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Abstract
Commitment in the Arabic Novel - Bahaa Taher as a Model

Dr. Maha Hasan Yousef Qasrawi
What is the purpose of literature? What is Literature? Why do we write? For whom? All are

questions that impose themselves for further research in the constantly changing life of the man.
Such questions guide us to contemplate the concept of Commitment in literature and its

relation to freedom and accountability.
The writer seeks no isolation from his surrounding; rather he is an integral part of the whole

universe where he brings himself into conformity with all in a context of interaction and fusion,
maintaining simultaneously, his own peculiar entity.

Bahaa Taher was able to write the humanity of the human. His creativity lies it his ability to
raise questions that motivate the reader to indulge himself, in the narrative in a journey of
discovery and interpretation.

His novel Love in Exile also poses questions of various dimensions presenting different
visions and encouraging the reader as well to look for answers in every fictional work he
encounters.
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Bahaa Taher ends his novel as a text, but opens the door at the same time to invite his readers
to get involved in the journey of discovery and research.

'I'hat who ponders over the novel "Love in Exile" can explicitly manifest Babaa Taber's ability
in combining the external reality with the narrative one till they both unify. In this novel, the script
not only founders in the artistic sampling, but the ~~ also forms an artistic oration addressing the
receiver who is in turn incorporated in the text for reading, knowledge, research, and query. This is
materialized through the description, the narration, the dialogue, the images, and many others of the
linguistic speech tools utilized by the writer in his script.

.
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Abstract
Al- jinn in the pre-Islamic poetry

Dr. Mahmoud Al-Doukaishi

The research discusses the concept of jinn in the pre-Islamic poetry in the light of mythology.
Firstly, it discusses Arabs early beliefs about jinns as creatures that could change their shapes to
dangerous forms such as snakes and goblins. Rituals are performed in women holiness of those
creatures. The early Arabs believed in seeking good from those creatures and asking for their
protection from evil or any form of danger that might cause harm to them. The research goes on in
depth to discuss what the Arabs used to believe in. They mentioned the dwelling-places of the jinns
in their pre-Islamic poems. According to those early Arabs, the jinns had specials relationships with
certain animals such as rabbits and hedgehogs which they used as their vehicles of transpiration
from one place to another. They also used oxen, camels and horses as faster means of
transportation. However, they preferred the last three for their furious behavior. The Arabs believed
that male human beings get married to female jinns and male jinns married female humans. They
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believed that all mothers of the non-existing first generations of the Arabs were dependants of the
jinns. For the important role that the jinns had played in the early Arabs lives, the Arabs had
performed different types of rituals so as to please the jinns and be protected from their dangers.
Crossing rituals, for example, was the first type of all rituals. There are divided into expressive
rituals like uttering of some charms, braying of the donkeys or associating companionship to God.
The second type are called provocative rituals which had to do with making places look filthy or
putting bones of the dead in different places. Another type of ritual is known as expectation
whereby the Arabs believed that all types of sickness originated from the jinns such as insanity
madness. There was also the ritual of success which took place only when someone is trapped by
the jinns. It was in the belief of the early Arabs that when they killed a snake, they became afraid of
the jinns for revenge. To avoid revenge, they used snake dung (droppings) and applied it to the
head of the dead snake. They also used to put some ashes on the snake that was killed. Finally, the
research discusses poetry contents of the pre-Islamic era which deals mainly with such beliefs.
Such poetry contents are evidence on their beliefs and practices before islam.
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Abstract
The effects of dissimilation between vowels and semi- vowels in the Arabic word

Dr. Mahmood Salim Khraisat

The study aims at investigating the effects of dissimilation between vowels and semi-
vowels in the Arabic word from different linguistics aspects. The researcher has tracked
the concept of dissimilation in the old and modem linguists, its purpose, its judgment and
the disagreement in terms that demonstrating it. The researcher also tackles the effects of
di :similation in other linguistics issues and some Quranic reciting' variations. The
researcher has shown what has been said in regard the dissimilation issues such as the issue
of the noon of dual, the noon of the sound mRsculine plural, the noon of the five verbs, the
noon of the heavy emphasis, the taa of the sound feminine plural in the subjunctive mood,
some morphological forms and some Quranic reciting. The researcher concluded that the
dissimilation has clear and undeniable effect that can not be ignored or disregarded in any
morphological or phonetical study tackling such issues.
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Abstract

The effects of the profession of clothers repaid and embroidery on the poetry of Al-
Sarri'y al-Raffa'.

Dr. Saleh Ali Saleem Al-Shtaiwi

This paper reveals "The effects of the profession of clothes- repair and embroidery on
the poetry of Al-Sarri'y al-Raffa'". Al-Sarri'y Al-Raffa' earned his living from repairing
damaged clothes and embroidery. His profession affected his poetry, for he drew many of
his expressions and imagery from this profession of his. He mentioned some of the tools of
his profession, such as the needle and the scissors and copiously referred to clothing and
textiles and was concerned with various types of dyes and colours. He also repeats the
names of beads, pearls and other ornaments, and less expressions of embroidery, and
needlework in his poetry and in his themes generally.
Key words: profession, Al-Raffa.
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Abstract

The Influence of the Quranic Vocabulary in the poetry of Ibn Khafajah

Dr. Shaher Awdh Al-Kfaween

This study aims at identifying the impact of the Quranic terms in the poems of Ibin
Khafajah Al-Andalusi and the extent to which the poet employed and used the semantic
properties of the terms inquestion in his poems. The study also investigates the use of
Quranic terms within poetic contexts which would in turn enrich these terms with symbolic
and semantic images by attaching them to an event, a story, or a proper noun as well as
attaching them to a sychological effect whether positive or negative
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Abstract
The Meaning of al-Rum in Arab-Islamic Sources/ The Works of Najm al-Din al-

Gazzi as a Case Study
Dr. Taisir Khalil El-Zawahreh

The main theme behind the present piece of research is to clarify the meaning of al-
R m expression in Islamic sources, Arab peotry, and in the works of the Arab Ottoman
Writers, this term usage developed from denotation to The Roman Empire(Western), The
Eastern Roman Empire (Byzantium Empire), the Saljukids of R m and finally to the
Ottoman state. The terms Turks, Turkey, The names of the Ottoman state and the bases of
Ottoman citizenship are also discussed. Various sources such as, the Holy Qur an,
commentaries, the Prophet (PBU) traditions, general works and the biographies of Najm
al-Din al-Ghazzi are consulted. The researcher emphasizes on the importance of
biographical as a fruitful and an authenticated source to go profoundly through terms and
expressions right understanding and precise meanings.

 *.
.



/

)(

"
 /"

 :

 /

)
 (

:

) (

.
 .

)
()(.

)()Morphology(
)Etymological(

.
)( :

 :
)(- : :

 : :"" : "
)/("

/- : : ". "



) () ( /

 :

)( .

 /)()(

 /)(

.
:

 :
)(. :

-

) (
)/( :

 : : : :""
 : :""-

 :
/- : : :

-
 : : :

- : : : "
 "-.

)() / ( :
/-

 :.
)( : :"-.
)()/( :

- : :
.

)( :" "- :"
-.



/

 .

-
)(

)(.

-)(

)(

-
)Princeton University().(

 :
-)(

)(.

)( :".
)( :.
)( :

/ .
 : :.

)()  / ( :
 /

 : : :.
)( ) / ( :

-

/ : :.



) () ( /

 :

)( )(
)( :} {

} {} {
)( .

) /-(:
)(

)()
/()( .

) /()( " " :

) (El Cheikh, Nadia: art. Rum, (1: in Arabic literature) , E.I î ,Vol .viii, pp. 601f. Subsequently
be will cited as: El Cheikh, art. Rum .

) (-.
) () /-( :

/- : : .
) ( :.
) ()/( :

)(/-
 : :)/ ( :

)/( : :
)/( :

/
 :

)/( :
)Leipzig(- : :

)/(
)( : :.

)( :.



/

)()( :
)()( :)(.

 :
)( :

:)(

)(

)() /( : :
).(

 : :.
)()/ (

 :)/
( :

/
 : :)/ :

/
 : : :

 : :.
)( :.
)( :)/(

 . :- :
.

)( :.
)(

) ( /(

 :)/ ( :
- :

.
)()/( :

). ( : :.
)( :.



) () ( /

) ()(

 ." :
)()(.

" :
 " "

 :
....

")(

)( . :
:

)(. :

)( :-.
)( :

)  ( :)
/ ( : .

.- . : :
)/( : :

.- . : :.
)( :.
)( )/( :

/ ""
- : :.

)( :.
)()/( :

/-
 : :.



/

" :)()(

)(.....
")(

)(

" "
.... "

 : : ")(

)( .

)(.

)( : .
 : :

 : :
-

 : :
E. Ashtor, art." Makayil", E.Iî.Vol. vi. pp. 119 b, f. Subsequently will be cited as: art." Makayil".

)( :

art." Makayil", p.117a.

)( : : .
 : : :

art." Makayil p.119a.

)( :.
)( :.
)( :.
)() :.
)( :-.



) () ( /

)(

)( .
:

 :"

 :
:

...")(

": :
 : :

 : :

")(

)(.

)/ (
)( .

)(.
" :

)( :-.
)( :-.
)( :-.
)( :.
)( :-.
)( :-.
)(-.



/

 :
 : :

...")(

 .
)("
"" :
 : : . :

 : :... ")(

.

":

:
 : :)( .

)( .

)(.
) (

)( :.
)(.
)( :.
)( :- :.
)()/( :

).( . :
 :.

)()/( :
.

 : :.



) () ( /

:
)(

 ) (
 )./(:

)( .
:

)(

:
)(

:
)(

)/ (
)(

. .

)() ( :"" :)/( :
 . ..

)( : :)./( :

 . : :.
)( :.
)( :.
)( :.
)( : :)(-.



/

:

)(

.

)(.

 :
)(

 :

)(

 .
 :

)(

)( : . : . : . .
 : . . :

 . :. :)/ ( :
 / .

 : :.
)()/( :

/ .
 : :.

)( :.
)( :.
)( :.



) () ( /

 ..
 :

)(

.

 :

")(

 .

)( .

)( .
)( .

.
:

)() /( :

 . : :.
)()/ ( :

 . : :
.

)(.
)(-.
)(-.



/

)(

 .
:

)(

 .

:
)(

 :

)(

.

:
)(

/:

) ( : : :
 : . :)/( :

/.
) ()/ ( :

/.
) (/

 . : :.
) ( :.
) ( :.



) () ( /

)(

.)(:

)(

 :

)(

/
:

)(

:
)(

:
)(

:

) ( : :.
)( :

 . : :.
)( :.
)( :.
)( :.
)( :.
)( :.



/

)(

 :
)(

:

)(

:
)(

:

)(

 :
)(

:
)(

) ( : :.
) ( :.
) ( :.
) ( :.
) ( :.
)( :.
) ( :.



) () ( /

:
)(

:
)(

:
)(

 :
)(

) ()(

 .

)/()( )/()(

 .

) ( : :.
) ( :.
) ( :.
) ( :.
) ( :)/( :

----
-

)/ ( :
/

-H.A.Gibb, art.Abu Firas al-Hamdani, E.I. .vol. I. pp. f.
) ( :

-
.



/

)/ (
" :

")(.

)(. :
)/ (

)(. .
 :" :
 :

":
 "

")(.

) ()/( :
 .

 : :.
) ( :- .

 : :.
) ( :.
) ( .



) () ( /

 :
:

)(

) (
)(

)(

 /)(

 /
)() (

) ( :

: .
....)(

)( :-.
)( :.
)( :
)( :-

Babinger , Franz : Mehmed The Conqueror and His Time ,Edited by William C. Hickman ,
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Abstract

Feminism in Literature and Criticism

Ph.D Razan Mahmoud Ibrahim
The paper at hand seeks in its first part to introduce feminism in literature and criticism as

manifested through different trends embracing significantly what various alternatives, aspirations
and goals are imbued in the term feminism, thus proving that feminism is not restricted to one
ideological school, even if in its totality, it evolves around biological and social dimensions.

In its second part, the study attempts to highlight the link between feminist criticism with other
trends in literary criticism relating to Marxism, structuralism, and deconstructionism, emphasizing
how the last in particular has offered new potentials within feminism to liberate women from
patriarchal modes and structures of thinking. Hence, feminism has proved to be capable of
accommodating relations between both theories of politics and theories of criticism.
The paper is also concerned with presenting some of the most important feminist theorists whose
roles in developing feminist literary theory cannot possible be undermined. In the course of the
presentation, obstacles which faced both French and Anglo-American feminist theories will be
pinpointed, drawing attention to the inherent link between these theories and crucial historical
events.
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Abstract
A reconcilibatory perspective in dealing with the criticism of the classical tradition

Dr. Omar Ahmad Al-Rubihat

The study adopt a reconcilibatory perspective in dealing with the criticism of the
classical tradition
Of Arabic narrative regarding the Thousand and One Nights tales. Some scholars have
gone too far in rejecting such a tradition, while other have praised it. Since this narrative
tradition basically deals with the image of the woman as the founder for the narrative
structure the study focuses on polishing the negative image by analyzing it in the
Thousand and One Night tales by adopting a midway view between the extreme views,
scrtinizing the negative and positive aspects of this image, and comparing the image of
woman in the classical tradition with that in modern Arabic tradition.
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Abstract

revealing Ihsan Abbas's vision and critical approach he adopted in his study of the poetic
works of Abdul-Wahab Al-Bayyati

Dr. Hasan Mohammad Alayan

This research aims at revealing Ihsan Abbas's vision and critical approach he adopted in his
study of the poetic works of Abdul-Wahab Al-Bayyati, until 1968, in the light of Ihsan Abbas's
cultural and intellectual storage in quite few domains, Abbas has left his evident impact on the
work of other scholars and critics of the poetry of Abdul-Wahhab al-Bayyati.
The research is divided into an introduction and four chapters, the latter being:
First: External Influences and the Stage of Transformation and Substantiation.
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- External Influences.
- The Stage of Transformation and Substantiation.

Second: Philosophical Dualities and the Problem of philosophical Vision.
- Duality of Determinism and Choice.
- Duality of Coercion and Turmoil.

Third: Aesthetic Trends in al-Bayyati's Poetry.
Fourth: Engagement and Personas.

- Introduction.
- Persona and the Collection "Scripture of Poverty and Revolution."
- Symbol and the Collection "He Who Comes and Comes Net."

Conclusion.
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Abstract
Ighwaa Al-Lugha fe She'r Thi Al-Isbas'a Al-Odwani Tashkeel Al-Lugha Al-She'reia"

(the Temptation of Language in the Poem of Thi Al-Isba'a Al-Odwani Formation of the
Poetic Language -)

Dr. Mohammad K. Al-Khalayla
Dr. Monther Theeb Kafafi

This research studies the subject matter "Ighwaa Al-Lugha fe She'r Thi Al-Isbas'a Al-Odwani
Tashkeel Al-Lugha Al-She'reia" (the Temptation of Language in the Poem of Thi Al-Isba'a Al-
Odwani Formation of the Poetic Language -) , for the creative capabilities this language have,
which breathe life into it constantly. Considering the concept of the origination of the lingual
poetic text, the researchers referred to the aesthetics of language, to understand the text thoroughly
and apprehend its significances. So, they brought out lingual formations regarded as poetic
language characteristics, that language which drives the word out of its habitual meaning, and
actuate it to the non-expected, and endeavor to excite the recipient all the time.
The research treated this temptation through the following :
- Theoretical preface : present the concept of temptation of the poetic language.
- The repeated formation.
- Contradiction.
- The metaphorical formation of eon.
- Conclusion.
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