasingly cruel and restrictive toward one of the par-
ties (in this case the initiator of the contract). The fonction of
the masochistic contract i to invest the mother-image with the
symbolic power of the law. The question remains why a contract
is necessary, and why it develops as it does toward extreme sever-
ity. In any case there is no doubt that masochiim cannot do with-
outl a contract, either actual or in the mind of the masochist (as
in the phenomenon of paginet ).

We have now seen the two aspects of the "culturism™ of
Masoch, the acsthetic aspect which is expressed in the model of
art and SUSpEnse, and the juridil:a.l aspect which Is cxprcism:l in
the madel of the contract and of submission, By contrast, Sade
Is not only supremely indiflerent to the resources of the work of
art, but he regards the contract and any appeal to its authority,
or indeed any idea or theary connected with it, with the deepest
hastility. The sadist heaps derision on the principle of the con-
tract. But having said this, we should not simply oppose the
culturalism of Masoch to the naturalism of Sade. Bath authors
exhibit a form of naturalism and both distinguish between two
naturcs, but they do not make the same kind of distinction, and
above all they have very different views on how the passage from
one nature 10 the other i accomplished. According 10 Masoch,
it is essentially the work of art and the contract that makes pos-
sible the transition from a lower nature o the great Nature, which
is sentimental and sell-conscious, For Sade, on the contrary, the
transition from secondary nature to primary nature implies no sus-
pense or system of aesthetics, but an attempt to establish a mech-
anfsm ol perpetual motion, and with it institutions of perpetual
motion. Sade’s secret societies, his societies of libertines, are
fmstitutional societies; in a word, Sade thinks in verms of “institu-
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| gions.” Masoch in terms of "the contract.” The juridical distinc-
" tion between contract and institution is well known: the contract
ki presupposes in principle the free consent of the contracting par-
. ties and determines between them a system of reciprocal rights

and duties: it cannot alfect a third parcy and is valid for a limited
period. Institutions, by contrast, determine a long-term state of
affairs which is both inveluntary and inalienable: it establishes a
power or an authority which takes effect against a third party. But

-~ even more significant s the difference between the contract and
. the institution with respect to what is known as a Jow: the con-

tract an;:l_l_lﬂl:.' geneCraes a law, even if this law eversteps and contra-

" yenes the conditions which made it possibles the institution is
. of a very dilferent order in that ir tends to render laws unneces-
- sary, to replace the system of rights and duties by a dynamic model
- afaction, authority and power. Saint-Just accordingly demanded
_: that there should be many insticutions and few laws, and pro-
~ claimed that the Republic could not be a republic so long as laws
" had the supremacy over institutions. .. .25 In short, the specilic
. impulse underlying the contract is toward the creation of a law,

even if in the end the law should take over and impose its author-
ity upon the contract itself; whereas the corresponding impulse
at work in the case of the institution is toward the degradation
of all laws and the establishment of a superior power that sets
itsell above them.

The affinity of Sade's theorizing with the theme of the inst-
tution {as well as with certain aspects of Saint-Just’s thinking) has
aften been pointed out. But it is not enough to say thar Sade's
heroes put institutions at the service of their abnormality, or need
them as the limits thae give fisll value to their transgressions. Sade’s
conception of institutions is mare positive and profound, and his
relation to revolutionary ideslogy is accordingly a complex one:
he rejects any contractual conception of the republican regime
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and is even more strongly against the idea of the Taw. He found in
the Revolution what he hated maost: the law and the contract,
which he regards as the two main obstacles that seill prevent the
French from achieving a true republic. The crux of Sade’s paoliti
cal thinking is the contrast he draws between the institution and
the law, between a republic based on institutions and one based
on contractual relations. Saint-Just poinred out the fellowing
inverse relation: the fower institutions, the grcater the number
of laws (as in monarchy and despotism); the fewer laws, the
greater the pumber of institutions (the republic). Sade seems 1o
have developed this idea to its ironic and perhaps also fts maose
serious conclusion; he asked which institutions would require the
lewest possible laws, and ultimately no laws at all (laws “so leni.
ent and so few..."). Laws bind actions; they immeobilize and mor-
alize them. Pure institutions without Taws would by definition
be models of free, anarchic action, in perpetual motion, in per-
manent revolution, in a constant stare of immorality, “Insurrec-
thon ... is ot a moral state of affairs; it has nevertheless ta be the
permanent condition in a republic. 1t would be both absurd and
dangerous to require that those who are to ensure the perpetual
subversion of the escahlished machinery should be moral, for the
state of a moral man is one of peace and tranquillity, while the
state of immorality is one of perpetual unrest resembling the nece
essary state of insurrection in which the republican must alwavs
keep the government of which he is a member.” It wonld be &
mistake to regard the famous text from Phitosopiy in the Bedroam,

*Yet another effort, Frenchmen, if you wish ta become Republi-

cans,” merely as a paradoxical application of sadian fantasies in

the field of politics. The problem that it raises, both on the for-
mal and on the political level, is far more serious ard original. It is
this: Granted that both the contract and the baw are in the nature
of mystifications, the law being used by despotism for its own
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| purpases, amd granted that the institution is the only form of

F.,}]itjca! organization that differs essentially from both law and
contract, where should we look to for the perfect institution —
the one that banishes contracts and allows only cthe barest mini-
mum of faws? In reply, Sade points to the ironic possibility, under
these conditions, ot making atheism, =;:||umn}r'. thefk, prostitution,

incest and sodomy — even murder — into institurions, and shaws

furthermore that they are necessarily the types of the ideal institu-
tion, the institution in perpetual mation. He stresses in particular
the possibility of instiruting universal prostitution and he attemprs

o refute the “contractual ™ -11|_1j1‘:r:tiun b such “universalization.”

In any case those who contrast Sade’s extreme theoretical pro-
nouncements with his very moderate personal stand during the
Revalution fail to do justice to his political thought, The oppo-
sition that he established between the institution and the con-
tract and its corollary, the opposition berween institutions and
laws, have become juridical placitudes of positivist thinking. But
this is because their original sipnificance and their revalutionary
character have been obscured by uneasy compromises. 1F we wish
to recover the eriginal meaning of these oppositions and of the
choices and directions they imply, we must return o Sade {and
to Saint-Just, whoe does not give quite the same answers as Sade).
There is a pmﬁjund ]mljtir.a! insight in Sade's conception of the
revalutionary republic as an institution based on oppasition to
both law and convreace; buy this conception is ironic lhmugh and
through because it is sexual and sexualized, as it deliberately to
challenge any attempt to think of politics in legalistic or contrac-
tual terms. We should expect to find in Masoch a comparable tour
de force, the humorows converse of Sade's. As against the Latter’s
ironic conception of the institurion based on the rejection of law
and contract, and in the context of the Revolution of 1789, we
have to consider the hemorows conteibution of Masoch and his
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conception of the relationship berween the contract and the law,
in the context of the 1848 Revolution. As a result, fundamental
problems of rights begin 1o emerge in their true light even as they
become perverted in the work of Sade and Masoch and turmned
into literary elements in 2 parody of the philosophy of history.

Ha

Cuarnten V11

Humor, Irony and the Law

: The classical eonception of the law found its perfect expression
- in Plata and in that form gained universal acceptance chrough-
* out the Christian world. According to this conception, the law
miay be viewed either in the lght of its underlyving principles or
i the light of ity consequences, From the first point of view,
. the law itsell is not a primary but only a secondary or delegated
| power dependent an a supreme principle which is the Good. I
. men koew what the Good was, or knew how 1o conform o it,
| they would not need laws: the law is only a representarive of
- the Good in a world that the Good has more or less forsaken.

Hence, from the point of view of its consequences, obedience
to the law is “best,” the best being in the image of the Good. The
righteous man obeys the laws of the country of his birth or resi-

. dence, and in so doing acts for the best, even though he retains
. his freedom of thought, freedom to think of the Goed and for
' the sake of the Good,

This conception, which is seemingly so conventional, never-

* theless coneeals elements of frony and humor which made paolit-
- ical philosophy possible, for it allows the free play of thought at
- the upper and lower limits of the scale of the law. The death of

socrates is an exemplary illustration of this; the laws place their
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fate in the hands of the condemned man, and ask that he should
sanction their authority by submitting to them as a rational man, |
There is indeed a great deal of irony in the operation that seeks’

to trace the laws back to an absolute Good as the NECCSSATY prin-
ci[lll‘: ol their foundation. qu:l-i"}:,. there is contiderable humor

in the attempt 1o reduce the laws to a relative Best in order 1o

persuade us that we should obey them. Thus it appears that the

notion of law is not seli-sufficient unless backed by lorce; ide-
ally it needs o rest on 2 higher principle as well as on a consid-

cration of its remate consequences. This may be why, according

to the mysterious text in the Phaeda, the rFi.-H,"ll:lJi:: present at the | 8
death of Socrates could not help laughing. rony and bumor are =
the essential forms through which we apprehend the law, leisin
this essential relation vo the law that they acguire thelr henction

and cheir signlﬁcance. !mn:.r iz the [prOaess ol tht:ught whumh}-
the law is made 1o depend on an inkinitely superior Good, juse

as humor is the actempt to sanction the law by recourse 1o an infi- =

nitely more righteous Best,

The final overthrow of the classical conception ol the law was
cerainly not the resule of the discovery of the relativity and vari-
ability of laws, since these were fully recognized and understood
in this conception and were indeed an inlrsr.:ll et ol it. The tmoe
cause must be sought elsewhere. In the Critgue of Praceical Reasan
Kant gave a rigorous formulation of a radically new conception,
in which the law is no longer regarded as dependent on the Good,
but on the contrary, the Good itsell is made to depend on the
law. This means that the law no longer has its foundation in some
higher principle from which it would derive its authority, bur thar

It is selfgrounded and valid solely by virtue ol its own form. For

the tirst time we can now speak of THE Law, regarded as an abso-
lute, without further specification or relerence to an object,
Whereas the elassical conception anly dealt with the fawy accord-
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ing to the various spheres of the Good or the various circum-

- stanices attending the Best, Kant can speak of the moral law, and
' ﬂf its application to what otherwise remains rotally undeters

: mmnd The moral law is the representation of a pure form and is
:jmlapcndcm of content or object, spheves of activity or circum-
srances. The moral law is THE Law, the lorm of the law and 2
such it cannot be grounded in a higher principle. In this sensc
%ant is ane of the first to break away from the classical concep-

 sion of the law and to give us a truly modem conception. The

fupn:rmcan revolution in Kant's Cetigue of Purc Reason consisted
in viewing the objects of knowledge as revolving around the
' subjects but the Critique of Practical Reason, where the Good is
; WH{'Eth as revolving around the Law, is perhaps even more rev-

& ﬂ]uhﬂlﬂﬂ‘l"ﬁ I |:m|:.1h|].r reflected rajor changes in the warld. Tt
:__mm.r have heen the expresslon of the ultimate consequences of a

return beyond Christianity o Judaic thought, or it may even have
' foreshadowed a return to the pre-Socratic {Oedipal) conception
of the law, beyond to the woeld of Plato. However that may be,
_Kant, by establishing that yie Law is an ultimate ground or prin-

= ciple. added an essential dimension to modern thought: the
object of the law is by definition unknowable and elusive. 2

But there is vet a further dimension. We are not concerned
here with the architectonics of Kant’s system {and the manner

* in which he salvages the Good in the system ), but with a second

discovery which is correlated with and complementary to the
first. The law can no longer be grounded on the superior princi-

'\ ple of the Good, but neither can ir be sanctioned any more by
* recourse to the idea of the Best as representing the goad will of
 the righteous. Clearly TiE Law, as defined by its pure form, with-

ut substance or abject or any determination whatsoever, is such
hat no one knows nor can know what it is, [t operates w ithout

making itsell known. It defines a realm ol transgressian where
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one is already guiley, and where one oversteps the bounds with.
out knowing what they are, as in the case of Oedipus. Even auilt

and punishment do not tell us what the law is, but leave it in.a

state of indeterminacy equaled only by the extreme specificitg
of the punishment. This is the world described by Kafka. The
point is not to compare Kant and Kafka, but to delincate twa

dimensions of the modern conception of the law,
It the law is no longer based on the Good as a preexisting,
higher principle, and it is valid by virtue of its form alone, the

content remaining entirely undetermined, it becomes impossi.
ble to say that the righteaus man obeys the law for the sake of

the Best. In other words, the man who obeys the law does not

thereby become righteous or feel righteous; on the contrary, he
feels guiley and is guilty in advance, and the more strict his obe-

dience, the greater his guilt, This is the pracess by which the law

manifests itself in its absolute purity, and proves us guiley. The
two fundamental propositions of the classical CONCEPLich are over-

thrown together: the law as grounded in the further principle of
the Good; the law as sanctioned by righteousness. Freud was the
birse to recognize the extraordinary paradox of the conscience,
1t is far from the case that obedience to the law secures a teeling
of rightesusness, “for the more virtuous 2 man is, the more severe
and distruseful” is the behavior of his conscience toward him;
Freud goes on to remark on “the extraordinary severity of con-
science in the best and most tractable people??

Freud resolved the paradox by showing that the renunciation
of instinctual gratification is not the product of conscience, but
on the conerary that conscience itself is born of such renuncia-
tion. Hence it follows that the strength and severity of conscience
increases in divect praportion to the strength and severity of the
renunciation. Conscience is heir to the repressed instincrual
drives, “The effect of instinctual renunciation on the conscience
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then is that every piece of aggression whose satisfaction the sub-
ject gives up is taken over by the superego and increases the lat-

ger's agpressiveness {against the epo).” We are now in a position to
unravel the second paradox concerning the fundamentally unde-
termined characeer of the law, In Lacan's words, the law is the
same as repressed desive. The law cannat specity its ebject with-
{jut welf-contradiction, nor can it deline itself with reference to
a content without removing the repression on which it rests. The
ohject of the law and the object of desire are one and the same,
and remain equally concealed. When Freud shows that the essen-
tial nature of the object relates to the mother while that of desire
and the law relates to the Father, he does not thereby try to restore
a determinate content to the law; he does indeed almost the

- opposite, he shows how the law, by virtue of its Oedipal origins,

must of necessity conceal its content in onder 1o operate as a pure
form which is the result of a renunciation both of the object {the
mother) and of the subject (the father).

The classical irony and humor of Plato that had for so long
dominated all thinking on the subject of the law are thus turned
upside down, The upper and lower limits of the law, that is to
say the superior principle of the Good and the sanction of the
righteous in the light of the Best are reduced to nothingness. All
that remains is the indeterminate character of the law on the one
hand and the specificity of the punishment on the other. Irony
and humor immediately take on a different, moderm aspect. They
still represent a way of conceiving the law, but the law is now
seen in terms of the indeterminacy of its content and of the guilt
of the person who submits to ic. Kafka gives to humor and irony
their full modern significance in agreement with the transformed
character of the law. Max Brod recalls thar when Kafka gave a read-
ing of The Trial, everyone present, including Katka himself, was
overcome by laughter — as mysterious a phenomenon as the laugh-
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ter that greeted the death of Sacrates. A spurious sense of trag. 8
edy dulls our intelligence; how many authors are distorted by
placing a childishly tragic construction on what is more often the
expression of an aggressively comic force! The camic is the only : .
possible mode of conceiving the law, in a peculiar combination ©

of irony and humor.

In modem thought irony and bumor take on a new lorm: they -
are now directed at a subversion of the law. This leads us back to
Sacle and Masoch, who represent the two main attempts av sub- 1
version, at tumning the law upside down. lrony is still in the pro- =
cess or movement which bypasses the law as a merely secondary
power and aims at transcending it toward a higher principle. Bur
what if the higher principle no longer exists, and il the Good can
no longer provide a basis for the law or a justification of it it

power? Sade’s answer is that in all its forms = natural, moral and

political — the law represents the rule of secondary mature which -
is always geared to the demands of conservation; it is a vsurpa-
thon of true sovereignty. It is irrelevant whether we see the law

as the expression of the rule of the strongest or as the product of
the self-protective union of the weak. Masters and slaves, the

strong and the weak, all are creatures of secondary nature; the

union of the weak merely favors the emergence ol the tyrant; his
existence depends on it In every case the law i a mystification;
it is not a delegated but a wsurped power that depends on the infa-

mous complicity of slaves and masters. It is signilicant that Sade
artacks the regime of laws as being the regime of the tyrannized i

and of the ryramts, Only the law can tyrannize: “1 have infinively
less reason to fear my neighbor’s passions than the law's injustice,

for my neighbor’s passions are contained by mine, whereas noth- -

ing stops or contains the injustices of the law." Tyrants are cre-
ared by the law alone: they flourish by virtue of the law. As Chigi

says in Jullecee, “Tyrants are never born in anarchy, they only Hour-
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n the shadow of the laws and draw their authority from
2" Sade’s hatred of tyranny, his demonstration that the law
end Iﬂ. the tyrant to exist, form the essence of his thinking. The
st speaks the language of the law, and acknowledges no other,
hﬁllm “in the shadow of the laws.” The heroes of Sade are
repired with an extraonlinary passion against ryranny: they speak
» tyrant ever spoke or could ever speak; theirs is the counter-
anguage of tyranny.
~ W now note a new attempt to transcend the law, this time
: longer in the direction of the Good as superior principle and
ind af the law, but in the direction of its opposite, the ldea
“Evil, the supreme principle of wickedness, which subverts the
':"and turns Platonism upside down, Here, the transcendence
i h»: Jaw implies the discovery of a primary nature which is in
ty way opposed to the demands and the rule of secondary
. 1t Follows that the idea of absolute evil embodied in pri-
Jary nature cannot be equated either with cyranny — for tyeanny
‘1| presuppases laws — or with a combination of whims. and arbi-
1 a5 its higher, Impersonal medel is rather to be found in
the anarchic institutions of perpetual motion and permanent rev-
.' tion. Sade often stresses the fact that the law can only be
branscended toward an institutional model of anarchy. The fact
it anarchy can only exist in the interval between two regimes
Based on laws, al.mlhhin.g the old to give birth to the new, does
prevent chis divine interval, this vanishing instant, from tes-
3 to its fundamental difference from all forms of the law.
- veign of laws is pernicious; it is inferior to that of anarchy:
best proof of this is that all governments are forced to plunge
anarchy when they wish to remake their constitutions.” The
can only be transcended by vire of a principle thar subwverts
d denies its power.
| While the sadian hero subveres the law, the masochist should
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would necessarily follow upon the punishment. Once more,
“heodor Reik gives an excellent analysis of this process: masoch-
i;,gm is not pleasure in pain, nor even in punishment; at most, the
mascchist gets a preliminary pleasure from punishment or dis-
pmifort; his real pleasure is obtainesd subsequently, in that which
i made possible by the punishment. The masochist must undergo
punishment before experiencing pleasure. It would be a mistake
ro confuse this temporal succession with !{ugiqﬂ] ﬂ.]l_!ﬁ:'ll‘it}': sul-
-iE:zrlng is not the canse of pleasure itself but the necessary precons
dition for achieving it. “The temporal reversal points ar a reversal
of the contents. .., The previous “You must not de that” has been
transmuted into *You have to do that!'. .. What else but a dem-
onstration of ab&uﬂdit}' is aimned at, when the punishment for Fors
' bidden pleasure brings about this very same pleasure?2 The same
' process is reflecred in the other features of masochism, such as
disavowal, suspense and fantasy, which should be regarded as so
many forms or aspects of humor The masochist is insolent in his
¢ obsequiousness, rebellious in his submission; in short, he is a
- humorist, a logician of consequences, juse as the ironic sadist

not by Ftlnh'aﬂl. be regarded as gladly ﬁul-mirring to it The efs
ment of contempt in the submission of the masochist has often .
been emphasized: his apparent abedience conceals 2 criticism ai'n.:dl
& provacation. He simply atcacks the law on another Nank. Vi har
we call humar - in contradistinetion to the upward movemeng
of irony toward a transcendent higher principle —is a dm-.rnuﬁ -
movement from the law to its consequences. We all know w;}-g_
of twisting the law by excess of zeal, By scrupulously appi}rjné: :
the law we are able to demonstrate its absurdity and provoke the
very disorder that it is intended to prevent or to comjure. By,
observing the very letter of the law, we refrain from question.
ing its ultimare or primary character; we then behave as if r.hg._'
supreme sovereignty of the law conferred upon it the enjoyment
of all those pleasures that it denies us; hence, by the closest adher-
ence to ity and by zealously embracing it, we may hope to par-
take of its pleasures. The law is no longer subverted by the upward
movement of irony 10 a principle that overrides ir, but by the
downward movement of humor which secks to reduce the law
to its furthest consequences. A close examination of masochis-
tic fantasies or rites reveals thar while they bring into play the |
very strictest application of the law, the resilt in every case is the :
epposite of what might be expecred {thus whipping, far from
punishing or preventing an erection, provokes and ensures it} It
is a demonstration of the law’s absurdity. The masochist regards
the law as a punitive process and therelore begins by having the -
punishment inflicced upon himself; once he has undergone the
punishment, he feels that he is allowed or indeed commanded
to experience the pleasure that the law was supposed o forbid.
The essence of masochistic humor lies in this, that the verv law
which forbids the satisfaction of a desire under threat of !.::.lb:-ir_"
quent punishment is converted into one which demands the pun-
tshment first and then orders that the satisfaction of the desire

35 a logician of principles.

i From the idea that the law should not be based on the princi-
- ple of the Good but on its form alone, the sadist fashions a new
method of ascending from the law to a superior principle; this
principle, however, is the informal element of a primary nature
which aims at the subversion of all lasws. 1o the other modern dis-
covery that the law increases the guilt of the person who submits
tr it, the masechist in his term finds a new way of descending from
the law to its consequences: he stands guilt on its head by mak-
ing punishment into a conditicn that makes possible the forbid-
den pleasure. In 20 doing he overthrows the law as radically as
the sadist, though in a different way. We have seen how these
methods proceed, ideclogically speaking. The Oedipal content,
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which always remains concealed, undergoes a dual transfor
tion = as though the mother-father complementariey had bﬂm -
shattered twice and asymmetrically. In the case of sadism rju'
lather is placed above the laws; hee becomes a higher P"lﬂﬂ'i]ﬂt 3
with the mother as his essential victim. In the case r.li'mﬂuthum

the totality of the law is invested upon the mother, who expely [
the father from the symbolic realm.

CHarren VI

From Contract to Ritual

Some authors have stressed the importance of anxicty in masoch-
- ism {cl. Reik, Macht). Punishment, in their view, would anly fig:
e 5o prominently because of its function in resolving anxiety
d thereby making pleasure possible. But this explanation fails to
determine under what particular conditions punishment assumes
this anxiety-resolving Tunction, nor especially how anxiery and
the guilt it implies are not only “resolved” but, on 2 more subtle
.: vel, are distorted and parodied to serve the aims of masochism,
We must analyze what seems to us the essence of the formal pro-
icess, mamely the transference of the law onto the mother and
the identification of the law with the image of the mother. It is
only under these conditions that punishment acquires its origi-
‘nal function and that guilt is transformed into triumph. At firs
= sight, however, the transference onto the mother would hardly
Fseem to account for the feeling of “relief™ inherent in masochism,
for there is no reason ro expect greater leniency from the side of
.{ e sentimental, icy and cruel mother,

- Itisalveady apparent that in his attempt to derive the law from
th& contract, the masochist aims not to mitigate the law but on
 the contrary 1o emphasize (15 extreme severity, For while the con-
L tract implies in principle certain conditions like the free accepi-

.
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ance of the parties, a limited duration and the F"!Eﬂ"iﬂun - ‘. : of the waman and the mother. The ultimare paradox is that
inalienable rights, the law that it generates always tends to fog such a contract should be initiated, and the power conferred, by
get its own origins and annul these restrictive conditions, Thu e _. victim himself, that is to say the male party. Sade’s ironic

Cattitude to the 1789 Revolution is that the Revolution would
‘remain sterile unless it gave up making laws and sex up institu-
" tjons of perpetual motion; it is paralleled by Masoch's humorous
“attitude to the revolutions of 1848 and the Panslavic movement:
the suggests that contracts should be drawn up with a terrible
| Tsarina, thus ensuring the most sentimental bt at the same time
E'.u coldest and severest law. (In Live Staries, Masoch considers the
- problems discussed by the Panslavic congresses and he asks: Will
' the Slavs achieve unity for Russia by getting rid of the Tsarist
regime or should they aim for a strong State under the rule of a
 Tsarina of genius?y™
" What does the victim expect by entering into this extreme
ﬁ:l-m-L of contract with the mother? The aim is seemingly naive
-:ihd straightforward, The masochistic contract excludes the father
and displaces onto the mother the task of exercising and apply-
irlg the paternal law, But we have seen that the mother is both
* stern and cruel. The problem, however, should be stated differ-
L ently: the same threat which, when experienced 2s coming from
the father and linked to his image, has the clfect of preventing
incest, has the reverse effect when entrusted 1o the mother and
associated with her image: it then makes incest possible and
| ensures its success. Here the transference is very effective. As a
peneral rule castration acts as a threat preventing incest or 2 pun-
* ishment that controds it it is an obstacle 1o or a chastisement of
incest. But when it is linked with the image of the mother, the
~castration of the son becomes the very condition of the success
ol incest: incest is assimilated by chis displacement to a second
' birth which dispenses with the fathers role. “Interrupted love"
"~ is an important feature of masochism to which many authors have

the contract-law relationship involves in a sense a mutlﬁ:anm-_ ,
To imagine that 3 contract or quasi contract is ar the origin uf.inci..
ety is to invoke conditions which are necessarily invalidated a5
5000 a3 the law comes into being. For the law, once established,
violates the contract in that it ean apply to a third party, is valid
for an indeterminate period and recognizes no inalienable rights,
This process of invalidation of the contract by the law is rue:l'l:q:r...:.i1
a3 we have seen, in the peculiar progression of Masoch's succes. ;
sive love-contracts, the terms of which become Increasingly strice,
as if 1o prepare the way for the law that will eventually override
them. Since the law results in our enslavement, we should p!;mg 9
enslavement first, as the deeadful object of the contract. One

could even say, as a general rule, that in masochism the contract
is caricatured in order to emphasize its ambiguous destination, -'_
The contract may indeed be said to exemplify the very type nh =
culture-bound relationship that is artificial, Apollonian and vir-
ile, as opposed to the natural, chthonic relations which bind s
to the mother and the woman. In the contractual relation the &
woman typically figures as an object in the patriarchal system.
The contract in masochism reverses this state of affairs by mak-
ing the woman into the party with whom the contract is entered
into. Its paradoxical intention extends even further in that it
invalves a master—slave rclationship, and one furthermore in
which the woman is the master and torturer, The contractual basis
is thereby implicitly challenged, by excess of 2¢al, a humaorous
acceleration of the clavses and a complete reversal of the respee- |
tlve contractual starus of man and woman, Hence we have ance
mare a sort of demystification of the contract, inasmuch as itis
made deliberately to promote slavery and even death at the serv-
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drawn attention; ics funcrion is to facilitace the masachist’s ide l -_:- ere still standing; a plough had been leht there. The blackamoaors
tilication of sexual activity with both incest and second hi"'-'ll-r' ' gicd me to a stake and amused themselves by pril:']-;ing me with
process which not oely saves him from the threat of castration by golden hairpins. But this did not last long, for Wanda appeared
actually turns castration into the symbolic condition 11}',““:“;'# “with her ermine togue, her hands in the pockers of her jacket,
I'he masochistic contract generates a type of law which Iﬂd',l’_-‘ “She told them to untie me and fsten my bands behind my back,
strafght into ritval, The masochist is obsessed; ricualistic agiv Then she haid a yoke laid on my shoulders and [ was harnessed to
ity is essential to him, since it epleomizes the world of finmy. '" e p[nugh The black demans pu!!'lmi me into the ekl one
Three main types of rte ocour in Masochs movels: huminﬂ “'-'ﬂh " nve the pluugh the other led me on a leash, and the third
agricultural rites and rites of regeneration and rebirth. They '-'d'lu- : goaded me with the whip, while Venus in Furs stood by watch-
the three fundamental clements: the cold, that requires the Come g the scene.”
quest of the fur, the trophy of the hunt; the buried sentimental- . The three Negresses stand for the three mother images; we
ity and sheltered fecundity which agriculture demands, together motice, however, that the oral mother s splin: she ocours twice,
with the strictest arganization of work; and finally that very ele: ‘once as an element in the triad, on a par with the ather women,
ment of strictness, that cruel rigor which regeneration and r:-hlrgh:': gf:j. d afterward outside the triad, |':|'L:!ij{|in5 over it, having appro-
demand., The coexistence and tnteraction of chese three ries sum fated and transformed all the functions of che aother women
up hie m].'thlcil cumpl-r.r, of masochism. We [ind it again and :1. grder to serve the theme of rebirth. F\'cr:.rthrng points toa
again, variously embodied throughout the work of Masoch: the _. thenogenesis: the marriage of the vine and the maize {the
idheal woman hunts the bear or the walf; she organizes or presides

Dionysian clement and the female agrarian community ); the
over an agricultural community; she makes man undergo a pro- plough, representing union with the mother; the pinpricking ard]
cess of rebirth. The last would appear 1o be the essential rive in

;r- whipping, representing parthenogenetic stimulation; the new
which the other two culminate and from which rhc}- derive their .||1I-| af the son drawn out by the rape. WWe have once maore the
function in the torality of the myth.

3 “theme of the choice between the three mothers, the oscillating

In Wolf and She-wolf the herolne asks her suitor to et hima-i .1. ovement of the pendulum, and the final absorption of both
self be sewn into a wolfs skin and to live and howl and be hunted fthe uterine and the Oedipal mothers by the triumphant oral
like 2 woll. The ritual hune is instromental oo rebirth; by taking mother. She is mistress of the Law = what Masoch calls the law
possession of the trophy of the primitive, uierine mother, the sec- -:nfllm commune, in which the hunting. the agrarian and the matri-
onid mother, that is to say the oral mother, acquires the power to

farchal elements become fully integrated. The uterine mother,
bring about a rebirth. This second birth is independent both of  the hunter, is hersell hunted down and despoiled; the Oreelipal
the father and of the wterine mother; it is a parthenogenesis, benes

*mother, or mother of the shepherd, already integrated in the patri-
gives a detailed description of an agrarian rite: the Negresses |

rohal system (as victim or as accomplice ) is likewise sacrificed.
“led me to a vineyard that lay along the south side of the garden. - The aral mother alone remains triumphant; she is the common
Malze had been planted berween the vines and a few dry heads : essence of agriculture, matriarchy and rebirch. Hence the dream
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r “hiist: the likeness of the father is ance more abolished. (“Why
Bact thou forsaken me!™), but here it is the Mother who crucifies
"1' = Son: in the maachistic elaboration of the Marian Bntasy, the
', gin in person puts Christ on the cross; this is Masoch's version
o “the death of God.” By putting him on the crass and thus plac-
::'-I - him under the same sign as the son of Eve, the Virgin carrics
The two principle male figures in Masoch's work are Cain and :;;. ‘the aim of the mother-goddess, the grear oral mother: she
Christ. Their sign is the same, the sign of Cain prr!iuuﬂrig b = L res the parthenogenetic second birth of the son in his resur-
sign of the cross which used 10 be written as X or as +. That Cain rection. But again, it is not the son who dies so much as God
should occupy such an important place in the work of Masoch Father, that is the likeness of the father in the son. The cross
has a very wide range of significance. He symbolizes in the firsg esents the maternal image of death, the mirror in which
place the omnipresence of crime in nature and history, and |:||;:;°=L the narcissistie sell of Christ (Cain) apprehends his ideal self
immensity of man's sufferings (“My punishment Is more than “ ist resurrected).
can bear™). But beyond this, there is the fact that Cain is a “tille | But wie may wander why there should be so much pain in both
of the ground” and the favorite of the mother: Eve greeved his S :5-.. es and why explation should be the necessary precondition of
birth with cries of jov, but did not rejoice at the birth of Abel, i second birth. Why should such a terrible punishment be
the “keeper of sheep,” who is on the father's side, The mothe :_ inflicted upon Cain, and why should Christ's torture be so unbear-
fawvorite went so far as 1o commit a crime to sever the aE!iaru:g'_- . e Why is Chrj,“nlng:,,' an gl.l—pnr'u.ui\rt element in the work of
between the father and the ather san: he killed his Giher's Hikes 3 fasoch? While Sade was concerned above all with rationalistic
ness and made Eve into the goddess-mother. {Herman Hesse's and atheistic, masonic and anarchistic societies, Masoch gave his
strange novel, Demian, interweaves Nicteschean and I'I'IH-III'III.'I'EE‘: ' tion o the mp.l:i.-:al agrarian sccts of his di}' (such as those
themes: the mother-goddess is identified with Eve, a female nd in the Austrian Empire). Two of his novels, The Fisher of
giant who bears on her forehead the mark of Cain.) Masoch is Saul and The Mother of God actually deal with these sects: they
attracted 1o Cain not only because of the torments he suffers but " 2 amang his finest. Thelr rarelied and stifling atmosphere, their
also by the very crime that he commits, His crime should not be lintense portrayal of willingly accepted torture is unparalleled
ngln.lrd as a sadomasochistic archetype, far the entire 1!#‘:;15131*: exce pt in the best works of H.H, Ewers, who also specm!w_ed in
falls squarely within the world of masochism, with its attendant sects ( The Sarcerer’s Apprentice). The story of The Mather of Gad is
beatures of loyalty to the maternal rule, dedicatton 1o the ﬂfﬂl_'r follows: The heroine, Mardona, rules over her sect or commune
mather, expulsion of the father, and s elements of humar mﬂég 4 & manner that combines the qualitics of tenderness, severity
provecation. LCain's "hl:rjt.ige." isa “mark"; his |:Il.1ni.'-|'l-rm:nl: Ly l'hﬁ';-‘ :|;| coldness, She s wrachiul and orders F":‘-‘F]‘f by b w}:ippu:d OF
Father represents the agpressive, hallueinatory revurn of the |Elt*.*2_, ' ned; vet she is gentle. Indeed the whale sect is gentle and gay,
ver: sa much for che first episode. The second episode is the story 8 i -:.ugh intolerant of sinfulness and hostile to disorder, Mardena

of agrarian communism which recurs throughout the work
Masoch and underlics his “blue tales of hnppln-nu" { Mareella, T
Paradiie on the Daiests, The Aesthetics of Ugliness). A deep bond s
forged between the commune, the law of the commune :mhn;],.
ied in the oral mother, and the man ol the commune, who u..,,,
only be born by being rebom of the oral mother.
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husiasm; he has already won over Salonika, Smyrna, Cairo; his

me hat even spread as far as Europe. He leads a determined bat-

e a_:j:lnil'lit the rabbis, and announces to the Jews the retumn to

ea. The Sultana is displeased and informs Miriam that she will

:,Sabattai put to death if he does not mend his ways. Miriam

orders him to bathe at the confluence of the three rivers,

, Tuntcha and Marisso. One cannot help recognizing in the

2 rivers and in the three wives of Sabatrai the three mother-

agres, and in Miriam the oral mother, who triumphs over them.
iriam makes him confess to her, crowns him with thorns and
ips him, and finally consummates the marriage. *“Waoman, what
e you done to me” 1 have made a man of yvou.” The next
'}r:r summoned by the Sultan, he recants and becomes a Mus-
-iﬁi.-Thmupun, his numerous followers, even among the Turks,
declare thar the Messiah can only appear in a perfectly virtuous
arld or lse ina totally evil one, and since apostasy is the worst
all crimes, they declare that they will all become apostates o
sten the coming of the Messiah. M

Buk what is the signilicance ol this constantly recurring theme:
"-:’i"_ﬁu arc not a man, | am making 2 man of you?" What does
*hecoming a man™ signily? Clearly it does not mean te be like the
:E.h.e'r,, or to take his place. On the cantrary, it consists in oblit-
erating his role and his likeness in order to generate the new man.
e tortures are in effect directed at the father; or at his likeness
the san, We argued earlier that the masochistic fantasy Is less
an instance of “a child being beaten™ than ol a jather being bearen:
in many of Masoch’s tales, it is the master who undergoes the ror-
tures; thus in Theodora or The Living Bench. in the course of a peas-
Eiﬁt revolt led by the women of the commune, the master is
hamessed to the plough side by side with the ox, or is used as a
Iﬁf:m:h to sit upon. When the torture is inflicted wpon the hero,
that is to say the son, the lover or the child, we should conclude

has a servant girl, Nimfodara, a praceful, melanchely maiden wh
gashes her arm so that the Mother of God may bathe in the bload,
drink of it and thus gain eternal youch. Sabadil loves Mard-::m;g
but he loves Nimfodora too, though in a different way, Mardona g
disturbed by this, and speaking as the Maother of God, she sy m
Sabadil: *It is the love of the Mother of God that bri ngs rcdem.ph
tion and pives new birth to man.... | have not succeeded in
changing your Mesh and I:ransf-:unwng your carmal love into divmt,.
affection.... | have become to you nothing more than a judge.”
She asks Lhal. he consent to be tortured, and orders him to be.
nailed to the cross. Nimfodora nails down his hands and Mardons.
his feet. Mardona then enters into a painful ecstasy, while at nighe:
fall Sabadil enacts the Passion of Christ. To Mardana he cries,
“Why has thou forsaken me? and to Nimtodora, “Why has thou
betrayed me?” The Mother of God must erucify her son in order
that he should truly become her son and enjoy the privilege -nj'a
rebirth from her alone,

In The Siren, Zenobia cuts off Theophan's hair and exclaims:
“At last [ have succeeded in making a man of vou.” Similarly, in
The Divarced Woman, Anna longs to be worthy of her task, to whips,
Julian and to be able at last to say vo him: *You have been through
the ardeal, now vou are a man,” The theme recurs again im a fine
short stary where Masoch recounts the life of 4 seventeenth
century Messiah, Sabattal Zwi. Sabattai Zwi is a cabbalist and
tanatic given to selb-mortification: he marries Sarah, but does -
not consummate the union; he tells her, “You will be by my side,
like a gentle torture” On the order of the rabbis he leaves her
for Hannah, and repeats his previous behavior with her. He finally
marries Miriam, a young Polish Jewess, but she anticipates him
and forbids him to touch her. In love with Miriam, he leaves

for Canstantinople, where he tries to convinee the Sulran of
his Messianic mission. Meanwhile, whole cities are swept with
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that what is beaten, foresworn and sacrificed, what is rivually expi. 1
ated, is the father's likeness, the genital sexuvality inherived from
the father — however miniaturized he may be. This is the real
“Apostasy.” To become a man is to be rebarn from the woman
alone, to umh:rgu a wecond birth. This is why castration, and the i
“interrupted love” which represents castration, cease to be an
obstacle to ora pu:]lshmcm of incest, and become instead a pris -
candition of its success with the mother, since it is then equated ©
with a second, autonemaous and parthenogenetic rebirth, The
masachist practices three forms of disavowal ar once: the first
magnifics the mother, by attributing to her the phallus instrumen-
tal b rebirth; the second excludes the father, since he has no part deepest and its most absurd. It is an integral part of the maso-
in this rebirth; and the thind relares to sexuval pleasure, which is 3 chist’s eriumph, and ensures his liberation. Indeed it is indistin-
interrupted, deprived of its genitality and tramslormed into the “puishable from humor. It s quite inadequate to sy, a Reik doss,
I'llt.i.ﬂll"t nfh-eing febioars. '_ _, the punhhmr:m resolves the anxiety arising frisemi guilt. and

The final objective of Masoch’s work expresses itsell in the Siakes possible the forbidden pleasure. The humor which char-
mvth that embraces buth Cain and Christ: Christ is not the son izes the masochist’s predicament is already at work in the very
of God, but the new Man: his likeness to the father s abolished, 4 ensity of his sense of guilt, no less than in the severity of the
b i3 “Man on the Cross, who knows no sexual love, no property, .—.i;]-.mu-m, for it is the father who is guilty in the son, not the
no fatherland, no cause, no wark. .. "3 ' 1 in relation to the father. Masochism in its material aspects is
phcnumennn of the senses (i.c., a certain combination of pain
and pleasurc); in its moral aspects it is a function of lecling or
" sentiment. But bevond all sensation or feeling there is a third
“aspect, a superpersonal clement thar animares the masochist: this
is the story in which he relates the triumph of the oral mother,
abolition of the father's likeness and the consequent birth of
new man, OF course the masochist must use his body and his
'- ul to write this story, but there is nevertheless a formal mas-
.'ﬁthiqm which preexises physical, sensual or material masochism,
| just as there is a dramatic masochism before any maral or senti-
" miental masochism. Hence the theatrical impression which is
' conveyed at the point where the masochist's feelings are at their

uding even parody; the nature of the feeling, however, will
e ._-uqrﬂpmﬂ-irg_lt The psychoanalytic statement to the elfect
st the masochist experiences guilt in relation to the father (in
Reik’s words, since the punishment comes from the father, the
rime must have been committed againse the father), clearly leads
the creation of an arbitrary etiology which is solely determined
‘the tendency to derive masochism from sadism. There is no
ubt that the masochist Hves in the very depths of guilt; but far
i feeling that he has sinned against the father, it is the father's
ikeness in him that he experiences as a sin which must be atoned
. . Henee guilt is tumed completely upside down: it is both at

We were not able vo give material definitions of masochism,
since the combinations of pleasure and pain in a specilic sensual |
experience imply certain formal conditions which cannot be
ignored without confusing everything, especially sadism and muas- |
ochism, Nor is a moral definition of masochism in terms of guilt
any mare adequate. Guilt and expiarion (no less than a particular
pleasure=pain combination) are genuinely and deeply experienced 1
by the masochist, but here again the important point s to know
in what form guilt {s experienced. The depth and intensity ofat
feeling is not affected by the uses which it may be made o serve,
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deepest and his pain and sensation most intensely u:penrm:ﬁ]
We have traced a progression from the contract to the ﬂ'lj'l'h!
through the intermediary of the law; for the law transcends ﬂu
contract but leads us straighe into ritual and myth. By means ¢
the contract the patemal funcrion of applying the law was trans.
lerred to the mother, resulting in the most radical Im'l-htmm
of the law. The law now ordains what it was once intended to

forbid; guile absolves instead of leading to atonement, and pun.

ishment makes permissible what it was intended to chastise. Th;,.
law has become essentially maternal, leading into those regiong
of the unconscious where the three images of the mother hnltl
wpreme sway. The contract represents a personal act of will on
the part of the masochist, but through the contract, and the vmm
situdes of the law that issues from it, the masochist s led h;h:k
inta the impersonal realm of fate, which finds expression in r]-ug

myth and in the rites that we have described. The situation that
the masochist estabilishes by contract, at 4 specilic moment and
borr a specific period, is already fully contained timelessly and rt-
ually in the symbolic order of masachism. For the masochist, the
moderm contract as it is elaborated in the bedmom corresponds
to the oldest rites once enacted in the swamps and the steppes.
The novels of Masoch reflect this twolold history and bring out

the identity between its most madem and its most ancient forms.

jLikd

Cuarren IX
Psychoanalysis and the Problem

of Masochism

Freud gave two successive accounts of sadomasochism, the First
relation to the duality of the sexual and the ego-instinets,
second in relation to the duality of the life and the death
incts. Both accounts vend to treae sadomasochism as a par-
'iiular entity within which transitions occur from one COT -
“ :gnt to the other. We want to examine to what extent these two
“accounts are really different, to what extent they both imply a
Hransformist™ attitude on the part of Freud, and finally to what
“extent the hypothesis of 4 duality of instiners limits in bath cases
the “wransformist™ argument.

*  In the first account, masochism is seen as deriving from sad-
by 2 process of reversal. Every instince is thought to include
aggressive components which are directed upon its object and
y 1o the realization of its aim; sadism would, in this view,
its origin in the aggressive component of the sexual instinees.
n the course of its development the aggressive-sadistic compo-
ent may become conditioned in such a way that it is turned
ound against the subject’s own sell. The factors decermining this
irning around are of two main types: agoression apainst the father
: ol mother may be turned around upon the self eicher under the
eflece of “fear of loss of love™ or as the result of puile-feelings
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{linked with the formation of the superego). These two condis : I
tions of masechistic “turning arcund™ are quite distinet — 4y
B. Grunberger pointed out — the first having a pregenital and the
second an Oedipal source, ) But in either case the fath:r—ima;gg: 1
and the mother-image have very unequal rales, for even lhuuuh.' i
the transgression bears on the person of the mother, its essentig]
abject must still be the father: he is the one who possesses the
penis, the one wham the child wishes to castrate or to kill: he is 8
the ane who punishes, and who must be placated by chis process |
al turning around. Hence, in every case, the I'athﬂ:-:r-lmag: seems
to have a pivotal role, it

It soon becomes apparent, for a varicty of reasons, that mas.
ochism cannot simply be defined as a form of sadism turned
around upon the self. The first reason is that the process of wm. |
ing around is necessarily accompanied by a deseulization of libidi. i
nal aggression, that is the relinquishing of specifically sexual aims,
Freud shows in’ particular that the formation of the SUPErego of
conscience, which marks the resolution of the Oedipus complex,
implies the desexvalization of the latter. In this sense it is pssis
ble to conceive of a reversal of sadism, with the superego acting
sadistically upon the ego without the ego irsell being masochis-
tic. There is no masochism proper without a reactivation of the
Oedipus complex, hence without a “resexualization” of the con
science. Masochism is characterized not by guile-feelings but by
the desire to be punished, the purpose of masochism being to
resolve puilt and the corresponding anxiety and make sexual grat-
ification possible. Hence masochism should be defined less by
the process of turning around itself than by the resexualization of |
the aggression turned upon the self in this process.

The second reason is concerned with another and quite dis-
tinct aspect of masochistic sexualization, namely it specific
“erogenicity” We may well grant that punishment should resolve

e satisfy feelings of guilt, but this only constitutes a preliminary
.'Filt:.uurc. of 2 moral nature that merely prepares for sexual pleas-
e or makes it possible; it does not explain how sexual pleasure
“actually occurs in association with the phisical pain of punish-
nt. The Bt is that the process of sexualization could never
alminate without a particular masochistic erogenicity. For this
. require some material basis, some pecuoliar link which the
-masachist experiences between his paln and his sexual pleasure,
| Freud suggested the hypothesis of “libidinal sympathetic coex-
“citation,” according to which processes and excitations over-
“$tepping cenain quantitative limits become erotically charged.
such a hypothesis recognizes the existence of an irreducible mas-
histic basis. This is why Freud, even in his Fiesc interpretation,
'f-nnt content with saying that masochism is a reversed form of
- sadism: he also maintains that sadism Is a projected form of mas-
.- hism, since the sadist can only take pleasure in the pain he
inflicts upon others 1o the extent that he has himself expericnced
- “masochistically” the link between pleasure and pain. Freud nev-
 ertheless maintains the primacy of sadism, while distinguishing
| between (1) a purely aggressive sadism, (2) a turning around of
sadism upon the self, (3) the masochistic experience and (4) a
- bedonistic sadism. But even if onc maintains that the intermediary
- masachistic experience presupposes a turning around of aggres-
:!Fﬂ-h upon the self, this turning around must be regarded as one
Cal the conditions for discovering the masochistic experionce of
2 link berween pain and pleasure, and cannot be said to consti-
' tute this link — the very possibility of which must point o 2
- specific masochistic basis.
| There is yet a third reason: the process of tuming around upon
the sell may be regarded as a reffexive stage, as in obsessional neu-
rosls (] punish mysel™), but since masochism implies a passive
Stage (] am punished, | am beaten™), we must infer the existence
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-
' h for the projection onto the woman and Tor the identifica-
" ion with her, and a moral aspect or sense of guilt, to which the

in masochism of a particular mechanism of projection If‘:mugﬁ;
which an extemal agent is made 1o assume the role of the subjece,
This third reason is clearly connected with the first: resexualizge : ocess of resexualization is related . But the question is whether
tion is inscparable from projection (conversely the reflexive stage we save the Freudian theory by supplementing it in this way or
is indicative of a sadistic superego which remains desexualized), whether on the contrary we severely affect its validity. Reik, who
It is in terms of this projection that psychoanalysds tries to account maintains throughout the idea thar masochism is derived from
for the role played by the mother-image. Since, according to the Jism, nevertheless points out that masochism “springs from the
theory, the masachist’s aim is to escape from the consequences denial that meets the sadistic instinctual impulse and develops
of the transgression against the lather, he proceeds 1o ||.|cn|;il‘j-"' .. the sadistic, aggressive or defiamt phantasy which replaces
with the mother and offers himsell to the father as 2 sexual object; reality. It remains incomprehensible as long as one assumes its

however, since this would in wrn renew the threar nfunnnun: : ; g':mratmn directly lrom sadism by a facing about against the ego.
which he is trying to avert, he chooses “being beaten” bath as u.;:h as psychoanalysts and sexologists may oppose such an opin-
an, | maintain that the birthplace of masachism is phantasy."¥?

exorcism of “being castrated” and as a regressive substitute of
“being loved"; at the same time the mother tkes on the role of » othet words, the masochist has renounced his sadistic impulse,
turned around wpon himsell. What he does is to neutralize

the person who beats, as a result of repression of the homosex-
sadism in fantasy, substitucing his dream for action; hence

ual choice. Alternatively, the subject shilts the blame on [he h
mother (It is not 1, it is she who wishes to castrate the fath:r"};f_, the primary importance of fantasy, Given these conditions, the
'- olence thar the masochist inflicts or causes to be inflicred

either in order to identify with the bad mother under the :mgr::'l
of projection and thus take possession of the father's penis [I:EF :L pon himself can no longer be called sadistic, since it s based on
this particular type of suspension. The question, once more, is

verse masochism); or else, on the contrary, to make any such =

identification impossible by maintaining the projection and sub- ‘whether we can still affirm the principle of a derivation when the

stituting himsell as the victim {moral masochism: “lt is not the ‘derivation has ceased to be direct and therefore disproves the
‘hypothesis of a straightforward ruming around.

father, it is | who am castrated™). %

For these various reasons we must reject as inadequate the Freud maintains that no direct transformation can take place
formula “sadism turned around upon the self™ as a definition of ‘between impulses or instincts that are qualitatively distinct; their
masochism, It needs to be supplemented by three other consid- qualitative difference precludes any transition from one to the
erations: the sadism must be (1) resexualized, (2) the resexualiza- ‘wther. This is certainly true of the sexual and the ego instincts,
tion must be grounded in a new erogenicity and {3} the sadism ': ndoubtedly sadism and masochism, like any other psychic for-
must be projected. These three determinations correspond o the '? - mations, represent particular combinations of the two instincts,
three aspects of masochism which Freud distinguishes even in his E ' but any “passage” from one combination to the other as, for
first interpretation: an erotogenic aspect, s a basis for sexual mu:fr- ' instance, from sadism to masechism, can only occur by a pro-

tation, a passive aspect, accounting ln a very complex manner Ceess of desexualizacion and resexualization. [n masochism the
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locus or theater of this process is fantasy. Are we to say that . '5.':: . The lallacy is to treat as an ongoing process a state of affairs
same subject participates in both sadistic and masochistic s ' ,. 1-. sich must already obtain, which must already be presupposed
ality, given that the onc implies the desexualization of the othes 2 or masochism to be possible. When guilt is experienced “maso-
15 this desexualization an aciual process experienced by the mas chi: ically,” it is already distorted, artificial and ostemtatious;

chist (in which case a transition cauld be said to occur, he ”-:E_ milarly, the father is experienced as already abolished sym-
Indirectls, o it i the: comEriy & serectisl S .. polic: llx. In trying to fill in the gaps berween masochism and sad-
masachism which severs it from all communication with sadis 1' _, we are liable to fall into all kinds of misapprehensions, both
When we are Eiven Dwo staries, it is a!w,:.yl. prmil.lg to l-,nd.# ! 1 s revical and pr.:H.'Hl:.:I or therapeutic. Hence our contention
gaps that separate them, but in the process we arrive at a third h t masochism can be defined neither as erotogenic and sensuous
story of a different quality from the other two. The F"Y“hm fpkeas re-pain), nor as moral and sentimental {guile-punishment):
lvtical theary of sadomasochism appears to be doing juse thiss ch of these delinitions implies the possibility of any manner
lor instance, the image of the father, in view of it importance i“l. rranaformation, Masochism iz above all formal and dramatic;
sadism, is regarded as still continuing to operate in masochist, - s means that ies peculiar pleasure=pain complex is determined
disguised under the mother-image and {|Ll:1n11|:i||:g ies rale. 11'"5 & panEr_'uh.p kind of lormalism, and its experience of guilt by a
method has a serious drawback in that it displaces the Lrtlphnsﬁ ecific story, In the leld of pathology every disturbance is char-
and gives crucial importance to secondary lactors, For ex ample, erized by “gaps” and it is only by grasping ac the structures
the theme of the bad mother does indeed appear in masochism, f:_mirc.atcd by these gaps and taking the greatest care not to fill
but anly as a marginal phenomenon, the central position being them in that we may hope to avoid the illusions of “transform-
accupied by the good mother; it is the good mother who P"m‘ m,” and to make progress in our analysis of the disturbance.

scsses the phallus, who beats and humiliares the subject or even Doubts about the unity and intercommunication of sadism
prostitutes herselll Il we ignore this and give prominence to Ihl:t.' : id masochism are funhrr reinforced when we come w Freud's
bad mother, it is all too easy ta reestablish the link with the i interpretation. The qualitative duality is now that of the
father, and the corresponding link between sadism and maso- _=| e and the death instincts, Fros and Thanatos. Let uws immedi-
chism. The existence of the good mother, on the other hand., = “arely note, however, that the Death Instinct, which i a pure prin-
implies the existence of a pap or blank which stands for the abo- ciple, can never be given as such; all that is given or can be given
lition of the father in the symbolic order. Again, while the sense _' e combinations of the two Instincts. Accordingly, the Death
of guilt has great importance in masochism, it acts only as 4 cover, " Instinct manifests itself in two different ways, depending on
as the humorous outcome of a guilt that has already been subs whether, under the action of Eros, it is turned outward (sadism)
verted; for it is no In:lngtr thi E‘-‘lh of the child toward the father nr whether part ol it remains as a residue libidinally “hound™
but that of the father himself, and of his likeness in the child: within the organism (masochism). In the latcer case we have mas-
Here agaln we come across a "blank™ which is hurriedly filled in ' - Ochism of the erotogenie type, which s primary and no longer
by psychoanalysis for the purpose of deriving masochism from sad- - derived from sadism, Mevertheless, we reencounter the previous
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theary in terms of “tumed around" sadism which produces tl-..:
other types of masochism {the passive and the moral ), and we .u-;-'
faced once again, even more starkly, with our previous doubts. For
it now appears that the passage from sadism 10 masochism implics -
not ooly the process of desexualization and resexualization buy |
equally a defusion of instincts as well s their combination. Boch |
sadism and masochism imply that a particular quantity of libidi-
nal energy be neutralized, desexualized, displaced and put at the
service of Thanatos. Thus we never have a direct translformation
ol one instinct into another, but a “displacement of cathectic
energy.” This is what Freud means by “defusion.” He isolated n-.-q
fundamental ocecurrences of defusion, narcissism and the forma-
tlon of the superego, The whole problem lies In the nature qf:.
these processes of defusion and in how they are related 1o the
combination of the instincts (Fsion). Everywhere we meet wl:h |
a combination of the two instincts, but at the same time defu- _1 |
shon s at work everywhere. '

CHAPTER X

The Death Instinct

~10

"L' aI!I the writings of Freud, the masterpiece which we know ay
Beyond the Measure Principle s perhaps the ane where he engaged
5,:" t directly = and how penetratingly = in specifically philosoph:
ical reflection. Philosophical reflection should be understoad as
'mmc:ndenul. that is to say concerned with a particular kind
of investigation of the question of principles. It soon becomes
apparent that in Beyond the Pleasure Principle, Freud is not really
1 secupied with the exceptions to that principle; they are not
‘what he means by the “beyond”™ of the title. All the apparent
exceptions which he considers, such as the unpleasure and the
circuitousness which the reality principle imposes on us, the con-
_ ts which canse what is pleasurable 1o one part of us to be felt
as unpleasure by another, the games by means of which we try to
eproduce and 1o master unpleasant experiences, or even those
Hunctional disturbances or transference phenomena from which
:we learn that wholly and unequivocally unpleasurable events are
' nevertheless reproduced with obstinate regularity — all these are
!-m:ata::l by Freud as merely apparent exceptions which could still
be reconciled with the pleasure principle. In other words there
| Aare no exceptions to the principle = though there would indeed
aeem to be some rather strange complications in the workings of
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pleasure. This is prft‘;ix-&l}' where the problem arises, for lhuug ; juaﬂ-ll‘ﬁ andl avoid pain. We find Freud saving much the same:
nothing contradicts the pleasure principle and everything cay continually encounter pleasures and pains in psychic lite, bt
hey are found scattered here and there ina free state, "unbound.”

at the pleasure principle shyenalal nevertheless be so organized

always be reconciled with it, it is far from obvious that it ¢
account for all the various elements and processes which B0 Lo
make its application so complicated. Everything might well b
governed by the pleasare principle without therefore being ﬁﬂﬂl}iﬂ _
dependent on it and since the demands of the reality |}rlncip']_|é::_
are no more adequate to account for the complications im--::.h-g,d;
these being more often the products of fantasy, we must EGI‘II;_‘.I]J_{:;E':- e
that the pleasure principle, though it may rule over all, does noy

that we systematically seek pleasure and avoid pain makes It
“jmperative that we should look for a higher type of explanation.
For there is in short somediing that the pleasure principle cannot

:at:-u:nunt for and that necmﬁnrl!}' falls outside i, namely its own
:.F;.lrli:ular status, the fact that it has dominance over the whale
of psychic life. In virtue of what higher connection — what “bind-
.mg" power = is pleasure a principle, with the dominance that it
has? Freud’s problem, we may say, is the very opposite of what it
“is-.ﬂi'rcn supposed to be, for he is concerned not with the excep-
‘tions to the principle but wich its foundacion. His problem is a
transcendental ones the discovery of a transcendental principle -
a problem, as Freud puts it, for “speculation.”

- Frend's answer is that the binding of excitation alone makes it
= Mresolvable™ into pleasure, thae is to say makes irs discharge pos-
sible. Without the process of binding, discharges and pleasures
would still no doubt occur bute only in a scattered, ]ﬁaphﬂ:a-ard Fraati--

have the final or highest authority over all. There are no excep.
tions o the principle bur there is a residue that is imeducible to
it; nuthing contradicts the principle, but there remains El::lm:&.thing :
which falls ouside it and is not hemogeneous with it = somie.
th:in_g1 in short, bepond. . ..

Ar this point we need 1o resort to philosophical reflection,
What we call a principle or law is, in the first place, that which
governs a particular field; iv is in this sense that we speak of
an empirical principle or a law. Thus we say that the pleasure
pt'il'rl::i]ﬂ:: EOVETIS life uni'-'l.-‘:r'.f.nll}' and without exception. But there
is another and quite distinct question, namely in virtoe of what - ner, with no systematic value. It is the binding process which
makes pleasure as the principle of mental life possible. Eros thus
il emerges as the foundation of the pleasure-principle behind the
twin aspects of the binding process — the energetic which binds
excitation, and the biuiug'ic.al which binds the cells {the first
'bl:irlg perhaps dependent on, or at least helped by specially Fvor-
able conditions obtaining in the second). The “binding” action
of Eros, which is constitutive of the pleasure prineiple may, and

is a lield poverned by a principle; there must be a principle of
another kind, a second-order principle, which accounts for the
necessary compliance of the field with the empirical principle,
It is this second-order principle that we call rranscendental. Pleas-
ure is a principle insofar as it governs our psychic life. But we
must still ask what is the highest authority which subjects our
psychic life to the dominance of this principle. Already Hume.
had remarked that though psychic life clearly exhibits and distin-
guishes between pleasures and pains, we could never, no matter

- indeed must, be characterized as “repetition™ — repetition in
respect of excitation, and repetition of the mament of life, and
 the necessary union — necessary indeed even in the case of uni-
cellular organisms,

hiew exhaustively we examiined our ideas of pain and pleasure,
derive from them a peinciple in accordance with which we seck

LI
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It is in the nature of 2 transcendental inquiry that we er
break it off when we please. No sooner have we reached the cone
dition or ground of our principle than we are hurled hﬂdlurgh
beyond to the absolutely unconditioned, the “ground-less” from
which the ground itself emerged. Musil wrote: “What fearfu]
power, what awesome divinity is repetition! [t is the pull of the 8
void that drags us deeper and deeper down like the ever-widening

guller of a whirilquul_- .

ter Thanatos; br}'m'hd the gm»url:l, the ..I_r}-u

the strictly dualistic hypothesis by suggesting that what proba-

bly underlies the qualitative difference s a difference in rhychm =

Iig

For we knew it well all along: it was
none other than the deep and sinful fall into a world where rep- :
etition drags one down lower and lower at each step...."% We
remarked carlier that repetition characterized the binding pro. =
cess inasmuch as it is repetition of the very moment of excita- E
tion, the moment of the emergence of lifey repetition is whar
halds together the instant; it constitutes simulanely, But inseps
arable from this form of the repetition we must conceive ql‘h ;
another which in its tum repears whae wos before the instane = ..
before excitation disturbed the indifference of the inexcitable and
life stirred the inanimate from its sleep. How indeed could exci- *
tation be bound and thercby discharged except by this double ;-
action of repetition; which on the one hand binds the excitation
and on the other rtends to climinate it? Beyomnd Eros we encoon-
of the groundless;
beyond the repetition that links, the repetition that erases and
destroys. It is hardly surprising that Freud’s writings should be
so complex; sometimes he supgests that repetition is one and
the same agency. acting now demonically, how benefliciently, in '.
Thanatos and in Eros; elsewhere he contradicts this by insisting

on the strictest qualitative difference between Eros and Thanatos,
the difference being that between union, the construction of ever
larger units, and destruction; elsewhere again he tones down 5;5.

THE BEATH INBTINET

m& amplitude, a difference on a time-scale — according as repe-
" gition is repetition at the origination of life, or befare. It should
" be understood that repetition as conceived by Freud’s genius is
" in and of itself a synthesis of time — a “rranscendental™ synche-
" sis. It is at once repetition of beforr, during and after, that is to
=y it is a constitution in time of the past, the present and even
“the future. From a transcendental viewpoint, past, present and
future are constituted in time doultancoadly, even though, from
' the natural standpoint, there is between them a qualitative dif-
:.—";I.'_e.n_-m., the past following upon the present and the present upon
' the future. Hence the threefold determination which we brought
'\ out in Freud's treatment: a monlsm, a qualitative dualism and a
~difference in chythm, If it by possible o add the future (i.e., after)

|ﬂ

-~ to the other two dimensions ol repetition {1.e., before amd disring ),
it is because these twa eorrelative structures cannot constitute
x:h: synthesis of time without immediately apening up to and
mal.l.ung for the possibility of a future in time. To repetition that
“binds — constituting the present — and repetition that erases -
constituting the past — we must add a chird, that saves or fails to
- save, depending on the modes of combination of the other pwo.
' {Hence the decisive role of iransference as a progressive repeti-
tion which liberates and saves - or fails.)
We saw that repetition came before the pleasare principle as
the unconditioned condition of the principle. If we now retum to
experience, we find that the order is reversed, and reperition sub-
* ondinated to the principle; it is now at the service of the pleasure,
since we tend to repeat what has been found 1o be pleasurable,
. or is anticipated to be. Our transcendental inquiry showed that
' while Eros is what makes possible the establishment of the empir-
iigiml pleasure principle, it is always necessarily and inseparably
linked with Thanatos, Neither Eros nor Thanatos can be given
~in experience; all that is given are combinations of both — the role

1§
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i :_ various combinations. The pleasure principle in itself is not in
the least invaliclated, however serious the disturbances which may
ect the function responsible for its application. (Thus Freud
1d scill maintain his wish-fulfillment l.l'lﬁlh' of the dream, even
ﬂmu cases of traumatic neurosis where the dream lunction is
imost seriously perturbed. ) Nor is the pleasure principle over-
Srumned by the renunciations which reality imposes upon it, or by
i spiritual extensions brought about by sublimation. We may
E encounter Thanatos: its voice is never heard; for life is lived
ghrough and through under the sway of the empirical pleasure
principle and the combinations that are subject to it — though
the formulae governing the combinations may vary considerably.
* 1s there no other solution besides the funcrional disturbance
neurasis and the spivioual outlet of sublimation? Could there
it be a third altermative which would be related not to the fune

onal interdependence of the ego and the superego, but 1o the

of Eros being to bind the energy of Thanatos and 1o subject thess
combinations to the pleasure principle in the id. This is why Eﬁ'!-i;. -
although it is no more given in experience than Thanatos, at lease
makes its presence felr; it is an active force. Whereas Tﬁm-'ltu:,_.-
the gluuhﬂ-l:u, mppurttd and bruughl to the surface b Euu:','_
remains essentially silent and all the more terrible. Thanatos iy
it is an absolute. And yet the “no™ does not exist in the uncon:
sciows because destruction is always presented as the other side &
af & construction, as an instinctual drive which is necessarily -:‘_'nm:
bined with Eros.

What then is the meaning of ﬁl'njm.w of the instinces? We mr
put it differently and ask what becomes of the combination of
the instincts when we no longer consider the id bur the ego,
the superego and their complementarity, Freud showed how che
formation of the narcissistic e and of the superego both implie
a "desexuvalization.” A certain quantity of libido (Eros-encrgy) 1,: :
neutralized, and becomes undifferentiated and freely mabile, Thce ; tural split between them? And is not this the very alternative
desexualization process would seem to be profoundly different dicated by Freud under the name of perversion? It is remarka-
in each case: in the first it is the equivalent of a process of ideati-d ' that the process of desexualization is even more pronounced
ration, which can perhaps constitute the power ol the imagina “ghan in newrosis and sublimation; it operates with extraordinary
tion in the ego; in the secand it is the equivalent of identification, igoldness; but it is accompanied by a resexvalization which does
which would constitute the power of thought in the wpﬂrgu-.:; ;+ tin any way cancel out the desexualization, since it operates
Desexualization has two possible effects on the workings of the in a new dimension which is equally remote from fnctional dis-
pleasure principle: either it introduces functional disturbances '.I'hil'lll:ﬂ and from sublimations: it is as if the desexualized ele-
which affect the application of the principle, or else it promotes ‘ment were resexualized but nevertheless retained, in a different
a sublimation of the instincts wherely pleasure is transcended iI'IE' | ., the original desexualization; the desexualized has become
lavor of gratifications of a different kind. In any case it would be - in itsell the object of sexualization. This explains why coldness
a mistake to view defusion in terms of invalidation of the PEEEHLL‘H! 3 -"- the essential feature of the structure of perversion; it is pres-
principle, as though the combinations that are subject o it werr&* ' ent both in the .||:|::|t|n af the sadist, where it figures as theory,
destroyed in favor of the emergence of Eros and Thanatos in thEil‘ | ‘-r nd in the ideal of the masochist, where it ligures as fantasy. The
pure form, Defusion, with respect eo the e and the 51.|[.||En‘gﬂn_‘ '

' deeper the coldness of the desexualization, the more powerful and
simply means the formation of this freely mobile energy within : sxtensive the process of perverse resexualization; hence we can-
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not define perversion in terms of & mere failure of integration,
Sade tried to demonstrate that no passion, whether it be pnhts.;;l
ambition, avariciousness, etc,, is free from “lust” = nat that Tus
is their mainspring but rather that it arises at their Eulminatiu'n.
when it becomes the agent of their insrantanecus resex uahza.n.;m
{Julictte, when she discoursed on how to maximize the Pﬂw-::r
of sadistic projection, began by giving the following advice: “For
a whole ﬁ::lrtmght abstain from all busthul behaviour; distract and
entertain yourselves with other things. .. |

of instantaneous resexualization, as a result of which all the pas

sions of man, whether they concern property, money, the State;
etc., are transformed and put at the service of masochism. The.
crucial point is that resexualization takes place instantanecusly,
in a sore of leap. Here again, the pleasure principle is not over-

thrown, but retains its full empirical dominance. The sadist

derives pleasure from other people’s pain, and the masochist from

suffering pain himself as a necessary precondition of pleasure.

Mietzsche stated the essentially religious problem of the meaning
of pain and gave it the only ficing answer: if pain and suffering
have any meaning, it must be that chey are enjovable to someone. '

Fram this viewpoint there are only three possibilities: the first,

which is the “normal” ane, is of 2 moral and sublime character;

it states that pain is pleasing to the gods who contemplate and

watch over man; the other two are perverse and state that pain is

enjovable either to the one who inflicts it or to the one who suf
bers it. 1t should be clear that the normal answer is the most fan-

tastic, the most psychotic of the three. So far as the structure of |

perversion is concerned, given that the |chnﬁun: principle must

retain its dominance here as elsewhere, we must ask what has |

happened to the combinations which are narmally subject eo the

pis

2"y Although the tﬂ-]-l{]-' 3
ness of the masochist is totally different from the sadists, [he 3
desexualization process in masochism is equally the precondition

THE DEATH INETrmET

. ciple. What is the significance of the resexvalization, the leap?
Farlier we became aware of the particular role played by the fune-
i of reiteration it masochism no less than i sadisme it takes
 form of quantitative sccumulation ahd precipltation in sad-
v andd qualitative suspense and “freezing” in masochism. In chis
:.PL‘EE the manifest content of the perversion is liable to obscure
the dﬁﬂpcr issuecs, for the apparent link of zadism with prain and
the apparent link of masachism with pain are in fact subordinate
o the funciion of reiteration. Evil as defined by Sade is indistin-
guishable from the perpetual movement of raging molecules; the
crimes imagined by Clairwil are so intended as to ensure perpet-

gal repercussions and liberate repetition from all constraines,
Apain, in Saint-Fond's system, the value of punishment lies solely
in its capacity for infinite reproduction through the agency of
destructive molecules, In another context we noted that masoch-
istic pain depends entirely on the phenomenon of waiting and
o the functions of repetition and relteration which character-
ize waiting, This is the essential point: pain only acquires signifi-
‘cance in relation to the forms ef repetition which condition its uee, This
is pointed out by Klossowski, when he writes with reference to
the monotony of Sade: "The carnal act can only constitute a trans-
gression if it is experienced as a spiritual event: but in arder to
apprehend its object it is necessary to circumscribe and repro-
duce that cvent in a reiterated description of the carnal act. This

reiterated description not only accounts for the transgression bue
~ it is iniesell a rransgression of languapge by lanpuage” Or again
~ when he emphasizes the role of repetition, in relation this time
- to masochism and the frozen scenes of masochism: *Life reiver-
:-' ating itself in order to recover itselfl in s fall, as if holding its
~ breath in an instantaneous apprehension of its origin.™®

Such a conclusion would nevertheless seem to be disappoine-

- ing, insofar as it suggests that repetition can be reduced 1o a pleas-
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utable experience. There is a profound mystery in the bis e
Bencath the sound and fury of sadism and masochism the ¢
ble force of repetition is at work. What is altered here is the
mal function of repetition in its relation to the pleasure princip :..
instead of repetition being experienced as a form nfb.:lu-.—, =
related 1o a pleasure already obtained or anticipated, instead o
repetition being governed by the idea of experiencing or res X-.
periencing pleasure, repetition runs wild and becomes independs
ent of all previous pleasure. It has itsell become an idea or idest
Pleasure is now a form of behavior related to repetition, accg ,;:‘:
panying and following repetition, which has itself become
awesoime, independent force. Pleasure and repetition have tii
exchanged roles, asa consequence of the inslantaneous I':ai’f th
is 10 say the twolbld process of desexualization and reur.xua]tgﬁ
tion, In between the twao processes the Death Instinct mt,nfg
about to speak, but because of the nature of the leap, which u
instantaneous, it is always the pleasure principle that pn‘:'n-'l.lll
There is a kind of mysticism in perversion: the greater the renun ji
ciation, the greater and the more secure the gains; we might co . 4
pare it to a “black™ theology where pleasure ceases to motivate
the will and is abjured, disavowed, “rencunced,” the better to ..,:
recovered as a reward or comsequence, and as a Law, The fo
of perverse mysticism is coldness and comfort (the coldness .-'-':..
desexualization, on the one hand, and the comiort of resexualiza
tion, on the other, the latter being clearly illustrated by Sade’s
characters). As for the anchoring of sadism and masochism in Fni!l.-
this cannot really be understond 3o long as it Is considered in isor
lation: pain in this case has no sexual significance at all; on the
contrary it represents a desexwalization which makes repetitin:r.l.%i
autonomous and gives it instantaneous sway over the pleasu res'ﬁf;
resexualization. Eros is desexualized and humiliated for the sake
of a resexualized Thanatos. In sadism and masochism there {s 16
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'__tn.*rlnui link between pain and pleasure; the mystery lies in

e desexuvalization process which consolidates repetition at the

pvei e |_'|.|_1.|.|_- Ly ph-nun:. and in the subsequent resexuvalization

ich makes the pleasure of repetition secmingly proceed from
in. In sadism no less than in masochism, there is no direct rela-

. o pain: pain should be reparded as an Sfjecronly.



Chnartan X1
Sadistic Superego and

Masochistic Ego

1 we consider the psychoanalytic interpretation of the derivation
‘af masochism from sadism (there being in this respect no great
difference between Freud's two interpretations: in the first the
ence ol primary masochism is implied, despite his assertion
s the cantrary: in the second Freud recognizes the existence of
:-Z.-"' primary masachism, but goes on to maintain that for a com-
plete account of masochism we need the hypothesis of the tum-
ting around of sadism upon the subject), it would appear that the
‘sadist’s superego is singularly weak, while the masochist suffers
from an overwhelming superego which causes sadism 10 be rumed
fagainst the ego. Other psychoanalytic interpretations which do
not link the process of turning around with the superego should
D 3% he seen either as attempis to complement the Freud-
ian theory, or as variants of it, insofar as they retain the general
‘ypothesis of a reversal of sadism and with it that of a sadomaso-

chistic entity. To simplify matters, we may therefore consider the
theary which posits an original aggressive instinct followed by the
i rning around of aggression upon the subject through the agency
o the superego, The transformation into masochism would take
ce by a transfer of the aggressive component to the superego,

& hich would then cause sadism to be turned around upon the

13
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ering the pain he inllicts upon others; when the destructive
55 is deflected outward it is accompanied by an identifica-
o with the external victim. The irony of sadism lies in the two-
the various symptoms very imperfectly, 3 d operation whereby he necessarily projects his dissolved ego

The masochistic ego is only apparently crushed by the supege putward and as a result experiences what is outside him as his
ego. What insolence and humor, what irrepressible defiance ...‘. donly cgo. There is no real unity with masochism here, nor any
ultimate triemph lie hidden behind an ego thae clilims ta bt “ tcommon cause, but a process which is quite specilic w sadism -
weak. The weakness of the ego is a strategy by which the ““HI- :P‘"—‘“‘l“-'““““'hm“ which is entirely and exclusively sadistic and
chise m.‘l!‘llpulﬂl:s the woman into the ideal state for the P:ffﬂﬂ'll- » hi-l:h is l'I'I'Il_'l' J-PP-'II'Entl._'r and tﬂ.‘lﬂrl:,- sirnilar to masochism. |I'l'.'I'!I'I:}"
ance of the role he has assigned to her, If the masochise is lacking Sis in fact the operation of an mn:rhi:aring supercgo, the art of
in anything, it would be a superego and not an ego at all, | pelling or negating the ego, with all irs sadistic consequences,
projecting the superego anto the beating woman, the m-H-.H:hm: In arder to interprer masochism it is not sufficient t reverse
appeears to externalize it merely in order to emphasize its dﬂi" : e pattern obtaining In sadism. 1t is true that in masochism the
sory nature and make it serve the ends of the triemphant ego, ﬂn}j eriumphs and the superego can only appear from outside, in
could say almost the opposite of the sadist: he has a powerful anti the tovmy of the terturess, But there are sipnificant differences:
U'I-'wa]'ltll'l'ltnb superego and nothing else, The sadist's su pr,r::gn _ the first place the superego is not negated as the ego is in the
is %0 strong that he has become identified with it; he is his own sadistic operation; the superego retains in appearance its power
superego and can only find an ego in the external world, What to pass judgment. Furthermore, the more power it retains, the
normally confers a moral character on the superego is the iniai “more this power appears derisory, 2 mere disguise for something
nal and complementary epo upon which it exerts ity severity, and se; the beating woman embodies the superego but anly in an
equally the maternal element which fosters the close inh:r.;:l fon | “utterly derisory capacity, as one might display the hide of an ani-
between ego and superego. But when the superepo runs wild; tmal or a trophy alter the hunt. For in reality the superego is
expelling the epo along with the mother-image, then its unds tdead — not, however, as the result of an active negation but of 2
mental immorality exhibies itself as sadism. The ultimate vie- | *“disavowal.” The beating woman represents the superego super-
tims of the sadist are the mother and the ego. His ego exiszs gnly E: ;:Htia“:-' amd in the external world, and she also transforms the
i the external world: this is the fundamental significance of sadis- .' jmperepo into the recipient of the beating, the essential victim,
tic apathy. The sadist has no other ego than thar af his victims: he is i ‘This explains the conspiracy of the mother-figure and the ego
thus monstrously reduced to a pure superego which exercises its Eiggainn the lather's likeness, The fathers ikeness represenes both geni-
cruelty to the fullest extent and instantaneously recovers its {11|! . tal sexwality and the superege as an agent of repression: the one is
sextiality as soon as it diverts its power outward, The [ace that the : | expelled with the other. ™ Therein lies the humor which is not
sadlist has no other ego than char of his victims explains the aPP:lr*'i!'f : - merely the opposite of frony but has its own autonomous func-
ent paradox of sadism, irs pseudomasochism, The libertine enjovs ,Eﬁu::n, Humor is the triumph of the ego over the superego, to

ego. This is essentially the kind of etiolagy which leads to e
assumption of a sadomasochistic entity, But the line of prog: _':'5
sion is far from directs it is broken at many points and maps o 3
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which it seems to say: “You see, whatever you do, you are alres l processes in an attempt to transcend them toward an ldea
dead; you only exist as a caricature; the woman who beaty ___'-_Z f pure negation which constitutes the cold purity of thought in
supposcdly stands for you, and vet it is in fact you vourself why -l : superego. Thus the superego represents the apex of the desex-
are being beaten In me.. .. [ disavow you since you negate yoy - l. gation process specillc (o saclism: the aperacion of rotalizing
sell.” The e trlur.nphs and asserts [t autonomy in pain, :-::'. ts a neutral or dibpli"-t’ﬂ-h'l-': EMErgyY from the combinations
parthenogenetic rebirth from pain, pain being experienced 3 & which the negative only features as partial process, Bur at the
inflicted wpon the superego. We do not believe, as Freud did, thae L tmination of desexualization a total resexualization 1akes place,
humaor is the expression of a strong supercgo. Freud reco ; -':I!, ich now bears on the neutral energy or pure thought. This is
that humaor inevitably brings sbout a secondary gain for the ¢ chy the demonstrative impetus, and the speculative 1'|J'l‘t"3hf'$ and
and spoke of the dtﬁdntﬁ: and invulnerability of the epo BI'H1 £ ments which embody this energy are not extrancous com-
the triumph of narcissism, with the complicity of the superegn, '-.r cations of Sade’s novels, but the essential components of the
But the ego-gain is not “secondary,” as Freud thoughe, but prie stantancous operation on which the whole of sadism is based.
mary or essential. We should be falling into the trap of humor 1 essential operation of sadism is the sexualization of thought
we were to take literally the picture it gives of the supercgo, for d of the speculative process as such, insofar as these are the
this picture is intended to laugh away and disavow the superego, product of the superego.
the very prohibitions of the superego becoming the preconditions * In masochism we find a progression from disavowal to sus-
for obiaining the forbidden pleasure, Humor is the operation’ sense, from disavowal as a process of liberation from the pressures
of a triumphane ego, the art of deflecting and disavowing thi:
superego, with all its masochistic consequences. Thus there is )
pseudosadism in masochism, just as there is 2 pseudomasochism
in sadism. This specifically masochistic sadism, which attacks the of the ego and to the ideal of rebirth through the agency
supercgo in the ego and ouside it is pot in any way related - the maternal phallus. From the interplay of disavowal and sus-
the sadism of the sadist, 4 pense there arises in the ego a qualitative relation of imagination,
There is a progression in sadism from the negative to negation, i _Ihi;;h is very different from the quantitative relation of thought
that is, from the negative as a partial process of destruction ends in the superego. Disavowal Is a reaction of the Imagination, as
lessly reiterated, to negation as an absolute idea of reason. It is gation is an operation of the intellect ar of thoughe. Disavowal
indeed the vicissitudes of the superego in sadism which account’ Ilengn the superego and entrusts the mother with the power
for this progression, Insofar as the sadistic superego expels the. D give birth to an “jdeal ego” which is pure, autonomous and
cgo and projects it into its victims, it is always faced with the ndependent aof the superego, The process of disavowal is linked
task of destroying something outside iesell again and again; inso= i 3 castration not contingently but essentially and originally; the
Far as it specilies or determines a peculiar “ego-ideal™ = id cntifil-i expression of Fetishistic disavowal, “No, the mother does not lack
cation with its victims — it must add up and tocalize all the par- ¢ pl.;llm, is not one particular form of disavow al among others,

e superego to suspense as incamation of the ldeal. Disavowal
s a qualitative process that transfers to the oral mather the pos-
gssion and privileges of the phallus. Suspense points to the new
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but formulates the very principle from which the other miani rego is in no way an agency that turns sadism into maso-
tations of disavowal derive, na mely the abolition of the rﬁfF‘l':_l'g |
the rejection of sexuality, Nor is disavowal in general just & form
imaginaticn; it is nothing less than the foundation Urlmagjmu
which suspends reality and establishes the ideal in the sus e
warld. Disavowal and suspense are thus the very essence of i
ination, and determine its specific abject: the ideal. Hence dis
vowal should be regarded as the form of desexvalization particul
ter masochism, The maternal phallus does not have a sexual cha
acter, but is rather the ideal organ of a newtral energy Wihch; .
its turn penerates the ideal ego of parthenogenetic rebirth, oy the unity and intercommunication of the two perversions, It s
ndoubtedly the commen mold in which both sadism and mas-
chisim present themselves, but it remains external and trans-
dent to them, a limiting agency which can never be given in
perience, However, while the Death Instinct is never actually
iven,” it becomes an object for thought in the superego in sad-
m and for the imagination in the ego in masochism. This cor-
esponds to Freud's observation thar it is only possible to speak
a Death Instinet in speculative or in mythical terms, With
gard to the Death Instinct sadism and masechism are differen-
ted in every possible way: they have intrinsically different stroe-
tures and are not functionatly related; they cannot be transformed
..tu each other In short, the true nature of sadism and of mas-
hism is revealed not in any supposed genetic derivation but in
the structural cgo-superego split, which eccurs differently in each
them. Daniel Lagache recently emphasized the possibility of
such a split between the ego and the superego: he distinguishes
anidl even contrasts the narcissisic ego-ideal ego system and the
uperego—ege icdeal system. Either the ego undertakes a mythical
| Operation of idealization, in which the muthur—-ima._ge SErves 4% a
mirror ta reflect and even produce the “ideal ego™ as a narcissis-
Ctic ideal of emnipotence, or else it launches into speculative

yism. The structure of the superego falls essentially within sad-
- Desexualization or even defusion are not by any means modes
I transition (as implied by the sequence of a sadism of the ego
llowed by desexualization in the superego, followed in turn by
exualization in the masochistic ege). Sadism and masochism
th possess their integral and particular form of desexualization
d resexualization, Their respective connections with pain are
function of formal conditions which are entirely different in
ich case, Nor can it be said that the Death Instince ensures

“new Man devoid of sexual love.” Tt is because of this split in
ego of the masochist and in view of the superpersonal elem:
which produces it, that we were able carlier to speak of the im
sonal element in masochism while nevertheless maintaining t
primacy of the ego. But even as masachistic desexuvalization
redches s highest point, resexualization proceeds sEmu]mmuﬁ..
in the narcissistic ego, which contemplates its image in the id :
ego through the agency of the oral mother. The enld purity o
thought in sadism stands in contrase to the ciness of imaginati
in masochism. As Reik indicated, it is fanrasy which must
regarded as the primary theater of masochism, In sadism the d
process of desexuvalization and resexvalization manifeses itself in
thought and finds expression in the demonstrative thrust; in m
ochism, on the other hand, the twolold process manifises irsell
the imagination and finds expression in the dialectical movement
(the dialectical elemeént is in the relation between the narcisslsti
cgo and the ideal ego, this relation itself being conditioned by the
image of the mather, which introduces the mythical dimension}).

Fhe eticlogical fallacy of the unity of sadism and masochism

may perhaps be due to an erroncous interpretation of the nat
of the ego and the superego and of their interrelations. The =
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identification and uses the father-image to produce a superegn _- mother. Intermecdiate between the first mother and the thind
which in tumn appoints an “ego-ideal” as an ideal of authorigy mother, or lover, the oral mother functions as an image of death,
which brings into play forces lrom outside the subject’s narcissis. “holding up to the ego the cold mirror of its twolold rejection.
tic ego.'! Of course, the polarity of ego and superego, ideal 3 : rdﬂl.h can only be imagined as a second birth, a parthenogen-
and ego ideal and the types of desexvalization comesponding 1 " sis from which the ego reemerges, liberated from the superego
them may occur together in a structural whole, where they E[ weﬂ as from sexuality. The rellection of the ego in and through
rise ot only to a great variety of forms of sublimation, but e :;'—. rath produces the ideal ego in the conditions of independence
to the most seriows lunctional disturbances (thus Lagache cay and autonomy which obtain in masochism. The narcissistic ego
interpret mania in terms of the functional dominance of the =. mplates the ideal ego in the maternal mirror of death: such
supcrepo-cgo ideal). But even more signilicant is the possibili L the story begun by Cain with the aid of Eve, continued by
that these two pales of desexualization should operate within rlﬁ: 1 "Christ with the aid of the Virgin Mary, and revived by Sabattai
differentiaved or dissociated seructures of perversions and I:-rmg _:— wi with the help of Mirlam, and such is the masochistic vision-
about a perverse resexualization which eonfers upon each a com- ~ary, with his prodigious vision of “the death of God.™ But the
plete structural self-sufficiency. ' narcissistic ego benefits from this split in that it becomes resex-
' ualrmﬂ in proportion as the ideal epo becomes desexualized, This
is why the most extreme punishments and the most intense pains
cjuire i this context such a very peculiar erotic function in rela-
tion ta the death-image. They represent on the one hand, in the
HE.\I ego, the desexualization process which liberates it both from
ﬂtmpr:n'.gni.m‘l from the Gther's likeness, and on the other hand,
in the narcissistic ego, the resexualization that allows it to enjoy
the pleasures that the superego forbids.

Sadism likewise tells a story. It relates how the ego, in an
mhrr]} different context and in a different strupgle, is beaten and
expelled; how the unrestrained superego assumes an exclusive
tole, modeled on an inflated conception of the father’s role — the
- mother and the ego becoming its choice victims, Desexualiza-
tiom; now represented by the superego, ceases to be of a moral
';_ﬂr maralizing character, since it is no longer direcved upon an
- inner ego but is turned outward, upon external victims who
; take on the quﬂlit:.l of thi Ffj&utud ego, The Death Instinet now
 assumes the character of a Thought of a fearful nature, an idea of

Masochism is a story thae relates how the superego was -d.:ﬁl;l'ﬂ'l_l'ﬁ::t_:'
and by whom, and what was the sequel to this deseruction. Some- *
times the story is misunderstond and one is led to think that the
superego triumphs at the very point when it is dying. This is [lll.f:-
danger in any story, with its unavoidable “gaps.” The masochist
is saying, with all the weight of his symptoms and his fantasies;
“Once upon a time there were three women...." He tells of the
war they wage on one another, resulting in the tiumph of the
oral mother. He introduces himself into this age-old story by 3
micans of a VY 'Spl!:-l':iﬁ:: act, the instrument of which is the mod- -
ern contract — with the most curious consequences, for he abjures
the father's likeness and the sexuality which it confers, and at thl:
same time challenges the father-dmage as the repressive author-
ity which regulates this sexvality and which is constirutive of the
superego. In opposition to the institutional superego he now
establishes the cantractual partnership between the ego and the 5
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..::._ flerential diagnosis, The belicl in a sadomasochistic entity
lmt really grounded in genuine psychoanalytic thinking but in
e Freudian thinking which relied on hasty assimilations and
Gulty ctiological interpretations that psychoanalysis merely helped
We have merely been trying to demonstrate the l'l:-“m':rg i $o make more convincing, instead of questioning their reality.
is always possible to speak of viclence and cruehy in sexual behs “ & This is why it is necessary to read Masoch. His work has sul-
ior and 1o show that these phenomena can be combined with ';_ Jercd from unfair neglect, when we consider that Sade has been
uality in different ways; it is always possible, furthermore, .;T';' th object of such penetrating studies both in the feld of liter-
contrive means of passing from one combination 1o another, Iy ry criticism and in that of psychoanalyric interprezation, 10 the
is assumed that the some person enjoys bath ﬂmil:'-rguing pain ...".;;' Shenctin of bath, But it would be rq-u.ill'r unfair to read Masoch
inflicting it, and imaginary points of turning back and turning with Sade in mind, and with the intention of finding in his work
around are accordingly set up and 'Ipp"bd tir an extensive and E!‘:i; # raol or verilication that sadism ei'futtwtl}' TEVETSES it mas-
defined whale, On the strength of translormist |-1lr'l."!ill|!|-p-|'}:i-llln:||15" ism, even I masochism in twrn evolves toward a form of sad-
the unity of sadism and masochism is Iﬁmphl taken for gmn[g B CThe grenius of Sacle and that of Masoch are peles apart: their
Chr intention has been to show that this approach only leads o Cworlds do not communicate, and as novelists their technigues are
very crude and ill-differentiated concepts, In order to prove ¢ 'ull}- different, Sade expresses himselt'in a form which combines

demonstrative reason, and resexualization bearns on the “ego id'-'
of the sadistic “thinker,” who thus twrns out to be in every .. :
the opposite of the masochistic visionary. Indeed, he recoun '

different story altogecher.

unity of sadism and masochism one proceeds as lollows, From ;' sbscenity in description with rigor and apathy in demonstration,
point of wiew ﬂ!'etinlng}'., sadism and masochism are each dfprI o] 4 irh_-l:l: the art of Masoch consists in multlp]wng the disavowals in
uf some of their components in order to ensure that the two types forder to create the enldness of aesthetic suspense. There is no

of perversion can rransform into ¢ach other (thus the superego, son to suppose that Masoch would suffer from such a con-
which is an essential component of sadism, is actually treated tation. Influenced by his Slavic background and by German
as the point where sadism reverses into masochism; similarly for ‘Romanticism, Masoch makes use of all the resources of fantasy
the ego, which is an essential component of masochism ) me fand suspense rather than of the romantic dream. By his techniquoes
the sympromatological viewpoint, crude common symproms; = one he is a grear writer; by his use of folklore he manages to
\'agu:-l}' analopous manilestations anil lppnwinul.t' “colncidences™ g tap the forces of the myth, just as Sade was able 1o achieve the
are treated as proof of the existence of a sadomasochistic entity = full power of demonstration by his use of descriptions. The fact
(for example, the “masochism™ of thie saclist and the “sadism™ ﬂ!r:_ ; tl-.;;t their names have been linked with two basic perversions
the masochist). And vet no doctor would treat a fever as thau_gh. should remind us that diseases are named after their symptoms
it were a definite symptom of a specilic disease; he views it rather = rather than after their causes. Etiology, which is the scientific or
a% an indeterminate s].rm:lmml.. comman o a number ﬂf_'!ﬂiﬂh‘lﬁ L '-qxperjmenl;ﬂ side of medicineg, must e subordinated to symp-
diseases, The same is true of sadomasochism: it is a syndrome - tomatolagy, which is ies literary, artistic aspect. Only an this
ol perversion in general which must be broken down to make “'il_'li‘ _cnm]il-ll:;n can we avold splitting the semiological unity of a dis-
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turbance, or uniting very different disturbances under a mishe.
gutannruwnc.n1a1nhxﬁcarhlu1ﬁlwd:1hﬁmdbw|runqmmcﬂigtaug=g¢

Sadomasachism is one of these misbegotten names, a semig
logical bowler. We found in every case that what appeared to b
a common “sign” linking the nmpcntmnmm;uthr:rrurtulmg
on investigation to be in the nature of a mere syndrome *hi:l:h
could be further broken down into irmeducibly specific Sy
of the one or the other perversion. Let us now try to summarize
the results of our inquiry. (1) Sadism is speculative-demonstrative
masochism dialectical-imaginative; {2) sadism operates with the
negative and pure negacion, masochism with disavowal and !H.q-
pension; (1) sadism operates by means of quanticative H:itcr:hun,,
masochisn by means of qualitative suspense; (4) there is 0 mas-
achism specific 1o the sadist and equally a sadism specifle o rhqg
masachist, the one never com bining with the ather; (5) sad:lsml
negates the mother and inflates the father, masochism disavows
the mother and abolishes the father; (6) the role and ﬂgniﬂm:iﬂ :
of the fetish, and the function of the fantasy are torally diﬂ-’:rmi?
in cach case; (7) there is an aestheticism in masochism, while sad- :
ism is hostile to the acsthetic attitode; (8) sadism is inﬂ-h_ul_-innﬂ'.i- cannot allude to hair despoilers without drawing atrention to a psychiatric
masochism contractual; (9) in sadism the supercgo and the pro- j _. em of historical impareance. Kraffi-Ebing's Pocbopatiic Serwols, revised
cess of identification play the primary role, masochism gives pri= By Moll. iz 3 compendium of cases of the most sbominabic perversions for the
macy to the ego and 1o the process of idealization; (10) sadism me of doctars and juriss, s the wibtitle iodicates. Asault, crime. bestialivy,
and masochism exhibit totally different forms of desexualization embowelling. necrophilis. ctc., are all treated with the appropriace wicn-
and resexualization; (11) finally, summing up all these d.fﬁ-mmm| detachment, withous pasion ar valwe-judgment. With case 396, how-
there is the most radical difference hetween sadistic apathy lml frer, the tone changes abrupely: “a dangerous pigeail ferishiss was spreading
masochistic colidness, : ety [n Berlin,..." And this comment follows: “These prople are so danges-

These eleven propositions taken mguth:—r should aceount m:d: A that they ought definitely to be subject to Tong-term confinement in an
only for che differences becween sadism and masochism, bun] m until their eventual recovery. They do not by any means deserve unquali-

equally for the differences in the ]ll,ﬁrar:lr techniques and in theq leniency..,. When | think of the immeonse sorrew eassed to g family In
e ﬂFEﬂdE atud M-a.EDL'.h " ha saung piel B8 ihus deprived of ber beaugiful hair, 1 find dc quite impas-

e understand that wich people are not confined indefinitely in an asy-
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