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Abstract 

This study discusses Al-Mouragasheins poems in a stylistic study, aiming at 

benefiting from the inputs of modern trends represented by the stylistic 

study, in order to reveal the stylistic poetic tributes of the two poets.  This 

study relied on discussing the poetic texts in Dewan Al-Mouragasheins, 

through discussion, analysis and identification of shared styles, which vastly 

spread till it became a distinctive stylistic phenomenon in the poems of each.  

The nature of the study necessitated to divide it into three chapters in 

addition to the introduction and preface identifying the bases of the study, 

methods and cognitive tools disciplined by the stylistic research. 

Chapter one title "Components of rhythm in Al-Mouragasheins poems" 

discussing the rhythm components leaning on two points: 

- The external rhythm: measure and rhyme. 

- The internal rhythm: reiteration, rotation, and parallelism. 

Chapter two discussed the role of the constructive phenomena in Al-

Mouragasheins poems, through investigating the background of the 

linguistic usages in profound indications, through examining each of: 

advancement and deferment, query, negation, and affirmation. 

The last chapter discussed the stylistic balance between Al-Mouragasheins, 

in an attempt to reveal the aspects of variance and concordance between the 

poets through investigating each of the poetic image, the indicative fields 

and the internal and external music. 

Finally, the researcher concludes with the major results of this study, as 

follows: 
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. The study revealed, in the context of external music, that Al-

Mouragasheins tended to long measures with many verses, as shown 

in that convergence of harmony between the poetic rhythm and the 

nature of the situation emerging the Al-Mouragasheins poems, 

breaking monotony and stereotype through emphasized employment 

of repents, which helped in exposing the unstable psychology of the 

two poets.  This study also revealed the stylistic displacement in the 

Al-Mouragasheins rhyme towards diversity and excitement, where 

sometimes commitment comes by adding characters and vocalization 

that harmonize with the narrator's voice and his motion or difference 

with his voice.  Sometimes, appears the (support of succession) with 

ya' and waw, all of which helped in extending and diversifying the 

rhythm, which facilitated to Al-Mouragasheins a vast domain to 

express their notions and inner feelings. 

. This study revealed, in the context of internal rhythm, rhythm units 

exemplified in reiterated style of various types and forms.  It was 

observed that the poets frequently used this stylistic form as a method 

to interpret their psychological situation of pain and disturbance.  

Employing reiteration was a release of their continuous pain and 

anguish reflected in their poetic experience.  This study also revealed 

a resemblance between the Al-Mouragasheins in the usage of 

parallelism technique as in verbal contrast and accord in utterance 

and meaning.  Also, revealed that parallelism structure cannot be 

only formal, rather a closely related structure in meaning and 

indication. 

. Upon discussing the structure, this study revealed the keen overlap of 

Al-Mouragasheins in employing the structural styles where it is rare 

to find any evident distinction between them.  In the outline of 

advancement and deferment technique, this study revealed the 

displacement of expression in the structure and order as the ordinary 

and common style, and intensively contributing in breaking the 
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sequence of speech uniformly.  The poets made it one of the exciting 

factors for the recipient and a participation in examining the 

aesthetics of the creative text.  The phenomenon of query, it was 

displaced in its poetic indications from the original subject into other 

indications, revealed, in most of them, the inner anguish of the Al-

Mouragasheins as a result of meditation and confusion.  This study 

also revealed the resemblance of Al-Mouragasheins in using the 

negation style, as it was loaded with indications that enriched the 

meaning, and lead to achieving the integration in parts and meaning 

in the lines of the poem.  This study also emphasized that the style of 

affirmation does not lead to an integral meaning by itself, rather it 

extracts the meaning from the context and its suggestions to the 

intended meaning. 

. In the last chapter, this study investigated the stylistic balance 

between Al-Mouragasheins and revealed resemblance in their notions 

and a great convergence in their creative structure.  All of the 

expressions came in indicative fields in order to describe duality of 

(life and death).  Intellectual resemblance of the poetic image is 

noticed based on facing the images of future and the past through the 

resemblance of expression in the Al-Mouragasheins speech.  It also 

revealed the tight convergence between the rhythm structure 

represented in the vocal section and the intonation of poet's 

characters in the outstretched and the reiteration of characters and 

expressions. 

. The stylistic approach for the rhymed, structural and indicative 

styles shows the rise of Al-Mouragasheins speech to the level of 

poetry, and that poetics was not a special value of their poetic speech 

in itself, rather in the capacity of that speech in awakening the 

aesthetic feelings in the recipient, or breaking the structure of 

expectations at the recipient, also provides an integrated image for 

the Al-Mouragasheins character. 
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