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verbs of appropinquation 4 ikl Jlsi

verbs of praise and abuse
¢y C_t_u Jlas
- Verfremdungseffekte (i eV St e

verisimilitude L WSle
verism diad! Jaf ey
vernacular Ll t aall
vers de société Slgadl ad
verse drama Sl 4
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versification r.lé;Jl Jseol
version Gl
villain oAl
visual assonance il uid
visually imperfect

assonance SNV
vocabulary Al Sl e Ol
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vocation efudl
vocative ot
volume Aol |
vorticism Lalyalt a7 4
vowel & A
vulgarism b gdl 5Ll
Vulgate LMW eaddl o
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Wandering Jew S (634gl
wax tablet g"“:*" C)U'
weak verb Jrndl faid
well-contrived poetry LSl sl
Weltanschauung ‘AL.Jl J ek
‘Weltliteratur gll.d\ N
western Al ale il
whimsy cag el JL sl ez
whispered phonemes ey
whodunit pndl e cansdl 2.3!‘,)
wit o lalt . dad NI
witticism asdd!
witty conceit ol
word Y]
word creation e s
word for word translation 43 41 ix )
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teleology - aslad
telepathic poetic composition ESINY
tension sl
tercet 9a‘)k.‘.ll Chzll
terminology o Oldkell ‘J;
Ll Olodlasall
text odl L G
textbook bl ST
textual criticism up:,.a.'Jl G 9
textual transmission By de
Thamudiyya L gocll
theatre . ped
theatre of cruelty 8 gl = pos
theme sl
theogony AN s
theological doctrine gﬂ>\§~" —addl
theology =~ s de . amgdl do
theory . v & ks
theory of easy pronunciation
Wy B 5

theory of frequency in

language » Cx.:.ll &k
thesaurus FSJ
thesis Syedll iy bYI
three vowels between two

consonants ' S AL
thriller s bl Ll J
Thumamiyya sl
title page Ol gl doins
tone plall RN )
topic Nkl & ks Jadd sl
topical $ ol
total theatre Joted zred
tradition Soudkl L addz
traditionists Coadt o
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tragedy
tragi-comedy
transcendentalism
transcription
transitive verb
translation
transliteration
travel literature
travesty

treatise

treatment

tribal solidarity
trilogy

triple homographs
trivium

trope

tropes
tumtumaniyya
the Twelvers
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strange and far-fetched

strange and far-fetched

comparison Al Coall et
stream of consciousness aenidl HLS
stress Pl
strophe 4 il 5 A
structuralism LS [
structure oS A
study .yl
style Sl oY
style of post-classical men

of letters RRUN USRI
stylistic propriety

JUbl il oSS iles

stylistics = LA s
stylization gl plas-Y
subject ads o Sl
subjective I
subject of a nominal

sentence fazd)
(the) subject of a verbal

sentence Jetat
subject of the passive Jetadt CSU
sublime b
substitute "d.x.‘J\
substitution Jia ¥
succes de scandale  d )l 5, b 0 s
Sufism 43 peall
Sufriyya 4 aall
superfluity Ao
supernatural danlel) 5,141
supplement ety
surname s
surrealism b,
survey el 5 Lt
suspense o
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syllable Ch_a_\\
syllepsis Syadl gl Syadl el
symbol o)
symbolism &y
symmetry J
symposium : ayal
synaeresis S padl plés)
synaesthesia oeldl et
synaesthetic symbolism c_.,le
synaloepha gl DAL ple sV
syndesis aleall
synecdoche oAt Sl
synonym Il Al
synonymy 9l Al
synopsis resy
synoptic Gdlge . Jlar!
syntactical regimen Jlaa i
syntactic signification & gt Y
syntagma Sl oS A
syntax e 2l
synthesis LS [ gl
syzygy Ckaicdt O 53
T
tableau vivant Sl et
table etiquette I
table of contents S gl
tale inad)!
tale of terror e 4y,
tales LIS
tambourine sl
taste Sl

t04



25

serial

seven arts

seven deadly sins
(the) seven odes
shadow play
Shakespearean
Shi‘ism

Shiite rejectionists
(the) shin of pause
shooting script
short story

short title
shu‘ubiyya
sibilants

sign

signing quotations
Silver Age

sinad

Singschule

Sirfa school

skilful poetic beginning
skilful poetic transition

slang

slapstick

slaves of poetry
slogan

social criticism
socialism

social(ist) realism .

softening of the voice

solecism
soliloquy
song

song book

song of the camel drivers
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songstresses
sonnet

sonnet sequence
sophism
sophistry
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sound verb
specification

specification of measure
specification of number

spectacle
speculation
speech

Spenserian
spirit of the age
spiritualism
spleen

spoken idiom
spokesman
spoonerism
stage directions
stage manager
standard author

standard edition
stanza

stasimon
statement
stichomythia
stoicism

Storm and Stress
storyteller

story within a story
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rime emperiére

rime emperiére
rime kyrielle
roman 3 clef
Romance
roman fleuve
romantic
romantic comedy
romanticism
romantic revival
romantic revolt
roundelay

rules

rules of poetry

Saba’iyya
Sadiqa

sadism

Safawiyya
saga novel
Salmu’l-khasir
salon

Sanskrit
sarcasm
Satanic school
Satanism
satire

satyric drama
scansion
scenario
scene

scenery
scepticism
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Schadenfreude
scheme

schemes
scholarship
scholasticism
scholiast
scholium
schoolmen
School of Night
science fiction
scientific style
scribe
scrivener’s palsy
scroll

secular
selections
self-contradiction
self-expression
self-invocation
sellers
semantics
semiotic
Senecan tragedy
sensation

sense

sensibility
sentence
sentiment
sentimentalism
sentimentality

sentimental novel
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raising the voice
' raisonneur
Ramism
rationalism
Réuberroman
(to) read a paper
reader
reading
reading public
readings of theQur’an
realism
rebus
recapitulation
recension
recording literature
recto
redundancy
reduplication
reference work
refrain
refutation
regionalism
regional novel

regular sequence

rejet

relation

relative clause
relative pronouns
relativism

religious iconography
reminiscence
Renaissance

renouncers of paganism

repeated rhyme
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rime couronnée

repertory ool olas
repertory company il i> .41 &,
repetend S el
repetition S
report Ry =
reportage g;3.,..\411 il
reservation o AN
Restoration AU Bsle! nae
revenge tragedy plazyl slale
review Laadl Adl, Jdoudly ol
revival of learning [ pske L
revue oo el
rhapsody poEs @Y Y
rhetoric &M pss
rhetorical criticism P RV
rhetorical development ) e
rhetorical distinction Gl
rhetorical poems of praise Slaall
rhetorical qalb M A
rhetorical question )

A e
rhetorical restriction il
rhetorical subordination CL_.::..N\
rhetorical versatility oty
rhetoric of tropes and metonymies oLJ!
rhétoriqueur @ e
rhyme Lul
rhymed prose C"‘J
rhymester asad
rhyming dictionary Jodl v gels
rhyming letters S
riddle el
riddles and conundrums iy LY
rime couée dadt L
rime couronnée st



prose’
prose g
prose fiction genre ¢ 1 il sl
prose poems Al el
prose style AN oL
prose writer Sul
prosodical ellipsis S
prosody oo rl;
prosody circle Lyl 3 1l
prosopopoeia bl
protagonist L I a2l
protasis b2 Jad - gz
prothalamium o ks
prototype é.a\ﬂ zoyed
proverb Ja
proverbe dramatique zrell Jutt
proverbs Jeay
provincialism Lot dmgllt
psalm 204
psalter Al oS
pseudonym Sl fu\!\
psychic distance Lt BLLL
psychological inimitability

B R
psychological moment i....fli-l Lol
psychological novel il D1y
publication & pcl

public library sl &=541, tabat CaSl s

public record office U FE 1o

publisher ol
publishing et
publishing firm Prtgir
pulpit oratory Lol Gllad |
pun ol G,
Punch and Judy show

Sy Py 1 s
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punctuation fJ A
pure annexation HLoY!
pure poetry oA 2l
purism Ll
'puritan Cas e
purity of style L B
putting the aorist in the
indicative mood C)L)a.l\ C’ 5
putting the verb in the
singular form Jaadt 513!
~ quadrivium i N1 O gl
qualificative -l
qualities of the enlightened ,
critic el B Slhw
quality of metre gl Cw
quality of rhymes - Ll Co
" quality of the word Challl e
quantity Sl el Jgho
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Moderns  (buodly aladl gy ¢l

- quarterly - ‘ ddad)l dand)
quarto ‘, e Bl C\,j
quasi-infinitive noun el !
quatrain el
quietism sl
quotation oLy
quotation in verse Sl Yl
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radio play BN Las
Rahmenerzéhlung dnald| dail
raillery Al el
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poetic criteria AN lia
poetic defects JES-A Uy
poetic diction Lt 5 lall oyl
poetic equipment PO FCPN
poetic frenzy i By
poetic invention S G gl
poetic justice &l Y
poetic license REYROR-LRUARIESN
& aill 3y pall . Jlally Ol
poetic prose Sl 2
poetics g/
poetic standards 2 le
poetic vision 3,eal Lg
poetry el
poetry of conquests C,:;J\ ges-
poets of the seven precious
and long poems  peed! ool Gl
polemic 5 bl
polite invective ialpl
polite literature Lnd ) OV
political novel Ll Gl )
political oratory ol Gl
Polyglot Bible il o
S fam
polyptoton Sl .l
polysemy P HURUIESA Y
polysyndeton ) EM o
popularity Lt
positivism FPN
practical criticism P IRV
pragmatism ) Ll
preaching Le I
predestination P IRWIELH |
predestination and free will
SasNiy bl
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proscenium
predicate “p Sl
preface !

prefixed to definite noun .. J| L2l
pre-Islamic period "pu.u pasdl | Llatd
Pre-Raphaelite ‘movement

BN LS L Cade

pre-romanticism iSaleg M |3 L
present verb in the sub-

junctive @LA\ oy
priests’ thyming prose ol o
primitivism o ds ol
private diary Lol Ol
private library Lol 4l
problem play Ladll im s
proem <l
progress r.a:n
prohibited book go-edl LS
prolepsis PO IR ] C;);
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proletarian literature Jldt oY
prolixity Joskedt
prologue FRL VLI NS
prolonged EYRWY
pronoun of relative clause ol Sle
pronouns leadt
propaganda Llea)l
proper name r|,..J|
prophecy Sl
prophethood 8 gl
Prophetic Tradition o Coudl
Prophet’sgarment poem 3ol
proportion bl
proposition Laadl
propriety 2:.:.»@\ s
proscenium - edt Y



parts of speech

parts of speech NP
passage dadegll
passion Jlaasy |
Passion play et o rYT Lo s
passive participle Jgnadl f\,,t
passive verb Iygnedd A} fadd
pastoral Lo i Jls,
pathetic fallacy Ll el
Lilaa i Al
pathos aleall il o gact Al
patriotism by
patronage Ll It
pattern Lol it el
pause sl
pedagogical eloquence iy S 8N
pedophilia S Jya
perfeci rhyme LIV H]
period asd
periodical &y gl
peripateticism astad!
peripeteia CNY!
periphrasis <lbYl
peroration dladk| 815
persiflage AL C‘ A
persona alphl gl
personal (Gl
personification ua..’u&.J‘
pessimism p5 Laadl
petitio principii el Lo s slall
phenomenon 5 pallall
philistine raad! a8
philology Al aas
ohilosophical criticism el paidl
philosophical tale Lot Ladll
philosophes dawal

£10

20
philosophy i
phoneme 4 gl 5ol
phonemes Sy ol
phonetics CTPAT e
phonology 44l O ,..AH rlr-
phrase Syl
physiognomy dul it
picaresque 35
picturesque S ys
Pidgin English ablyll 458 W
pious tale Sl b
piracy Jlesyi
place-name Tl !
placing the kasra under
auristic letters aldal

plagiarism  Jl=Yl1y C’:"“" Q;SH 4

plastic LSES
plastic adverb O pandl o Ll
plastic verb < pazkl faddt
platitude daadl 5L
Platonism LMY
play il
Pléiade LA dela
pleonasm Juslestt
pleonastic and elliptic

errors of style & 3y Gl
poem Laglandl | 5ol
poet gratl
poetaster Al e galt Ly et
poetess 3o el
poetic SHL
poetical S
poetical essay S Jlad!
poetic citation Jr-11 R PRCR
poetic completion IS
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onomatopoeia i el iaS'tdl. & el ol

ontology

op. cit.
opening verses
opera

opéra comique
operetta
opinion
opisthographic
optimism
oracle

oral tradition
oration
oratorical style
oratory
organic form
orificial letters
original
original figures
originality
original verse

originative sentence
origin of derivatives
origin of the Arabic

language
ornithomancy
orotund
out of print
oxymoron
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parts of the literary work

pagan seer g" Bl
pagination Slanall (5 5
palaeography abilad |
palimpsest ol el
palindromic assonance oSl s
palinode & gl Sanad
pamphlet Ulouall
pamphleteer Uloeall Lal§e
panegyric —t L i | d el
pantheism 3ol Gy
pantomime P17 LI WO N
. LY il
paper S,
papyrology > e
papyrus s34
parable J
‘ parachronigm doas)l ko Hlall
paradigms id pall el
paradox EPIHY
paragoge S 5T ol
pafallel , Gl
parallel translation G old) dm A
paraphrased quotation ety pUN
parataxis <Al
parchment 3
parenthesis s Al L ot AsY)
parlance Jedll o>
Parnassianism LW caddl
parody ’2._...{4:J| tgeat
paromologia el day izl
paronomasia ol
paronomastic repetition BVEgH )
partial assonance &= Al s
particle of comparison ol 3ls

parts of the literary work gﬁ\ Jodt rLJi



negative antithesis

negative antithesis
negligent expression

neo-classicism

neologism
Neo-Platonism
New Comedy
new criticism
newspaper

“new verse, the”
nihil Qbstat
noble covenant
Noble Savage
Noh
nom-de-plume
nomen vicis
nominalism
nominal sentence
nonce-word
nonce words
nonsense
nonsense verse
notebook
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noun governed by preposition

noun incapable of growth

noun of manner
noun of place
noun of time

nouns beginning with .dhu

nouveau roman

novel
novelette
novelist
novella
novelle
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novel of the soil .

nunation of compensation

nunation used for the
modulation of the voice

nun of protection
nursery rhyme
nursery tale
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oath it
obedience and disobedience
Olnaally dsliall
obituary <
objective correlative Frol Jolal
objective language ) 4 palll diid )
objective trend Frol ol
objectivity ) is 40,
objects of comparison azal el f'i
obligatory scene ¢ gl agadl
oblique UL e
obliterate b
obscene 3 42
obscure gaels
obscurity elucidated iy (l,.,}li
observation bWl
occasional verse Slabdl ol
occultism elad) dsy
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offprint zAed!
Old Comedy LT RH ALY
Old English dgadll 45 dd Y
Old French gl G it
one-act play i gl faddl O G L)
one vowel between two
consonants Sledd
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metrical romance 4 il daill
metrics AN Ol os el de
microcosm oY gl
microfilm (hds ) S|
Middle Ages e sll 5 guanll
Middle English BT ]
milieu e
Miltonic ke
mime , LV Al
mimesis FLgPY
mimiyy infinitive noun ot shel!
mimodrama LV s )
Minnesang e e !
Minnesinger C” Y RUEH V-
minstrel At el
minute investigation el
miracle play Ol o s
miscellany Sle gl
missal ot oS
mixed metaphor dndt 3 lazu !
mixing of poetic genres o el
mock epic 8 L el demndll a2
modern period Coadl aaall
Moderns O gl
moment 5l
monastic drama g2 o
monodrama dasi Oy i Al
sust gl
monologue zirst
monorhyme Ll o>
monostich e
monotheism Lolas
moral Syl
morality play i) PR W\
“morpheme & palll 3ol
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negation and affirmation

morphological standard el Ol
morphology dradl ot O pall de
mosaic rhyme dace Al L3
motif Jradi @..é)_\\
motto dmaldl & el LS
mummery ALt Sl
Murji‘a & Al
musical comedy Law gl alell
musical phrase Ll o1 55!
mutability el
Mu‘tazilites Uyl
mystery play dwadll )|ﬁ‘\!| do s
mysticism Dt
mythology Lo ikl . LY ¢
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Nabataean Lt
naiv und sentimentalisch

gé.bl.o.ll g leall
(the) name of superiority Jozad! (wl
narration il
narrative 3 pdl
narrative fiction el

narrator’s point of view L_;;l s gy

narrative literature

nasal sound L
nationalism Loa gl
natural criticism S el Az
naturalism doell Ze ot
nature dakal
Nazzamiyya dsllac)
negation et

negation and affirmation _ieyiy <L



literary testimony

margin
martyrdom
Marxism
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masculine sound plural eLJl Sl pn

literary testimony a1y slg2a. !
literary theory oV @S
literary transmission iy Al Ay
literary trash o o b g..).\‘Y‘
Literaturwissenschaft <N e
liturgical drama dndbll Lo A
liturgy gl il
(to) live by the pen LS b A
loan translation FRJENRT
loanword J
local colour o4t o
logographer WSl oIS
loneliness S ol y gl
love poetry Jyadt
low comedy 43 5t lgld)
lullaby 8 gl
lyric Ulall sanedll. Sle
lyrical il Jgle
Lyrical poetry g3_71;.;..“ gretl
lyricism Lt
lyrics wY e
M
macaronic geal e o
macrocosm AN elaﬂ
magazine s
magnificence dalsuall
Mahaniyya Lolalll
maieutics o gl
mal du siécle pasdl 318
‘Manichaeism it (R AN
mannerism . ksl R
ASd) da DU
man of letters Y
manuscript byl
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masque dcall Lo A
masquerade AV
masterpiece it
Master singer NEF IRV
materialism Lol
matter Y
Mazdaism Y
meaning Joud!
meanings of words p&J\ Slae
measure Ol Bams
mediaevalism sl sl W
melic poetry SN ezt
melodrama _ slaad)
melodramatist sl LSS
melopoeia sl
memoirs PP LR TY
mendicant poets Last el 2
mendicant preachers iaall J.ni
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metabasis eddl L 3gall
metaphor PR PEIRN
metaphysical poetry Al i
metaphysics ) [FI Ry
metaplasm JSCa)l it
metathesis é&ll ]
method of criticism of
poetry AN AT egie
methodology Eodl o
metonymy LLsl
metre A0y . o



librettist

libretto

light verse
Lihyani dialect
limits of metre
line

linguistic criticism

literary style
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labials P IR
Lake Poets 5 ol el ad
lament asSUae
lamentation qall
lampoon iedill iowa!
language aalll
latent pronouns b fnd!l Jlealt
Latinism oW
lay B4
leaf a ),
lectio difficilior W‘YI Ly M
lectionary Jgaddl oS
lecture § polmd
legacy S
legend of a saint ol 5 e
legitimate drama e~ ol
leitmotif Al 4oyl
leonine rhyme kY Lot gl
letter ol
letter in verse 4 il Al
letter writing dL g
lexeme 4 galll 35U
lexicographer ra,..-l' Iy
lexicography r>,-l.,u C" y
lexicology ablalt
lexicon Sl il aons
liberal arts  ClsY1y o it &kl p sk
liberal interpreters S Jal
libertinism ALYl Cade
librarianship Sl
library Sl

linguistic evidence from the
Koran and Hadith
Sty OTAN ol Yl

linguistics Slpalll de G e
lipogram A e 5l
lipogrammatic oration ¢!}l de;li idad |
literal &3 ) >
literary 3o
literary autobiography
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literary club @Y1 gl
literary coffee-house gﬁl Py
literary creativity g.&t Sl
literary criticism ga‘w RV
literary history eI - Skt
literary imitation asylall
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literary influence g_.&l A
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indications of meaning

indications of meaning i Le &YV

individualism Lo 2l
induction el Janu V1
inference Cl:.;:...\! |
infinitive noun el
infinity AL
inimitability of the Koran o1&l s
inkhorn term el Laadll
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imperfect rhyme AP P

Al LU
imperfect speech el 2
impersonality dwase W
impersonation Ll aads
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impression g LVl
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hamartia 4yl
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Hebraism/Hellenism
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herald
heraldry
herbal
heresy
hermeneutics
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hero

heroic
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heroi-comic Jrp ke
heroic tragedy dooeld ! Z;?L.Ui
heuresis gl e
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high comedy Lol algldl
higher criticism J:-‘VI Si Cade
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flowery LS Bl
Flying Dutchman Sl (gl b
flyting A L1 Bl Ll
flytings ool
folio LS oS el 500
Byl S il 53

folk drama ntdl Lal,all
folklore Lazd oy il
folk tale Latdl LISE
folly literature ooladl ool
foot r.uﬁ . lais)l
foreign word or expression R
foreshadowing Ll g 5
foreword FEw=H)
form Jsead
formalism 4 sall IS
format sl C\,j
form of ultimate plural

grod! (s Bao

form or mood school

el dlally SN
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Fortune Ll &4, . kil
foundations of literature ym fiba
four vowels between two

consonants sl
framework B
freedom rogr
freethinking B’y
free thought A Sl
free translation P ART
free verse Al
frénétique 4Rt
Freytag’s pyramid tzblio e
fugitive Jig e

golden age
full title - el o g
function bl
function of critics sl dak,

function of grammarians
LNl gl e 3k

function of linguists dallt el de daby
fustian sl
futurism FR WA
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gazette da Sl 500 4
gazetteer ot (s
general literature rL«J\ <Y
genius & il
genre Y !
genre portrait d gl SLAY ) gaas
gentleman !
Georgian T
georgics KA WP
gesta Sul
Gestalt cllesd
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ghost story CL,.‘:‘\H dad
ghost word da ol SN
ghost writer Aol iadl Al
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glossaries of technical terms
Ygirlly degud dl BUY oo las
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gnosticism 4 piall
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ethics Y ft’
ethos 93)&;‘-‘\!\ gLay
etiquette of conversational
entertainment 5 ebdl Slof
etymology SIS o e
euphemism el
euphony gl dals
euphuism . S5l N
ity LS
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excepted noun Py
excerpt oead ! z. A |
exchange of weak letters Joe Y
excursus sl ez
exegesis gl
exemplum POy INVALA
existentialism G342 ll
exodium do pudl A8l
exoticism <LEN
experience & ol
explication o=l U.Js
exposition SoAN AL o
expression el
expressionism 4 sl
extempore Jg 4
extemporize J£)1

fable igpe ) LIS
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fables of Bidpai dasy S
fabula palliata delall L e
fabula stataria AL i L
facetiae il ol
facsimile ul..pw i lal) Gl

fancy (gpd! JUI. 50 QLAY QLA

fantastic R . L
fantastic tale lrlg‘,Jl LIS
fantastic voyage LA ds
fantasy syl g adl JL
Lwlled)l | dlsd
farce Lol gl a4 Gl
fashion magazine LY e
fatalism (caidl) & pd!
fatalists (¢LY)) dpd!
fatality pyodl il
fate yaal
Faust S gld
fealty Yl
féerie A d e
feminine sound plural pludh &gl o
feminization of the verb Jaadl et
Festschrift SIS aland
fiction o QLA javadl
fictional Ly b et
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figure of speech coS Al G4
S Slandt . LLaall 5 puall

figure of thought
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fin de siécle ) Sl 4> e
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(the) five nouns FVE R IR
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empathy SREIRE N PIN- )
emphasis g sall A8 gl A8, aST
empiricism o Ca
enallage i é.Al Jals
encomiast C\.x.U
encomiastic verse gdl al
encomium L &
encyclopaedia 4 g sl O3 jlall 5 315
encyclopaedic scholars
of Basrah O e |
endowment C_.EJ‘
end-stopped line <l rtLa.H ol
enlarged edition 3l dadal
entertainment e L A
enthusiasm Y jeeid
enthymeme LMl s
environment &
envoi; envoy J_.s‘\H Jai
epanalepsis sl e all 5,
epanastrophe bty Lol Jsls
oy Ll U
epanodos G - C“J'" o
Sy Gl sl
epanorthosis P
epic obs . deddl
epic of the ‘Ammuriya )
conquest 4 )p0s b doels
epic poems Sl
epic theatre g.,;m z. ped
Epicureanism 4, Ji.g‘\l |
epideictic o dle
epigone ) C,L:J\
epigram - iS W iUl 3 AL LSS
epigrammatic enumeration
dakadly dalsslt o
epigraph S PE I L
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escape
415 a5, L

epigraphy sl S gadh Bel 3 rl;
epigraphy of Annimara 5 ety A5
epigraphy of Huran (Ol ) A
epigraphy of Zabad Ry i
epilogue dobid) Ao
Epiphany rleadl ae | G, ekl
epiphonema FWCE ARt
episode Gl gl | Qs
epistle G il AL AL
epistles ‘ Ju )
epistolary novel dzd)) O A
epistrophe Llgd J 50
epitaph gl
epitasis Sl
epithet Al
epitome u.e_,.,Ln L Jedt
epitrope Jlad | pl...:ll :
epizeuxis S s LS
eponym adl gl
equestrian poets Ol jalt el il
equivocal rhyme S A el
equivocation Joadl Gt NI
equivocation and ambiguity

Gb:}“ 3 Galadl
equivoque G aadl Ll st ol
ergoism kel
ergotism i oLl
eristic Jad! o8, g}.b- .ogedl Jud
erotic ol
erotic literature 3,281 oY
erotic prelude =i}
error alall
erudite theologians A 3 O gt )
escape Yy
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direct object 4 Jymall
discourse i Y
discovery ' el s
disposition Gl
dissent Al s el
dissertation Eoudl
dissociation of sensibility i..l.i| pleds!
dissonance SIS il
distich oA
distorted plagiarism 'c_...ll 5 5Lyl
dithyramb oS b i el
divination GSLA By SLesUl
divination book A obs
divine afflatus el 228
dobet S gl
doctrinaire caddl pove
- doctrine aidl
document LH
documentation Gl
dogma 8 dudall
dogmatism Labedll | Labola,ult
dolce stil nuovo ol apad i oLy
domestic tragedy b sLd
Don Juan Olg> 0y
double entendre szl
doubling of a consonant NVRE.5 )
doubt Gt
drama d pdl Lol
dramatic criticism ! addl
dramatic irony 1:>;...L| EORES |

dramatic monologue
bl oAl Eoadd

dramatis personae do pdl Oliaed
dramatist el il
dramatization i Ll

tyy

8
dramaturgy do pdl Jgool
drame bourgeois &5 e Lol jalt
drawing-room poet Slgadl el
dream allegory Gy L5
dual S
dualism 4 gl
duologue g‘h‘-“ B

E
echo Sl | Sgaall 1SS
edition Aol
editio princeps LY Gkl
editor Gaxdl L ol W,
editorial ‘ do-bes Yl
Edwardian S9!
ego «Liy J
egoism Wty
egotism & ,J‘Y\
elegiac verse IVl el

elegy LA

elements of comparison actl OIS
elements of the art of

poetry Al OIS
elision Gkl gl bl
ellipsis SleVi Cla:dl
elocution Gld! -5
eloguence dLaadl | dend

eloquent and eloquence
eloquent comparison

3l Al

éLJ 4l

elucidation el CL&.;}\
embellishments daad! Ol
emblem Gy d e 0l e )
emblem book Lo ) jeell OUS

emendation C..i.Ji



current
cycle
cymbals

D

Dadaism

daily newspaper
dandyism
Daru’l-hikma
Daru’n-nadwa
decadence
decasyllable
declaration
declinable noun

decorum all

defective oration
defective rhyme
defective verb
defects of rhyme

defined by an article

definite noun
definition
definitive edition

(the) deflection of the sound

A

c-_,,ajl

4 yotall

i gl dieiall

dy g aa
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anad dep  jpaal

Pl g e
e
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Slall v el

ela g2l
tL.:‘W sl
A i
Ll pee
3133 Ul
i jal!
iy )
Llgdt dalall

‘a’ towards ‘e’ Juyi
degrading contrast gl
deism >y Ji
deliberate equivocation ol Jyill
delicacy of words L s,
demonstrative pronouns 1) e\l
dénouement J&
depiction e
deprecation g

diptote

derivation olazay
derivative gadl
derivative noun aad) FN\
derivatives Slaed!
description el e !
descriptive poetry gl
detective novel 1.,:..5 ot 41y )
deviation deaall
devil Ollat)l
devotional TRy
Dhatu’l-amthal Jeadt o
Dhu’l-majaz Skt 93
Dhu’r-riyasatayn ol g 93
Dhu’r-rumma da )l 43
diacritic &
diaeresis plea¥l &l pall #1505
dialect gt
dialectic Jad|
dialectical 4.»
dialectical materialism Jad ! LUl
dialect of Thamud L5 goldl
dialogue Soalodt |l
diary Soloe gt
diatribe AW dded
diction LU G . S o
dictionary el
didactic ola
“didactic verse 6.._.&:]( Jevy
diffusion of voiced letters iz
digest Cpilpill Lo | oMt
dilemma Y
dilettante Oyl gala
dilettantism Opadl Ll g
diplomatics dgaill olaaad) de
diptote O pall o fgied]



(the) concert halls of Medina

(the) concert halls of Medina duull 3l

concinnity ol Al
concise s
(to be) concluded rl:.s- 4
conclusion Qg El:;:..Nl

concomitate object dno Jgmall
concordance . ,giol! ‘..-,,-..'.Ji LulNiols

condensation gt
confession < e
confidant o
confirmation QLY |
conflict glpadl
conflict in regard to
government C)'L'.:Jl
conformism syl
conformity of word to
meaning ! - Lallt LS
congeries kel .
conjugation SV iy PO
connected pronouns deazll Sl
connection of scenes datadl Jlest
connotation pseall
consciousness & gl gl
consonance Cobiall i 381 2
consonantal cluster S L ezl
contemplation ‘_‘L-i:Jl
contemporary olne
content O ponal!
contest C)'l;.:_l\
context iy qll
(to be) continued ii 4
contradiction Sl astal
contrast el
controversy sldl
convention el eV

6
copy P
copyright ‘_j._Ji:Jl 3 g
corpus Lyall
correctness il
correspondence 38! . bl Gl
corrigendum gl
corroboration bl us
corrupt gloss ) el
cosmogony Ol sl
cosmology Lom o 9o 35SV 08I \,,L;
cosmopolitanism il it
LAl dell
coup de théatre e rladl Sl
couplet BYRV IRPRY]
couplets sl
coupling ikl
courtesy book gl jaw
courtly love C" JUREER
courtly maker L els
(the) covenant of the
Mutayyabin el il
craftsmanship Ll | daall
walla el
creation of diminutives !
crisis ]
critical edition il dadalt
critical eloquence Gaadl &M
critical reception Sl ais
critical study Gaad aul
criticism BV
critique Gaa
cross reference iyl ) Ayt
crown of sonnets Syl 2U
cryptography gre rla el
culture Ll
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characterization Slwastdl Gl
chartulary 3,9 &M
chaste ghazal il Jyall
chiasmus NS s
chleuasm ol ple!
choice of rhyming word pae e
chorus PO WV T P
Christmas carol S .x..‘:...
chronicle d,l &yudl
chronicle play dg )bl i )
chronicle verse dodl jatdl
chronogram 4..4-\ ;:.5.;1\ e My
chronological L) o e
chronology - il Jyad)
Lmsbsig S gl o
cinquain e
cipher el alall | 5 anl
circumlocution - el L by
Gl e
civilization 5l
clarification Jlaau!
classic RSN s [NRVER ]
| 2l &
classical S NS
classicism 2;5\:..3&.!!
classification of poets el atdt Olib
clausula il
clay tablet Jlalall ~
cliché sl et
climax CEFRV I S W IRV IS
cloak and sword 2; 3,4 do
closet drama del il Lo e
Cockney school oS Sy dwjudl
codex Ol ghsedl ule
collation  LSW ol Caw . ablal

conception

collected works A Slanes is 4

collection i ponll
colloquialism oW e PN
Wl el Tl BUSYI
colon T oldaid Ol glasedl ulde
colophon Al s~
colours L LY
comédie -ballet duas! i 5lgld)
comeédie larmoyante  {iaelall L_gU!
comedy lgld!
comedy of humours oAl lele
comedy of intrigue sainl slels
comic relief gnl.ﬁj! s A
comic strip ALt £ 3 Bl
commedia dell’arte dg LI 5lgldl
commentary ST
S OT A s
commitment el
commonplace book 4, O STl
common sense rl...ll IR\
communication Sl i
comparative criticism Okl ag
comparative literature REHN SN
comparison Gl
compilation el
complaint poem S oS Fanad
complication of meaning  (gsall 4iadl
composition L Lt
compounded name s

computational stylistics
sk D Ll Wt

conceit PR [ P U W e
concentration 55 A
concept gyw-)
conception I, SV 1
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blue-stocking

blue-stocking Bt ledt k3

blurb S dy a5
boasting poem il saad
Bohemianism Lot 5!
book st
book illustration  ps b LS by
bookish &
bookworm = ﬂ”“
borrowing oo AN
bourgeois Silsz
bourgeois drama 4l i
bourgeoisie Ll
bouts-rimes .l 31,
bowdlerized edition Lol iadall
brachycatalectic 39doudl eyl
brachyology S
breviary ety
broad historical canvas

G gt e
broadside 83,al1 @ ),
broken plural S o
bucolic Sy
bull el A1y gLl Bl
bulletin adall Al £ 30
burden Sha
Buzurgmihr of Islam r)bl A
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cacoethes scribendi LS s
cacophonous words dalgd!
cacophony Ladl ol 4i L3y A il
cadence CLL“XH oy
caesura Ab )Ji
call for help Slaz Y1
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el Iy
NPV R+ bt I P
Pl eladll o el L Ml O 66

calligraphy
candid ghazal
canon

. ua.ﬂ,u sl
canon law ?..;sjl O tall
cant Labll il | G, aa
canto BWA)
caption Syl 7 5
caricature Pl
carpe diem ¢ gl Ao 8 f‘“‘
cartography k3t 41 fu)oj,.hjl}| 0
cartoon g oSG, IS ) sl
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cartulary 8 ¥l O
casuistry sl Sl dul s
catachresis Sled) Gl
catalectic RPRT.
catalexis el
catastrophe  &fld) damadll. fubLl Saskl
catharsis ekt
causative object Aoy Jyaill
caustic g3
Cavalier ool
censorship rATRL
census shaazlt
ceremonial oratory Adad | & Uad )
chain Lt
chain of being EYE T
chanson de croisade g A Tl
dkal
chap-book g..:.n S
chapters of the Qur’an oL g

character Ciwy . iwasi)l. g1, O3
Lald) Al duei)
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art of invention

art of persuasion

art of rhyming
art of schemes
art of tropes

art of versification

art of writing
asceticism

ascription of a tradition
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assertion based
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assimilation

association of ideas
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attribution
attributive verb
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augmented verb
augury
Augustan
authentic
authenticity
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bacchanalian verse S ik
back formation SN sy
background ) .”u.u.l
Baghdadi school of Arabic '
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ballad Lt dead)) | doastd LW
ballade S
barbarism el s e s

L oY Bl G BUSYI

barbat L,
barbed witticism o} 4 51, G JA
bard 3l
bardolatry L oais
basit b
bastard title Al O gl
batch Sl — RSYRU
beast epic Sl o
beat SN G e
beautiful ) Jeed!
belief in free will & aal
belletrism o3l W
bestiary 3yl Lol g
bibliophile =S I Ay
Bildungsroman Ll 0 SG 4ly,
bilingual alr guw
biographical dictionary !l avas
biographie romancée inamadl i 3
biography & _pd!
Bishriyya 4 o
(the) blameless spirit LS il
blank verse Je Al a2l
block ) B
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anagogy of the Qur’an ol Al 5l
anagrammatic assonance il o
analogue Pal
analogy il e
analysis St
anaphora laad I SS
anastrophe Jreeth F.&Jl
Ancients ot
Andalusi school of Arabic

grammar s Caidl
anecdote B b LIS
anguish padl
annals RARPEY
annotation Sl
annullers s
anonymous (\AH Jees
antanaclasis  alall WLl dl ) Sl
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antepenult FReY
anthology Soladasgd !
anthropomorphism dgall
anticlericalism IS dslas
anticlimax b 4bl
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anti-formalism Sladl £ s
anti-hero Al ol
antimetabole LD (3 .S
antimetathesis Ol CUs
anti-novel iy,
antiparastasis W S
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antistrophe d S LAY S
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LAY

2
antithesis el jaudi | GLL)
antonomasia SN Jlay
antonym ) bl el
aphaeresis il B
aphorism ) WS
apical articulation aya

aplastic verb
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imperfect verb ¢ slall e
apocopation 'S A
apocryphal Ja . 4>
apodosis b2 g,j 4o
Apollonian sl M
apologetics ol e tu.un r{;
apologue F TR IER
apology tu.m . Q“J‘
apophthegm gl Jgd
apostolic epistle UV ALy
apostrophe AP
appendix Joadt
appositives C'" | ol
Arabicized e
Arabic philology ot dad ‘.l;
Arabic singing Al eladt
arbre fourchu pntdl
Arcadianism LS\
archaism Sl LS. gl 1
archetype JsY C’; ) gl
archives Uy Ol gasdl s
argument dsbudl | ol 5l
arsis o5} il
art for art’s sake AN oAl
Arthurian legend ST S 5l
artificiality S 5T g
artist oL
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Abbasid period bl padd
abbreviated noun oesinall | ) geaiodl
abbreviation S bz
abstract EYPIR W E TRy
absurd J gine W

abuse in the form of praise
C.\—U 4...':.._5 LC rJJ\ .\:s{:

academic Cel ggalfi
A
academy cpexdl e
Jlall agad
acatalectic Sl ol !
SMnichh oG
accent Ll

accusative of cautioning

accusative of condition Juk
accusative of ighra® |,V Lo o puaidl
acmeism WL des
acronym G| LIS
acronymic word-formation Sl
acrostic 3l
act J.A,;Jt
action ElasY
active participle Jewt f“"‘
active verb ¢ ylaod) L_;,,U Joad!
adage Jdatacdh Jall
adaptation b pacll L slas Yl
adding diacritical points plns Y
additicn of anunto a

fettered rhyme JLdi

-
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address Lo J Al |
adjective cadl | dael
adjective made like the present
participle Jew b dgadl diall
admiration il Ol Yl
adventure story Ol pelall dad
adverb o,k
advertisement OMeNI
aesthete JIFb & Ay
aestheticism |3 aed
aesthetics di de
(the) af*al of superiority it J.ji
affectation Chancdly CAISEN | LIS
affirmative antithesis Sl GLb
Ageof Enlightenment sl pas
alienation . t)&\l\ ), t
i Al et
alif of tafkhim vl A
alittérature i
allegory S paadll. &je ) Lad
alliance L]
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